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Nigel Atheeerton
GGGrrrooouuup EEEditor

One of the great joys of this magazine is
learning about photographers who have
gone to extraordinary lengths to capture
images the like of which we haven’t seen
before, and this week we bring you twwt o
such stories. Shackllk eton’s disastrous 1914
Antarctic expedition on the aptly named Endurance is one of

Britain’s greatest survival stories. Less well knnk own is how expedition photographer
Frank Hurley documented the voyage in hostile conditions and then, when the
ship sank into the pack ice, saved 120 of his heavyyv glass plates, carrying them
across ice and icy seas, and surviving 10 months with the stranded team until they
were rescued. Thanks to their efforts we are now able to marvel at those wonderfuuf l
photographs, which are among the first ever taken in Antarctica. And you can now
enjoy them in a beautifuuf l new book published by the Royal Geographical Societyyt .
Find out more on page 16. The insect photography of Cambridge Universityyt
lecturer John Brackenbury may be very different but what he shares with Hurley
is a tenacityyt and determination to solve problems that most of us would walk
away from, in order to capture the seemingly impossible. John’s barriers were
technical rather than geographical: how do you get sharp photos of tiny insects
in flight? Answer: by using custom-made shutters, adapppttteeeddd llleeennnssseeesss,
and a now obsolete budget mirrorless camera.
Enjoy our interview with John on page 30.

Welcome

This issue’s contributors...

Peter Dench

Peter talks to three
travel photographers
about their favourite
images, and curates
your winning black &
white entries from
Round 2 of APOY

Graeme Green

Our natural history
specialist Graeme
catches up with John
Brackenbury to find
out how he captures
his amazing photos
of insects in flight

Jessica Miller

AP’s very own Miller
visits the home of her
legendary namesake,
Lee Miller, to review
the exhibition of her
rarely seen photos of
Britain during WWII

Andy Westlake

Our Technical Editor
has the enviable job
of getting to play with
all the new toys. In
this issue he tests
the pricey but lovely
new Leica SL3-P

Kingsley Singleton

Tamron’s 90mm
f/2.8 has been one
of the most popular
macro lenses for
decades. Kingsley
takes a close look at
the latest version

Will Cheung

Venerable photo
magazine legend
Will Cheung finds
out whether AI can
take the pain out of
cataloguing and
finding your photos

n

4
One of Frank Hurley’s
photos of Endurance
taken during Ernest

Shackleton’s Imperial
Trans-Antarctic

Expedition, 1914
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What’snew
New Tamron
12-20mm F2.8
ultra-wide zoom

AOP reveals
latest student
winners
The Association of Photographers (AOP) has announced
its Annual Student Award Winners. Rupert Allen, who is
studying photojournalism and documentary photography
at the University of Gloucestershire, was named overall
winner and Best in Show, for his series Church of Coal.
This project used large-format photography to document
current and former miners from the last working drift
colliery in western Europe, situated in South Wales. His
prize includes £2500 worth of kit from Fujifilm and a one-
year Capture One Studio subscription. Meanwhile,
Lorena Bujalance Jimenez, an HND Photography student
at the City of Glasgow College, won a Gold medal in the
Places category, while Ed Butty bagged the gold award in
the Things category.
‘Our annual AOP Student Awards are acknowledged as
an industry standard for identifying the next generation
of talent,’ said Isabelle Doran, CEO of the AOP. ‘Whether
it’s people, places or things as the categories, the
undiluted visual perspectives from this year’s finalists
show confidence and consideration for the subject
matters they’ve photographed; some challenging our
perspectives, others celebrating authenticity.’ See
aopawards.com/awards/student-awards/
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Aberpergwym Miners, from the series Church of Coal

A lot of lens-naming conventions sound like Wi-Fi passwords, but
Tamron’s latest optic is just called the 12-20mm F2.8, following its
new policy of simple naming. This new ultra-wide zoom lens is made
for full-frame Nikon Z and Sony E-mount and will be available from
from the end of July in E-mount, and the end of August in Z-mount.

With a relatively fast F2.8 aperture that remains constant
throughout the zoom range, the lens is particularly aimed at interior
and astro photographers. The alphabet soup returns when we look at
the key features, which include Tamron’s VXD focus mechanism, an
XGM (eXpanded Glass Molded Aspherical) element, and three GM
(Glass Molded Aspherical) elements. These are designed to suppress
peripheral blurring and fringing, whilst correcting sagittal coma flare
– important for ultra-wide angle lenses and astrophotography.

The new Tamron 12-20mm F2.8 lens is also designed to be
compact and lightweight considering the level of performance on offer,
measuring 119.3mm in length and weighing 570g. So it seems less

of a workout than the Sony FE 12-24mm F2.8 GM, which weighs 847g
and is 137mm long, or the Nikon Z 14-24mm f/2.8 S lens, which
weighs in at 650g, and is 124.5mm in length. The new Tamron lens
also offers a minimum object distance (MOD) of 18cm at the 12mm
wide end, which delivers “outstanding close-up performance,”
according to the company. Other features include a zoom lock switch,
manual focus lock switch, AF/MF switch, a custom switch and a
custom button. There are also three rings on the lens, including focus,
zoom control, and aperture/control ring that can be de-clicked with
the click control switch. The E-mount version costs £1449, while the
Nikon Z iteration will set you back £1529.
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Soaking up Japan

Win big with
Wellcome

A world away from gritty coal mines, this evocative image of Japanese hot springs
appears in Nature of Japan, a collection of work by National Geographic
photographer, Michel Yamashita. The book traces Yamashita’s journey from his
first visit to Japan, sparked by a desire to understand his heritage, through years
of immersion in the country’s landscapes and key spiritual and aesthetic
traditions. These include wabi sabi – finding beauty in imperfection and
impermanence – while Yamashita also references the hugely influential haiku poet
and inveterate traveller, Matsuo Basho (1644-1694). Nature of Japan is published
by Abrams on October 15th and costs £45. See abramsandchronicle.co.uk

In more competition news, this year’s Wellcome
Photography Prize is open for entries, with a generous
£52,000 prize pot. Both professionals and amateurs are
invited to submit images that reveal how health is
experienced, represented and understood, and entry is
free. According to the organisers, you can submit work
spanning all areas of life, from scientific imaging and
biomedical research through to personal stories of care,
illness, connection and change. There are three
categories: a striking single image, a storytelling series
(up to five images) and a single image that captures the
marvels of scientific and medical imaging. The three
category winners will each receive £10,000, while the
remaining finalists will each receive £1,000. Entries
close on October 21st – see bit.ly/wprize for details.

Madeleine Waller
was a finalist last
year for this image
of her mother, called
‘I spend 150 hours
alone each week’
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Important notice
You may have seen recent news reports regarding the planned closure
of some TG Jones stores, formerly WH Smith. At present, it’s unclear
whether your local store will be affected. To ensure you continue to
receive future issues of the magazine, we encourage you to consider
one of the following alternative options, should your local store be one
of those marked for closure.

l Subscribe: see page 80 for details
l Buy from our online shop and have it delivered.
Visit: shop.kelsey.co.uk/amateur-photographer-magazine
l Find other stockists in your area at:
www.frontline-group.co.uk/store-finder
l Reserve a copy at your newsagent for collection or home delivery.

Comprehensive Hasselblad app
now runs on Android devices
A long-requested update has been released
for the Hasselblad Phocus Mobile app. After
years of being available only on iPhones and
iPads, it now comes to Android devices,
offering a comprehensive editing toolkit.

The app supports Hasselblad’s Natural
Colour Solution, with options for tweaking
exposure, curves, and white balance.

New Lomography
half-frame camera
Quirky analogue specialist Lomography has
released the Half-frame Simple Use
Reloadable Film Camera. It comes in two
editions, one pre-loaded with LomoChrome
Classicolor 200 film, and the other with Lady
Grey Black & White 400, each offering 40
exposures. The camera itself features a
21mm f/9 lens, a fixed shutter speed of
1/120th sec, and a built-in flash, while power

is provided by a single AAA battery. After you
have worked you way through the pre-loaded
film, you can load any 35mm film and expose
two 17mm × 24mm vertical images per
regular frame. There are also three gel filters
for the flash (cyan, yellow and magenta). It’s
available now for £24.90 with LomoChrome
Classicolor 200 film or £21.90 with Lady Grey
Black & White 400 film.

by the Snapdragon 8 Gen 3 or newer
processor.

This first Android version of the app is
compatible with Hasselblad medium-format
digital cameras, such as the X2D II 100C,
which features a 100MP sensor and LiDAR
autofocus, or its earlier version, the X2D
100C. You can also use it with the 907X CFV
100C, which our online editor Joshua Waller
dubbed the world’s most beautiful camera.

The app is now available from the Google
Play store or the Hasselblad website at
hasselblad.com/phocus

It includes lens corrections, noise reduction,
sharpening, cropping, rotation and keystone
correction, as well as an HDR highlight-
adjustment feature for working on high-
contrast images. You can also use the
Phocus Mobile app to catalogue and rate your
images, and apply Hasselblad Natural Noise
Reduction if your Android device is powered
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QUESTION
Finish this sentence:
“Photographyhas
taughtme…”

THE

Ben Burchell
How quickly I can deplete
my bank account by
purchasing gear.

@tina.3_0
My perception being different
doesn’t make me wrong

@claw.photography_
To enjoy the little
moments in life

Dibs Photography
To slow down and look
around me, but most
importantly, to always be me

@ajphotos99
That the most beautiful
things are often the least
obvious

@the_absence_collective
Another way to stay
creative, after an injury and
losing my career.

Paula Third
to take pictures I like, not
what I think others will like

Hugh Maxwell Photography
Respect for the world that
we live in!

New Viltrox
pancake lens
Another issue of Amateur Photographer, another new Viltrox
lens, or so it seems. The industrious Chinese company has
recently announced a pancake lens for Sony FE and
Nikon Z-mount full-frame mirrorless cameras, dubbed the
Viltrox 26mm F2.8 EVO. Viltrox’s EVO lens line-up is
designed for hybrid stills and video use, and the new lens
joins the recently announced 35mm and 55mm F1.8
lenses in the EVO lineup alongside the 85mm F2.0 portrait
shooter. It has a tactile design with two control rings, a
ribbed focusing ring and a dedicated aperture ring.
Constructed of eight lens elements in six groups, the
26mm F2.8 EVO includes a high-refractive element that not
only helps to make the lens slim, but also helps control
colour fringing. There are also two aspherical elements that
improve sharpness and reduce distortion. The AF 26mm
F2.8 EVO is compact and portable too, weighing only 130g
despite its all-metal body, and measuring just 66mm across
by 23.8mm long. Furthermore, the lens hood is magnetic,
making it easy to snap on and to add filters
The Viltrox AF 26mm F2.8 EVO is available now from

Viltrox’s official store at bit.ly/viltrox26mm and from
Amazon for £279.

NewVoigtlanderlens
for Leica M-mount
We end this issue’s news section with another interesting
lens release, the Voigtlander APO-Lanthar 90mm F4 Close
Focus VM. This is a manual-focus, close-focusing medium
telephoto lens optimised for full-frame Leica M-mount
sensors. Key features include an apochromatic design that
eliminates chromatic aberration, and a high-precision
rangefinder coupling mechanism. ‘The minimum focusing
distance is 0.5m, achieved by extending the straight-type
helicoid beyond the 0.7m set by the rangefinder’ notes UK
distributor, Robert White ‘The apochromatic design ensures
there is no need to worry about image quality degradation
even during close-up photography.’ The Voigtlander
APO-Lanthar 90mm F4 Close Focus VM also features an
all-metal barrel and a compact design, with a total length of
54.8mm. It costs a competitive £599 and is available from
Robert White (bit.ly/voigtpancake).
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Brian Miller
That the $2000 I spent on
gear is the best $10000 I
have ever spent

@ged.photographs
There’s art in every
nook and cranny
that’s easily missed

@harvey_tomo
To notice

Trae Muldoon
That there are incredible
things happening in fleeting
moments in time.

@izzie_holz
To appreciate the world
around me - even the
parts that go unnoticed

Liam McNaughton
To slow down and stop
rushing

Susan Brown
You can never stop
learning!

Damien Collier
How to be present in the moment
and appreciate my surroundings.

Share
your photosand commentswith us on social!

See page 6 for how
to contact us

Back in time 1949
NigeriaNationalFootballTeamUKtour

Did you know??
In June 2022 Oscar Barnack’s
1923 0-Series Leica became the
most expensive camera ever sold
when it fetched €12,000,000
(£10.6 million) at auction in
Wetzlar, Germany. The camera,
no.105, was Barnack’s personal
prototype, and one of just twenty or ssoo tthhaatt wweerree mmaaddee ttoo tteesstt wwhheetthheerr
a pocket camera shooting 35mm film would be something that people
would want. Spoiler alert: it was. Barnack went on to design the Leica I
which debuted in 1924, and the rest is history. AP’s Andy Westlake
was lucky enough to see the record-breaker the day before the auction.

In 1949 the newly formed Nigerian national football team
arrived in Liverpool for its first ever international tour. The 18
strong team of amateurs toured Britain on a goodwill mission
playing local teams around the country, drawing large crowds.
Their first match (shown here) was against Marine A.F.C. at
Rossett Park, Crosby, Merseyside on 31st August, and attracted
6000 spectators. Nigeria won the game 5-3 despite ten of their
team playing barefoot. Today, three members of England’s 2026
World Cup football squad are of Nigerian heritage, including
Bukayo Saka who scored a hat-trick against France.

© ANDY WESTLAKE
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Do you have something you’d like to get off your chest? Send your thoughts in around 500 words and you could win a year’s digital subscription to AP.

Forty per cent of us
own a digital camera,
while around 20% of
us have opted for
either an ‘old’
analogue, or Polaroid-

style instant print camera (which it’s fair to
assume includes Fujifilm Instax). So reveals
a recent survey commissioned by insurance
giant Aviva. Its findings, based on 2,000
people questioned across the UK, also note
that just 11% of us own a ‘newer’ form of
camera, such as an action camera or drone.

It’s interesting that a significant number of
people are gravitating towards a more
nostalgic and, as the insurer points out,
potentially more costly form of technology.
In other words, a decent number of us are
not satisfied with just using smartphones to
take pictures or listen
to music.

Have we got sick of
our phones, sick of
the hold social media
has on us? Or are
photographers both
young and slightly
more senior realising
that there is
something to be said
for possessing a
dedicated capture
device (aka a
conventional camera)
without ‘always on’
Internet access?

While cynics would
label the Aviva report
as just a marketing
ploy designed to
encourage us to
insure these retro
products with the
company, the report
further reveals that
24% of UK residents
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Whyareeemore andmorepunters deciding that
retrooo cameras aremore satisfying to use

thhhan smartphones?

Opinion
Gavin Stoker

own a record player, which includes 18% of
those aged 18-28 years old and 16% of
‘Millennials’ aged 29-44. There is a link
here with photography.

Everything just clicked
At AP we’ve long suggested a newer,
younger crowd is buying up second-hand
point-and-shoots and vintage digicams on
eBay to enjoy straightforward handling and
the nostalgia of low-resolution snaps – while
noting that disposable film cameras are
also enjoying a comeback. It seems that
there is something greatly appealing about
the tactile, tangible nature of such products.
We are visibly affecting the outcome with
our desire to turn a dial, flick a lever or
rotate a knob – just as we’re doing when
adjusting bass, treble and balance on

Gavin Stoker is a highly experienced photography journalist
and magazine editor, and a regular contributor to AP

old-school audio amplifiers.
My daughter recently upgraded her phone,

and while her greatest concern was the
functionality of the camera, she and her
teenage pals also very much enjoy playing
with her decade-old Olympus Stylus TG-870
‘Tough’ compact. Even if they do grow
impatient while the internal card is read and
results uploaded to Dropbox to be more
widely shared.

Both real world experience and feedback
from the Aviva survey would indicate that it’s
not always convenience that wins
out. Sometimes when we put a little bit
more effort into our passion – whether that
be for vinyl records, old cameras, or in my
personal case, both – then the reward and
the satisfaction is that much greater.

Plus, as humans, we like the instant
gratification and sense of personal control
that comes from simply pressing buttons
and seeing or hearing what happens.

Oddly, we also enjoy a satisfying dopamine
hit when we hear the sound of something
click; which works well
in terms of cameras
– but maybe less so
when listening to our
favourite less-than-
pristine vinyl records!

Youngsters aren’t queuing
up to trade-in their phones

for old-school cameras
quite yet, but nostalgic

and lo-fi capture devices
are definitely on-trend
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Above: Sitting on
a truck – Cape
Town c.1980-90.

Left: President
Nelson Mandela,
Tuynhuys, from
Truth and Lies
series 1996-2001.

This exhibition curated by AP contributor Tracy Marshall-Grant presents
previously unseen photographs alongside Edelstein’s best known.
What becomes evident is the remarkable consistency of vision and
determination that has become her legacy.
Edelstein began her career as a press photographer in her native

South Africa during the latter years of apartheid. Working amid political
unrest and systemic inequality, helped develop balanced journalistic
observation with a high level of empathy with her subjects.
Based in London since the mid 1980s, Edelstein was recipient of

Amateur Photographer’s Lifetime Achievement Award in 2026. The
exhibition opens with images made beyond the harsh political realities
in South Africa – beaches, bars and community gatherings, revealing
Edelstein’s interest in the social spaces where a sense of belonging is
established among people.
Edelstein’s landmark project, Truth and Lies, documenting South

Africa’s Truth and Reconciliation Commission following the end of
apartheid, is likely to be the exhibition’s centrepiece. Commissioned by
The New York Times Magazine, the project saw Edelstein travel across
South Africa photographing individuals who came forward to testify
about human rights abuses committed during the apartheid era.
Avoiding the more obvious approach of press photography from the

sidelines, she invited both victims and perpetrators into a temporary
studio she created close to the hearings. The resulting book remains
one of the most powerful visual records of South Africa’s efforts to
confront its past.
Some of the portraits featured in the exhibition are drawn from her

project Affinities, a long-running series exploring creative partnerships
and collaborative relationships.

Career High

Jillian Edelstein
– Among People
31 July – 24
October 2026
Stills: Centre for
Photography,
Edinburgh
Visit stills.org for
opening times

Amajornewexhibition
celebrates the career of
photographer JillianEdelstenand
her enduring fascinationwithpower,
community andhuman resilience

Water Rats focuses on the community of open-water swimmers who
congregated at London’s Hampstead Heath pools during the COVID-19
lockdowns, and reflects Edelstein’s determined fascination with rituals,
resilience and the ways individuals unite during periods of upheaval.
Those familiar with Edelstein primarily as a portrait photographer

won’t be disappointed, with figures ranging from Nelson Mandela to
leading actors, writers and musicians. More than 100 of her portraits
are held in the collection of the National Portrait Gallery.
Collectively the exhibition suggests that Edelstein’s work has never

been about fame or politics alone: the true subject is people and how
they survive, adapt, collaborate and find meaning within larger social
forces. As Marshall-Grant notes, the photographs move effortlessly
between intimate personal encounters and wider social histories.
Viewed collectively, a body of work emerges that unites an enduring
interest in the complexities of human experience with curiosity and
compassion. Peter Dench
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Australian photographer and cinematographer
Frank Hurley was already a seasoned Antarctic
hand by the time he joined Ernest Shackleton’s
Imperial Trans-Antarctic Expedition. Shackleton
clearly understood the value of powerful and
evocative imagery, and his choice of Hurley
was a canny one.

The story of the expedition is well known:
Shackleton’s ship “Endurance” was trapped in
thick sea ice which eventually crushed the
hull, causing the ship to sink – leaving the
crew on the ice floes with three small boats
and some scavenged supplies. Knowing that
rescue lay in their own hands, the party
hauled themselves over the ice towards open
water, with the ultimate aim of reaching the
island of South Georgia where there was a
whaling station. Incredibly, and against
apparently overwhelming odds, they
succeeded – without loss of life.

Throughout this extraordinary episode,
Hurley continued to record the progress of the
expedition in a series of superbly executed
images – which are a testament to his skill,

ingenuity, insight and hard work. This new
collection of his images is described as a
“definitive visual record of the expedition” and
it is hard to disagree – as this new large
format volume has new elements not seen in
previous synopses.

The first of these is the presentation of the
negative alongside each positive image. While
these are (sadly) not actual size they give a
very strong impression of the original capture
– a “raw” image in the true sense!

Secondly, while the selection of plates in the
book is based on the holdings of the Royal
Geographical Society, the book includes a
curated gallery of all the images known to
exist, with contextual information and details
of where these pictures are held.

I once acted as expedition photographer on
a small research vessel in the Arctic – so I
have some inkling of what Hurley faced in
making these images. The fact they survived
at all is close to miraculous: when the
expedition took to the small boats, Shackleton
and Hurley between them selected the best

An extraordinary testament
Shackleton’s 1914Antarctic expeditiondidn’t go as planned – but
photographer FrankHurley still camebackwith the vital images.
John Gilbey reviews anewcollection of hiswork.

images – as many as they could carry – then
had the negatives, mostly glass, sealed up to
survive the ocean crossing. To cover the late
stages of the voyage, Hurley abandoned his
full-plate camera in favour of a Kodak vest
pocket model, and three rolls of film.

The book’s design and print quality are both
excellent, and at £35 represents something of
a bargain. It also includes essays by the likes
of Frans Lanting and Jean de Pomereu which
provide a useful context.

The original negatives were apparently
digitised in 2015 on a Hasselblad H1 with a
Leaf Aptus-II 12 digital back, and the quality
and detail is excellent. The positive images
are presented ‘warts and all’ without being
excessively cleaned up, which could have
compromised the archival validity of the work.

This collection is a tribute to the skill and
resilience of Frank Hurley, and those who
worked with him. It should form part of the
core library for any photographer who values
powerful environmental imagery, strong
technique, and an incredible story.
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Clockwise from top left:

Ice stalactites

The Nightwatchmens
Story

Exercising dogs on the ice

The floe cracking up

Leonard Hussey lifting
Samson

What’sOn
Somedates for your
photographic diary

Now - Until 4 October
EXHIBITION Cecil Beaton: Staging
Icons at Harewood House, Leeds

1-15 August EXHIBITION Annual
Photoshow, Lytham St Anne’s
Photographic Society at The Drive
Methodist Church Hall

7 August - 11 September
EXHIBITION
RPS International Photography
Exhibition 167 at Saatchi Gallery,
London

8 August - 1 November
EXHIBITION Catherine Opie: To Be
Seen at National Galleries
Scotland, Edinburgh

14 August EVENT
Creative Smartphone Photography
RHS Garden Hyde Hall, Chelmsford

22-23 August WORKSHOP
Street Stories Workshop with
Jocelyn Bain Hogg at Leica
Akademie UK, London

28-30 August EVENT
London Street Photography
Festival at The Heath Studio,
Hackney Wick

5 September WORKSHOP
Wildlife Photography Workshop
with Paul Way at WWT Llanelli
Wetland Centre

7 - 11 September WORKSHOP
Alternative Photography workshop
series at Institute of Photography,
Falmouth University

2 - 31 October EVENT
FfotoCymru at various venues,
Wales

16-29 October EVENT
Chester Photo Festival at various
city centre venues

2 - 31 October EVENT
BOP 26 Photobook Festival at
Martin Parr Foundation, Bristol

To be included in these listings,
please email ap.ed@kelsey.co.uk

The Endurance
Photographs – A
Definitive Visual
Record of
Shackleton’s
Expedition
£35, Royal
Geographical
Society / Riverside
Press, hardback,
128 pages, ISBN:
9781917226233
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If there’s one subject you can always rely
on to show up to a photoshoot, it’s
yourself. There’s lots of fun and creativity
to be had with instant cameras, especially
if you experiment with expired film – and
that’s exactly what Cindy Konits has done
for this project.
After discovering some expired film at the

bottom of her studio closet, she decided to
turn the camera on herself. The results are
a series of slow, meditative self-portraits,
making use of sunlight and shadow and
exploring the spaces in and between
rooms as well as the surrounding
landscapes.
Konits aims to think abut how rooms,

buildings and the physical features of the
spaces that you find yourself in become
“containers” for emotions and reflective
thought. Reflecting on something she read
in an old interview with Don Paterson, who
said, “Almost everything in the room will
survive you. To the room, you are already a

ghost”, she became intrigued by how in
these film photos, her body and her self
seemed to blend and merge with the
background.
This is a book which invites the viewer to

think about how you become part of and
separate from the spaces in which you
inhabit. It’s beautifully sequenced and
interesting to see the results of the
different poses and experiments she tried.
The book itself is also a thing of beauty,

using partial Japanese bindings, some of
the pages fold out, some are hidden from
view and the printing is also excellent.
Also included in the book are a collection

of essays that provide interesting
background and insight into the work,
which is also fascinating.
If you’re looking something slightly

unconventional, and have a penchant for
interesting and old film photography, then
this book should be right up your street –
I loved it. Amy Davies

Ghostly Figures
Achancehappeningupon someexpired instant film
led to an intriguing set of images

This Room Will
Survive Me –
Architecture and
Interiority by Cindy
Konits
€45, Schilt
Publishing,
Softback, 202
pages, ISBN:
9789053309667
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This fantastic collection of documentary,
portraiture and landscape photography all
come from the Mpumalanga province in
South Africa, where there is an escarpment
bordering Mozambique and Eswatini.
Here, cliffs pierce through the hot, red

earth of the lowlands. Long serving as a
symbol of the edge of the South African
frontier, it’s a place which has inspired
many folk tales, as well as the beginnings
of the modern-day story of the discovery
of gold in the region.
Now, plantations blanket the landscape,

filled with foreign trees used to create
paper. The valleys below house gold mines,
while the surrounding terrain is scattered
with relics from a bygone time, the
remnants of a pre-colonial society, with wild
horses descended from those abandoned
during wars and a failed gold rush.
The title of the book comes from a word

meaning “visitors”, and the aim of
MAPALAKATA is to look at how transient
visitors to the landscape alter and affect it.
How the story of the area is continually
rewritten as different groups come and go.
Using photography to look at those who

have previously inhabited the space as well
as those who currently live there, it aims to
consider the present social conditions of
the country, and how the place in which we
live, grow up and work roots itself into our
consciousness.
It’s a beautiful look at what is obviously a

fascinating area and culture, and the
written contributions from South African
authors Lidudumalingani and Desmond
Latham help to place everything in context.
If you’re interested in documentary

photography, long term projects and the
history of a fractious region, it’s well worth
a look. Amy Davies

Being There

Left: Alpha, Sihle,
Sphesihle & Omega,
2022

Below: Marlie, 2022

Bottom: Marycate &
Sibahle, 2025

Howdoesplaceaffectapeople’sconsciousness?
This intriguing project aims to findout

MAPAKALATA by
Robin Bernstein
£45, GOST,
Hardback, 120
pages, ISBN:
978180590292
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Our favourite photos posted by readers
onour socialmedia channels. To see
your photohere, post it on Instagramor
Facebookwith thehashtag

*
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Every
issue,

Europe’s leading photo
printing company CEWE
will be giving two AP Pic
of the Week winners a
total of £100 each in
vouchers to spend on
CEWE’s exceptional
photo products.
Visit cewe.co.uk

WIN!

Your best
Photos

Dazzledbyyourcharm
byAnnaMatczuk
Canon EOS R5, Canon EF 100mm f2/8L Macro IS
USM, 1/4sec at f/16, ISO 200, in camera multiple
exposure

Through still life photography, I reimagined familiar
botanicals as poetic, expressive forms. Created entirely
with in-camera multiple exposure, this image combines
several exposures made from subtly different
viewpoints, allowing the flowers to overlap, soften, and
dissolve into on another- creating a dreamlike sense of
movement, depth, and romance.
Instagram @ania.m.photography
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Greenwavesandwaterdrops
byCathrinMöhring
Sony A7III, Sony FE 90mm f2.8 Macro G OSS,
1/1600sec at f/4.5, ISO 320

I captured this photo in our garden, when the sun came
through the trees in the morning after a rainy night, and
the sky was caught in the reflection of this tiny water
drop. That is the fascination about macro photography,
capturing nature’s everyday miracles in the tiniest details.
Instagram: @caddiknipst

PRIZE
WINNER
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PRIZE
WINNER
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Your best
Photos

Daydreamer
byBonnie
Gilmore
Canon EOS R7, Sigma
150-600mm F5-6.3 DG
OS HSM | Contemporary
015, 1/1250sec at f/8, ISO
1250

After two years of
photographing little owls, I
finally captured the image I’d
always dreamed of. This
quiet moment of calm,
peace and trust, shared on a
weathered fence post,
reminds me why I love
nature. Patience brings
extraordinary encounters,
and moments like this make
every hour worthwhile.
Instagram:
@bonnieleonie_photography
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Your best
Photos
DoubleVision
byGareth Edge
Nikon Z8, Sigma 150-600mm f/5-6.3 DG OS
HSM Contemporary, Nikon FTZ II adapter

This image was shot on the Isle of May off the
east coast of Scotland. Great for photographing
puffins. This pair lined up almost perfectly for this
shot! It wasn’t the greatest weather but I think it
adds a bit of atmosphere to this image.
Instagram: @birdsandthat

Lines
by JerryAbbott
Fujifilm X-T5, 56mm F1.2 lens,
1/500sec at f/7.1, ISO 250

This shot was taken just behind the
National Theatre at the South Bank,
London. I was out at the time
shooting for my main Instagram
account (@man_plus_fuji) which is
mostly quite cinematic street
photography but, I do still have a
weakness for simple, minimal
shapes and lines shots such as
this!
Instagram: @man_plus_fuji
@mr.a.london

Want to see your pictures here? Simply share them with our
Instagram or Facebook communities using the hashtag
#appicoftheweek. Or you can email your best shot to us at
ap.ed@kelsey.co.uk. See page 3 for how to find us.
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We’vepartneredwith Irys to
share your best photographs!

Your best

Photos

PosingSwan
byRussell
Ferguson
iPhone 14 Pro Max,
24mm main camera,
1/240sec at f/1.78, ISO 80

The posing swan is one of
my first images taken with
real intention, taken in on
Ulverston Canal, a small
market town on the edge of
the Lake District. I was still
reliant on an iPhone as my
creative outlet at this time
but this certainly paid
dividends with this image.
Using a Bluetooth shutter
button and my iPhone with a
circular polariser attached
to a camera pole I was able
to capture a low angle to
the water surface to really
pull out the details in the
reflection.
Instagram: @russell_
ferguson_photography
Irys: Russell

TheFather
byDonia
Ahmed
Sony Cyber-shot
DSC-WX70,
1/200sec at f/6.3,
ISO: 100, 22.5mm

Captured in the city
streets of Alexandria,
Egypt. This photo
utilizes a puddle
reflection to create a
surreal atmosphere. I
spent time observing
this father and his
child, waiting for the
perfect moment.
Deeply moved by
their bond, I wanted
to transform an
everyday urban detail
into a contemplative
story of fatherhood.
Instagram:
@_dunyaph
Irys: dunyaph
Facebook: https://
www.facebook.com/
share/1DSu6fdZhY

Irys is a new photography-first app, made by
photographers for photographers. Designed to give
images and the people who make them the space
they deserve. For a chance to feature on this page:
create an account on the Irys app, visit our profile
and submit your images to the “Your Best Photos”
group. Two images from the group will be selected
for publication in every issue and on our social media.
You can find Irys in the Apple and Android app stores
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Picture

One genre. Three photographers.
Three standout images, each
revealing howvision, timing and
technique come together in a single
frame.

For this issue, AP invited three
TRAVELphotographers to share one
image they consider among their
best. Fromsplit-seconddecisions to
carefully crafted compositions, they
reveal the thinking, technique and
experience behind the shot, offering
insight into not just how the image
wasmade, butwhy itmatters.

Perfect

TRAVEL

BEST SHOTS: TRAVEL

Tell us about this image, and why you chose it?
This image was taken in Nagaland, India. It shows the leaders of the
Angami tribe, one of 16 tribal groups in the region, at the head of a long
line of fellow tribespeople. They’re all holding onto a long rope, which is
attached to a giant rock at the far end of the procession, and they’re
pulling it up a hill. It’s a tradition among Naga tribes to commemorate
events by erecting large ceremonial stones in their villages. It happens
only once every few years and this one took place during the annual

DianaJarvis
Diana is a photographer and writer specialising in sustainable
travel, the outdoors and environment. She has photographed
destinations worldwide for editorial and commercial clients
including Rough Guides, National Geographic Traveller and
Airbnb for over 20 years. Holding an MSc in Environment and
Sustainability, her writing has appeared in The Guardian, The
Independent and Wanderlust and she writes a regular column
for GreenTraveller magazine. Instagram @diana_jarvis

Hornbill Festival, held every December in Kohima. I chose it because it
was such a unique, colourful spectacle and exactly the kind of festival
I’d envisaged documenting when I set out to be a travel photographer.

What was happening just before and after this frame?
My guide Chander had heard about this event from other guides. He’d
driven my brother and I up into the hills, around steep hairpins bends
overlooking stunning scenery. When we eventually found the procession,
there was a calm anticipation filling the air and a gentle hum of activity.

What was the biggest challenge in making this photograph?
Getting there! To see this kind of spectacle I’d travelled to India via
Delhi and then onwards to Guwuhati. From there, Chander drove us up
into the heart of Nagaland. The Hornbill Festival takes place every
December and saving up for such an ambitious trip took a while, too.

What key creative decisions did you make with this photograph?
I sat on a wall and observed the scene before getting my camera out.
While it was clear that visitors were welcome, it was very much a
community celebration. Once I was sure that taking photos wouldn’t be
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TRAVEL

frowned upon, I gestured to the men at the front asking for permission.
The international language of pointing at my camera and smiling
seemed to do the trick; they nodded in approval. I crouched down to
take a low shot which added scale to the drama of the situation, plus
allowed the colours of the outfits pop against the gentle blue sky.

How did the technical details shape the outcome?
This one is very much a case of ‘f/8 and be there’. Although I shoot in
RAW, later in the trip, the hard drive later failed, so all I have now is
jpegs. This version is edited in Lightroom, from jpeg, with only minor
adjustments to bring out the colours.

Was it luck or judgement?
I took this trip with my brother. He’s a lot more daring than me and
simply found a local guide by scouring the internet, rather than going
with a tour operator. I would never have felt comfortable booking a
random guide this way (it’s less easy as a woman, and I prefer to go
with reputable tour operators) but, thankfully, Chander was perfect and
it was his judgement and local intel that allowed my to see this event.
So, yes, judgement, but mostly in trusting my brother and the guide!

What does this photograph mean to you and what would you
like readers to take from it?
I took this image back in 2013. Although I was working as a full-time
travel photographer, this trip was really a holiday. Commercial travel
photography work doesn’t usually take me to such incredible cultural
spectacles (it’s much more about depicting the saleable parts of travel,
like hotels, restaurants and transport). This shot shows what, for me is
the essence of travel – connecting with people and their cultures. The
opportunity wouldn’t have happened if I hadn’t trusted our guide, or
learned the art of communicating with people with whom I had no
common language.

What advice would you give those trying to make a similar shot?
If you’re thinking of visiting tribes and festivals around the world, go
armed with as much knowledge of those cultures as possible, try to
learn a little language, too. Don’t even think about taking your camera
out of the bag until you’ve observed the scenes and made a personal
connection to the people you’re visiting; respect and understanding can
go a long way. Having a good guide who knows the culture and can
translate is a key way into turning observation into connection.

You can see more images
from the series here:
https://www.dianajarvis.co.
uk/travel-photos#/
india-hornbill-festival-
nagaland/
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TRAVEL

Tell us about this image. What are we
looking at, and why did you choose it?
You’re looking at my daughter, Seren, walking
beneath “Anna”, a monumental sculpture by
the Catalan artist Jaume Plensa at Pilane
Sculpture Park on the island of Tjörn, off
Sweden’s west coast. The head rises some
fourteen metres from a Bronze Age burial
ground and gazes out over the sea; it’s a
hauntingly serene presence in an already
otherworldly landscape. I chose this image
because it captures something I’m always
chasing in travel photography: that collision of
the monumental and the human. Without
Seren in the frame, the sculpture is
impressive. With her, it becomes a story.
There’s a surreal, almost dreamlike quality to
the encounter that a straight record shot of
the artwork could never deliver.

What was happening just before and
after this frame?
I was directing Seren around the base of the
sculpture, asking her to walk, pause, look up,
look away, building a series of options to edit
from later. I rarely settle for the first frame
when a subject offers this much; I treat it
almost like a portrait session, working the
scene until something clicks. This was the
photograph that spoke to me most. She’s
mid-stride, head dipped, hand raised to her
sunglasses, and that small unguarded
gesture gives the frame a sense of movement
and life. The posed alternatives felt static by
comparison. Afterwards we simply sat on the
rocks and looked at the sea.

What were the key creative decisions
you made making this photograph?
The sculpture is enormous, a massive,
beautifully strange head overlooking the
ocean, and the first decision was how to
communicate that scale. Numbers mean
nothing in a photograph; you need a
reference, and another human made sense.
The second decision was to crop into the
head rather than show it whole. Letting the
face run out of the top of the frame makes it
feel even larger, almost limitless, and pushes
the image away from documentation towards
something more cinematic. Finally, I placed
Seren low in the frame against all that
negative space of sky and stone, so the eye
travels between the two figures, one colossal
and still, one small and moving.

FinnBeales
Known for his cinematic style and intimate documentary storytelling, Finn Beales
creates campaigns for clients including Apple, Aesop, Lufthansa and Lloyds Bank. His
personal work explores the relationship between people and the natural world,
blending documentary authenticity with a refined visual style. He is the bestselling
author of The Storytelling Photography Workshop, and his second book, Let’s Get Lost,
was shortlisted for the Edward Stanford Travel Photography Book of the Year.
Instagram @finn

Can you share the technical details and
how they shaped the outcome?
I shot this with my Dad’s old Pentax Takumar
lens adapted to my Canon R5, and that
choice shaped everything. Vintage glass like
this renders in a way modern lenses have
engineered out: sharp in the centre of the
frame, falling away softly towards the edges,
with a gentler contrast curve. It lends a
nostalgic, filmic feel to an otherwise
contemporary photograph, which suited the
subject; the sculpture itself feels both ancient
and futuristic. There’s also a personal layer to
it. Working with my father’s lens to
photograph my daughter connects three
generations in a single frame.

What was the biggest challenge in
making this photograph?
Overhead sun. We visited in the middle of the
day, the hour every photography tutorial tells
you to avoid, and with good reason: the light
is hard, the shadows fall straight down, and
skin and landscape alike can look brutal. But
I’ve learned not to write off any light, only to
match it to the right subject. Sculpture is one
of the few things that genuinely benefits from
harsh top light. Those crisp shadow lines
carve out the contours of the face, the lips,
the seams in the surface, in a way flat

overcast light never would. So rather than
fight the conditions, I leaned into the contrast
and let the sun do the modelling. The lesson:
bad light doesn’t exist, only the wrong subject
for it.

What does this photograph mean to you
and what would you like readers to take
from it?
This was made on one of our favourite family
trips to Sweden. We’d house-exchanged with
a couple of architects through Behomm, a
swap platform for creatives, and while they
were staying in our home in Wales they
messaged to say: you must visit Pilane, you’ll
love it, we’ve seen the art on your walls. They
were right. We would never have found that
island through a guidebook or an Instagram
geotag, and that’s what I’d like readers to
take from this. First-person, local, on-the-
ground knowledge beats the algorithm every
time. The best travel photographs rarely come
from the saved-posts folder; they come from
conversations with people who know a place.
Be open to the detour that someone else
suggests.

Was it luck or judgement?
Judgement, largely. This is a considered
photograph: the location was a deliberate
recommendation acted upon, the framing and
scale were worked out on the spot, the
directing of Seren was intentional, and the
lens was chosen for exactly the rendering it
gave me. That said, no photographer should
ever claim the weather. The clean
Scandinavian light and that graduated blue
sky were gifts. I’d put it at ninety per cent
judgement, ten per cent the gods of the
Swedish summer.
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SueO’Connell
Sue O’Connell is an award-
winning travel photographer
whose work celebrates the
people, places and cultures
she encounters around the
world. A winner in the Travel
Photographer of the Year
awards and recognised by
National Geographic
Traveller, her images have
been exhibited by the Royal
Photographic Society and the
Royal Geographical Society.
Based in Bristol, she is a
Fellow of the Irish
Photographic Federation, an
accredited PAGB judge and a
Fotospeed Ambassador.
www.sueoconnell.photography

Tell us about this image. What are we
looking at, and why did you choose it?
The photographs which matter most to me
are those which offer a form of time travel
- taking me back to a special place, a person
or an event, and letting me relive the
experience and also share it with others. In
this probably all-time favourite image, I can
instantly return to the Omo Valley of southern
Ethiopia and a brief but moving encounter in
a Karo village.

What were the key creative decisions
you made making this photograph?
The Karo are known for their elaborate body
and face decoration. Both men and women
use chalk and local minerals to adorn
themselves with extraordinary designs
ranging from fine dots to geometric shapes
and even hand prints. So arriving in a Karo
village can be seriously overwhelming and the
temptation is to start shooting immediately
and in every direction. My strategy was to
spend the first 10 minutes just observing.
That way I had a feel for the layout of the
village, the areas of busyness and quiet, the
buildings and the light. Ultimately my aim was
to make a portrait that would be an honest
reflection of a remarkable people.

What was the biggest challenge in
making this photograph?
I am a travel photographer in the broadest
sense, rather than by any narrow category
definition. I’m happy to shoot most genres

but above all I’m drawn to photographing the
ordinary/extraordinary people I meet. And for
me eye-contact is everything. It represents a
magical moment of human contact between
strangers from different worlds, preserved
over distance and time. The challenge here,
as ever, was to capture the subject at ease,
in an unguarded moment before they became
self-conscious or distracted.

What was happening just before and
after this frame?
Others in my group were busy organising
portraits posed against a black backdrop.
Never one for set-up shots, I had wandered to
the edge of the village when I caught sight of
a lone woman sweeping a cattle enclosure.
As I paused, curious, so did the woman, and
then she came over with her tiny child to get
a better view of this outlandish interloper. So
used to being the observer, I found myself for
once the observed, an object of curiosity for
mother and babe. Minutes later she had
returned to work.

Was it luck or judgement?
Successful travel photography depends on
observation, timing and luck. But you can
increase the odds by making sure that you
cover all bases. There’s nothing more
disappointing than the “Not Quite” image,
especially when the chance of returning for a
second go is pretty much zero! In the few
moments while the woman paused at the
perimeter, I shot 21 frames, varying focal

length and composition, trying landscape and
portrait format. The baby appeared late, and
in only one frame (# 10) was the child not
only fully visible, but staring straight at the
camera, its tiny hand reaching out to the
viewer. In the very next frame, it was gone.

Can you share the technical details and
how they shaped the outcome?
The shot was taken from around 20 feet away
using a 200 - 400mm lens (f/9, 1/125 sec).
This was perhaps a counter-intuitive choice of
lens for a trip involving close encounters with
people, but it turned out to serve me well,
cutting through chaotic village activity and, as
in this case, allowing candid shots without
intrusion. Crucially, the quality was sufficient
for me to crop tightly later, and the image
went on to form part of an IPF Fellowship
panel of tribal portraits.

What advice would you give someone
trying to make a similar shot?
My advice to aspiring travel photographers (or
photographers who travel) is to make space
– mental as well as physical – for photo
opportunities to happen. That may mean
moving away from the group and from the
set-up or obvious shots, and looking for the
fleeting, the quirky and the more personal
connections. Be prepared to wander
randomly, engaging with the environment, in
the moment and open to whatever arises,
And when the moment does come, just be
sure to seize it.
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Wing
JohnBrackenbury is oneof theworld’s leading experts
at capturing insects in flight. He talks toGraeme Green
about the complexmethodshe employs to achievehis
eye-popping images

Commander

INSECT PHOTOGRAPHY

O n his regular expeditions
to the Picos de Europa
mountains in northern
Spain, John Brackenbury

saw a type of insect kept catching
his eye. ‘An Owlfly is one of the
most incredible insects,’ he tells me.
‘It’s like a dragonfly, but it flies high
up in the blue skies of the alpine
meadows of northern Spain. It’s
coloured like a hornet, black and
yellow. It glitters in the sunshine,
and it’s fantastic to see.’
Brackenbury was desperately keen

to photograph an Owlfly in-flight,
which is not an easy task for a small
insect that likes flying high above
ground, especially when your
chosen photographic technique
involves getting within three
centimetres of your subject. Year
after year, trip after trip, he
successfully captured plenty of other
insect life but always failed to get a
photo of an Owlfly.
His breakthrough came two years

ago. ‘I had to wait until it came
down from the sky and was ready to
land,’ he explains. ‘I learned that I
could predict that, because as soon
as the sun went behind a cloud, they
didn’t want to be up in the sky and
they would come down. It’ll then
hover about, looking for a place to
land. That was my chance. Two to
three seconds is all I need.’
The Owlfly experience illustrates

that when it comes to insect
photography, before even thinking
about lenses or shutter speeds, the
most important aspect is knowledge,
including where to look, when to
look and how an insect behaves.
‘Field craft is so important,
Brackenbury tells me. ‘It’s like any

branch of photography: you have to
know your subject.’
Brackenbury’s new book, Insects In

Flight, contains many images of
insect species, from Harlequin
Ladybirds and bumblebees to the
Common Darter dragonfly,
Mediterranean Mantis and parasitic
wasps, as wells as various kinds of
butterflies and moths, all captured in
glorious detail, not just in
standalone images but composites
that demonstrate a sequence of
flight. ‘I’m into the way that insects
behave, not just in what they look
like,’ he says.
Over the decades, he’s used and

developed complex techniques,
based around macro photography, to
reveal a world that is either too small

or too fast for most people to
experience in everyday life and to
celebrate creatures that many people
might ignore or walk by. ‘The reason
I got interested in high-speed
photography is that you’re showing
people things they could not see
with their own eyes, Brackenbury
explains. ‘With insects, I’m showing
them something that’s hidden, but
also complicated and beautiful.’
Born in 1948, Brackenbury grew

up in Weardale, County Durham, his
interest in insects going back to his
teenage years. ‘They were
‘mechanical’ – that’s what attracted
me to them at first,’ he says. ‘And
they’re accessible, on your doorstep,
so you can look at them and
think about them.’

Right: Painted
Lady Butterfly.
Reconstructed
take-off sequence.
Created using four
frames from a high
speed burst of 20
frames at 60fps,
combined using
Photoshop
Nikon 1 J5, fisheye lens,
1/7000sec at f/5.6, ISO 800

Below: Damselfly
with moth prey
which it has just
captured mid-air.
Nikon 1 J5, fisheye lens,
1/7000sec at f/5.6, ISO 800
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His photography developed
alongside his academic career,

as a lecturer in Veterinary Science at
the University of Cambridge. ‘For
the last 20 years,’ he tells me, ‘I was
trying to balance these two careers.’
He has applied high-speed

photography to other subjects,
including ‘water and the kinds of
patterns water can create in different
circumstances.’ But it’s flying bugs
that occupy most of his time.
The majority of the images in the

book were taken using two
techniques. The first, used since
1988, he describes as an ‘old,
complicated set-up, triggering a
camera using a laser or infrared
beam, which got good results but
was very technical.’
Brackenbury had been working on

the biomechanics of insect flight in
his laboratory in Cambridge, but
wanted to do more work out in the
field. ‘I set up my equipment in

northern Spain,’ he says. ‘It consisted
of a laser beam, which is arranged in
a space. I pitched a tent high up in
the mountains in Picos de Europa.
The tent was open at both ends. I
would spend four hours a day going
out and collecting insects, then
coming back. I’d release them from
one end of the tent to the other. In
the middle of the tent, I’d arrange a
laser beam, and focused on the
middle of that laser beam was my
macro camera.
‘Synchronised to the camera very

powerful, custom-made, high-speed
flash bulbs. I would release the insect
and they’d fly towards the end,
because they saw the light at the
other end. Once in a hundred, it
would hit the laser beam at the right
spot, the flash would go off, the
shutter would open, and I’d capture
my picture.’
These photographs were captured

using a Nikon FM2, with a 105mm

f/2.8 Micro-Nikkor macro lens,
shooting on film. At the time, the
cameras available didn’t have
shutters that were fast enough. ‘It
wasn’t the shutter speed that was the
issue but the shutter opening time,
which is different,’ Brackenbury
explains. ‘By the time the shutter
had opened, the insect would be
gone. So I made my own shutters.
Many cameras had a shutter opening
speed of around 100 milliseconds.
Mine opened within two or three
milliseconds.’
There were other problems that

needed to be resolved too, including
a ‘red streak’ appearing in many
photos caused by the laser. This
required a modification to the set-up
in which the laser beam would be
cut off just before the image was
taken. The powerful flash going off
at the required 1/20,000sec also
created a blue tint on photos, which
Brackenbury corrected by using red

Above: Red
Admiral Butterfly.
Reconstructed
take-off sequence
Nikon 1 J5, fisheye lens,
1/7000sec at f/5.6, ISO 800

Top right: Laser
triggered capture
of a Flea Beetle
leaping into flight
Nikon FM2, 105mm Macro,
flash exposure of 1/20,000sec
at f/22, ISO 50

Bottom right: a
Longhorn Beetle
viewed from
directly above
Nikon FM2, 105mm Macro,
flash exposure of 1/20,000sec
at f/22, ISO 50

Right: Painted Lady
Butterfly taking off
Nikon 1 J5, fisheye lens,
1/7000sec at f/5.6, ISO 800
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filters on the camera.
One of the toughest insects he ever
photographed in the UK using this
complicated process is the common
froghopper. ‘It’s a little insect,’ he
tells me, ‘but it leaps at enormous
speed. It accelerates at 400 times the
force of gravity (400 g). An astronaut
taking off in a rocket accelerates at
around 4 g. If he took off like the
froghopper does at even 6 or 7 g, he
would die. Capturing the froghopper
leaping into flight at 400 g is a real
problem for a photographer.’
Brackebury managed to do it,
though. ‘I found that if I got close to
the froghopper, its acceleration was
so fast that I couldn’t capture it with
a normal shutter – which is why I
invented my own shutter, with an
electronic engineer’s help. It cost
about £20, but it was able to do
something that no other shutter
could do.’
After years of working with this
complex system, it’s hardly surprising
that Brackenbury started to crave a
simpler method. He also wanted to
open up the possibility of producing
more satisfying, creative images. ‘I
wanted to capture sharp photos of
flying insects in the wild, using only
ambient sunlight, but with infinite
depth of field. The camera set-up
had to be simple because I might
only have two or three seconds to

react to this flying thing.
Brackenbury’s preferred technique
now, which he has used for the last
ten years, is to shoot hand-held,
using a now obsolete Nikon 1 J5 – a
retro-styled, ultra-compact mirrorless
camera released in 2015. He chose it
because it’s small and light: just 230
grams. Attached to the camera is a
specialist C-mount fish-eye
video lens of around four to
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five millimetres focal length
that he calls the ‘insect-eye

lens’, and which attaches to the
camera via a Pixco C to N1 adaptor.
‘The set up looks very simple but it

took me years to get to that simple
solution. It enables me to move very
quickly. It also has a small sensor,
which is important because that
increases the depth of field. It creates
effectively a macro image but with
‘infinite’ depth of field. You can have
a macro subject in the foreground
with everything in the background
nearly in focus. For me, it’s a new
kind of macro image. It’s a fisheye
lens, but with a tiny focal length,
much smaller than any focal length
you’d find in normal photography.’
The huge depth of field, he

explains, creates images that look
similar to what an insect would see,
with everything in focus. He fixes
the camera’s focus manually, in
advance, to two to three centimetres,
also setting a shutter speed of
1/7000sec at F5.6 and an ISO of 800
or 1600. His approach requires him
to get within three centimetres of
the insect he’s photographing.
‘I’m always on the move, often on

my knees or even lower,’ he says. ‘I
look for a nice patch of flowers, as
insects often congretae around
bunches of flowers. I try to get closer
and closer – within three centimetres
of, for example, a butterfly, to
capture the take-off. Or of an insect
already in free flight. The depth of
field of the lens ensures the
background’s in focus, although
slightly hazier than that of the prime
subject. That’s why I strive to get so
close to the insect, to achieve the
best focus on it. There’s no time to
compose the picture. I do it all blind.
I see the insect on the fly, go in, take
the shot and come out again.’
Brackenbury usually shoots a rapid

burst of images, then picks out the
best standalone shot. But he also
likes to demonstrate the flight of
an insect with a composite, taking
multiple images of the subject
against the same background, which
he pieces together in Photoshop.
‘With a series, you see the

movement of the wings and
different wing positions, which is
interesting,’ he explains. ‘It’s a single
sequence that happened in a third of
a second, then I insert the different
images as the insect flies through the
air. But validity is important: I will
only use that single sequence for

that particular composite.’
In other situations, Brackenbury

might walk into a swarm of insects,
such as winter gnats, taking images
as he ‘walks through them with the
camera. Quite a lot of insects are in
focus as I go through the swarm.’ His
methods take a lot of trial and error,
often with no insects in the frame.
More recently, he’s starting

working with high-speed video,
picking out standout stills from the
footage. ‘I use the same lens and get
the same kind of image: a macro

subject in the landscape, he says.
‘Only a ‘machine vision’ camera
[a specialized industrial camera
engineered for speed, used in
automation, manufacturing and
robotics to capture visual data for
computer processing] can do the job.
I use a machine vision camera
manufactured by the specialist
high-speed company Fastec in
America. As far as I know, no-one
else is making this kind of video of
insect flight behaviour in the wild.’
He’s keen to keep pushing the

Flight sequence of
Common Wasp
foraging amongst
Ivy flowers
Nikon 1 J5, fisheye lens,
1/7000sec at f/5.6, ISO 800

Top right: Marbled
White Butterfly
Nikon 1 J5, fisheye lens,
1/7000sec at f/5.6, ISO 800

Right: Painted
Lady Butterfly
Nikon 1 J5, fisheye lens,
1/7000sec at f/5.6, ISO 800
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boundaries, particularly capturing
insects mid-flight while
demonstrating interesting
behaviours. In the book, there are
images of insects mating during
flight, for example.
‘I’m doing this more and more,

capturing the insect as it’s in the air,
not just taking off,’ he says.
‘Yesterday, I spent four hours trying
to do this with a particular dance
that butterflies do, where they circle
around each other. It lasts about a
second, so I have to get in very
quickly, again within three
centimetres. It’s so difficult. I got one
shot yesterday. I did about 50 but
only one worked. You’ve got to put
in the hours with this kind of
photography, and by hours I mean
tens of thousands of hours. It’s the
most difficult thing I’ve ever done,
capturing this thing in flight as it
moves. I do that with the mating
flight of butterflies, too.’
He’s prepared to put the time and

effort in because he believes the
resulting images are both eye-
opening and educational.
‘My motivation behind all of my

photography is that I want it to be
aesthetically attractive but I want it
to inform as well,’ he says. ‘Probably
95% of people will look at my
pictures and think ‘My goodness,
that’s nice, I’ve never seen an insect
like that before.’ But there will be
those who will want to know why
it’s doing something, how it does
something – they’re interested in the
technical aspect of it.’
As well as his ambitions to capture

more complex and unique fleeting
insect behaviours, there are still
species on his To Do list that he’s
never photographed.
‘The one I’d really like to see is a

mole cricket,’ he tells me. ‘If you go
to the Mediterranean in summer,
places like southern France, Spain
and Greece, you can hear a piercing,
churring sound filling the night sky,
and that’s a mole cricket. It lives
underground but occasionally it
comes out because it needs to fly, so
it can find a new mate. It’s a
strange-looking creature. It looks like
a mole at the front end, as it’s got big
front legs. To capture that in
flight would be incredible.’

Insects In Flight by John Brackenbury is published
by Pelagic (£30): pelagicpublishing.com/products/
insect-flight. Seewww.john-brackenbury-
photography.com.
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Lee Miller’s AnewLeeMiller exhibition
offers a rare recordof Britain
atWar this Summer. Jessica
Millervisits FarleysHouse
andGallery in Sussex ahead
of its openingBritain

LEE MILLER
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A new exhibition on show
at Lee Miller’s East Sussex
home, Farleys House and
Gallery, this Summer

displays a significant selection
of photographs from the pivotal
period of the Blitz. During which,
American Surrealist photographer,
Vogue model and World War II
correspondent, Lee Miller, remained
in London to document the life of
civilians, surrounding destruction,
and wider contributions to the war
effort, particularly those by women.
On show from 30 July – 30

October 2026, Grim Glory: Lee
Miller’s Britain at War will share a
deeper insight into an overlooked
and partially unseen area of the Lee
Miller Archives.

FarleysFarmhouse
Farleys House and Gallery from the
outside looks like many other
countryside homes in the Sussex
Downs. But step inside and you will
find brightly coloured walls, winding
corridors, irregular and oddly shaped
rooms and an incredible collection
of art waiting to greet you. Beautiful
gardens and countryside views set
the scene. Here you can step into the
remarkable lives of Lee Miller and
English Surrealist painter, curator
and collector Roland Penrose.
Miller and Penrose moved to

Farleys Farmhouse in East Sussex
1949, where they lived for 35 years.
During this time, they were visited
by some of the key personalities of
twentieth century art – including
close friend Pablo Picasso, as well as
Max Ernst, Joan Miró, Man Ray,
Leonora Carrington, Dorothea
Tanning, Eileen Agar, and Henry
Moore.
Today, Farleys is the base of the Lee

Miller Archives and The Penrose
Collection. Miller and Penrose’s son,
Antony Penrose and granddaughter,
Ami Bouhassane, have sought to
re-establish Lee Miller as one of the
most prominent photographers of
the 20th Century, from her Surrealist
work to photojournalism as a female
war correspondent during WWII.
Antony told me, ‘Lee Miller’s work

has had an excellent elevation but
50 years ago only a handful of
people knew of her. When we started
to make her work more widely
known it was an uphill fight, not
because of the quality of her work
but mainly because she was a
woman.’

Now operating as a charity,
Antony has given the entirety of the
house, galleries and wider site to the
newly formed Farleys House &
Gallery Trust, securing his childhood
home for the public for decades to
come. This progress represents an
important milestone in fortifying
this unique house, now more crucial
than ever given the current backdrop
of turbulence for arts and heritage
sites, especially those in rural
locations like Farleys.

TheunbelievableArchives
The Lee Miller Archives are made up
of Miller’s 60,000 negatives,
manuscripts and more. On my visit,
Ami told me about the discovery of
some of Miller’s archive, particularly
clothing, which were stored in the
attic. Boxes and boxes of clothes
from designer bikinis, jackets, and
cardigans of bright bold colours – all
of which were still in incredible

condition.
Originally shoved in boxes labelled

‘rags’, Ami and Antony didn’t think
anything of it and left them for
another day. It wasn’t until they
came to open the boxes that they
had come across a gold mine. But
also, one that then immediately
needed to be sorted and catalogued
into the archives, with appropriate
storage as well as conservation
advice. ‘Thanks a lot Nan’, Ami
laughed. According to Ami, Miller
was notorious for removing itchy
labels, so in some cases they weren’t
even sure who the designer was.
Some of these garments went on to
have replicas made for the film LEE
(2023).
While the archives are not open

for public viewing, some items are
regularly loaned out for exhibitions
around the world, such as Lee Miller
at Tate Britain (winner of
the Exhibition of the Year

Left: Lee Miller
photographing two
Torpedo Wrens,
United Kingdom,
1943-1 © Lee
Miller Archives

Below: One Night
of Love, London,
England, 1940-1 ©
Lee Miller
Archives
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award at the 2026 AP Awards),
or used for exhibitions at

Farleys like the upcoming Grim
Glory show. There is also regularly a
new configuration of objects used
inside the house too.

Captivatedby theHouse tour
The kitchen sets the scene for the
whole house tour, you can feel
presence and the weight of its
importance from the moment you
walk inside. Still used by staff today,
the kitchen includes the original
cupboards designed by Miller and a

working oven that she won in a
cooking competition.

The original kitchen table sits pride
of place and is overlooked by a
Picasso lithograph on the wall. This
is where Miller and Penrose’s guests
regularly sat chopping vegetables.
The thought of Picasso or Man Ray
sitting here having casual
conversations over cooking feels
incredibly surreal in itself.

Most interestingly, there is a
special Picasso tile, brought back
from a visit to him, placed in the
wall above the Aga. Slightly

discoloured by time and cooking
oils, there was a regular attempt by
Patsy Murray, the housekeeper at the
time, to clean up the tile.
Unfortunately, this proved
ineffective but I think this adds to its
charm.

The dining room features a huge
mural in the fireplace by Roland
Penrose, inspired by the Sussex
Downs chalk figure, The Long Man
of Wilmington, as well as bright
yellow walls resembling the cover of
‘Farmers Weekly’. This is where we
get a deeper look into the life and

Below: Non-
conformist chapel,
London, England,
1940-1 © Lee
Miller Archives
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relations of Penrose, as the guides
share an insight into some of his
paintings that don the walls.

Throughout the rest of the house
are Miller’s belongings including her
trusty Rolleiflex TLR, her collection
of books, and knick-knacks from her
travels and friends.

Having taken a course to become a
gourmet chef, it’s clear that Miller
loved cooking. There are hints of
this found joy within the house, but
also amongst the rest of the grounds.
Ami adds, ‘We try and further the
experience of meeting other aspects
of Lee Miller and Roland Penrose at
Farleys by adding products made by
contemporary artists that relate

solely to them and Farleys in our
giftshop.’

Exhibitionprogramme
The exhibition programme changes
regularly and showcases the work of
Miller from the permanent
collection, but also brings light to
others, especially women
photographers and contemporary
artists; something that Antony and
Ami are incredibly passionate about
as they continue Miller and
Penrose’s legacy of supporting
emerging talent.

Typically, a show by another artist,
such the recent exhibition Dorothy
Bohm: About Women, is followed by

a Lee Miller specific show that takes
elements of the archive, responding
to a theme or section of her work.
The next, Grim Glory: Lee Miller’s
Britain at War will draw
consideration to her time
documenting World War II in
Britain, before travelling to the
European warzone in 1942 as one of
just four female photojournalists
accredited to the US – a welcomed
and moving investigation into
British history, as well as Miller’s life.

Miller’s later harrowing
photographs from the frontlines of
Europe – including Normandy, Paris,
Buchenwald and Dachau
– have become defining images

Above:
Maintenance
Wrens carry out
repair work on a
Coastal Forces
boat, United
Kingdom, 1940-1
© Lee Miller
Archives
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of twentieth-century conflict.
However, her vital contribution

to documenting Britain during
1940-1944 has often remained
comparatively overlooked within the
wider narrative of her career.

LeeMiller inLondon
Miller arrived in London with
Penrose in 1939, just as war was
declared. As an American citizen
ineligible for work in the UK, she
used photography as her principle
means of making a contribution to
the war effort.
Offering her services to British

Vogue (‘Brogue’), Miller worked
closely with editor Audrey Withers.
As the British government saw
women’s magazines as crucial tools
for morale and persuasion, Vogue
used theirs to encourage women to
enter the workforce and embrace
clothing restrictions.

Miller became the magazine’s
leading photographer, and her
images took a sophisticated spin on
the messaging and went on to steer
the publication in a radical new
direction. Withers noted that Miller
‘had borne the whole weight of our
studio production through the most
difficult period in Brogue’s history.’

TheBlitz
Between September 1940 and May
1941, Miller stayed in London rather
than retreating to safety in the US, to
photograph the rapidly changing
landscape as German bombs fell
heavily over the city. She
documented and created a visually
arresting record of wartime Britain
and a nation adapting to conflict:
civilians navigating the devastation
of the Blitz and those left homeless,
communities sheltering
underground, and fashion under

rationing.
Many of Miller’s photographs of a

bombed-out London were chosen
for ‘Grim Glory: Pictures of Britain
Under Fire’ (1941), a book intended
as propaganda to appeal to American
audiences, who had not yet become
involved in the war.
Graphic images of violence were

discouraged in the media, so in
response Miller created a captivating
record of life through poetic and
surreal photographs with dark and
humorous titles that evoked her
defiant spirit. At a moment when
Britain faced aerial bombardment
and social upheaval, Miller’s
photographs brought together
surrealist sensitivity, journalistic
immediacy and profound humanity.

Womenatwar
Following the introduction of
conscripting for women in
December 1941, to either industry,
auxiliary or nursing services, Miller
also created a series of photographs
that demonstrated the essential and
varied roles carried out by women
which were traditionally reserved for
men: such as pilots, mechanics,
signallers, and transport crews.
Celebrating their contributions,

Miller’s coverage of women working
in the armed forces offers a rare
record of this part of history, whilst
also reflecting her own frustrations
of not being able to work closer on
the frontline during this time.
Several of these images were

published at the end of World War II
in ‘Wrens in Camera’ (1945) but
have not been widely exhibited
since. These will be curated
alongside a selection of unseen
photographs from the Lee Miller
Archives.
Alongside the exhibition will be an

Grim Glory: Lee
Miller’s Britain at
War, 2026 book
cover © Lee Miller
Archives

Left: Lee Miller
Photomaton
picture, New York,
USA, c1927 © Lee
Miller Archives

Below: Kitchen,
Chiddindly,
Sussex, 2023 ©
Lee Miller
Archives
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Farleys House and Gallery is open on Thursdays, Fridays, Sundays
and select Saturdays 10am-4.30pm from April-October each year
House, Galleries and Garden ticket including 50-minute guided
house tour (allocated time slot for the tour): £26
Galleries and Garden ticket: £10, free for under 12s
Booking is required for the house tour: farleyshouseandgallery.co.uk
See more about the Lee Miller Archives at leemiller.co.uk

expanded, republished edition of the
2020 ‘Grim Glory: Lee Miller’s
Britain at War’ book published by
the Lee Miller Archives, containing
50 additional photographs and an
updated essay by Ami Bouhassane
that reconsiders Miller’s role in
shaping the visual language of
Britain at war.

Legacy
Talking about his parents legacy,
Antony said, ‘We aim to represent
Lee as a person and a photographer
as completely as possible. Both my
parents were dedicated to supporting
young artists and we are keen to
continue that. The way she inspires
others is a constant source of delight
to us all here at the archives. I
frequently meet young people who
tell me how Lee’s life has prompted
them to follow their dreams and in
many cases, become photographers.’

About gaining charitable status
and the future of Farleys, Ami says
‘I’m incredibly excited to be moving

into this next chapter, with the Trust
championing caring for Farleys and
my grandparents I see it as a way for
safeguarding their legacies for future
generations.’

Their public programme includes
a series of workshops and events
including talks led by exhibition
curators and by Antony himself. A
particular highlight of the calendar
is the Farleys Annual Surrealist
Picnic on the Sunday of the August
Bank Holiday weekend, with a range
of other such events taking place
across the weekend. Farleys House
is also home to a range of local arts
and crafts people working in studios
on the site.

Thego-todestination
If all of this wasn’t enough to whet
your appetite, it was here that Kate
Winslet spent a lot of time getting to
know her character for the LEE film.

‘When the movie was premiered at
TIFF (Toronto International Film
Festival) in 2023 it was during the

Screen Actors Guild strike which was
supported by Kate Winslet and other
members of the cast. The public
release was delayed until the
following year with a big premier at
The Odeon Leicester Square so it was
not until 2024 that we felt the effect
of all the press and publicity’ says
Antony.

‘We doubled our Farleys visitor
numbers overnight. Ami and the
team had anticipated this so they
had already enrolled extra staff.
Then came the Tate Britain show
with its phenomenal attendance.
Our 2024 increase in visitor numbers
has held up well, and with the very
successful release of LEE in Europe
and the Tate Britain show going on
to Paris we are now getting a good
number of European visitors.’

Like Winslet, I too have been
inspired by Lee Miller’s vision, drive,
and determination to not be
pigeon-holed into one box. Being
able to walk in her footsteps and
experience all of this for myself has
really emphasised her part in
photographic and art history.

Antony, Ami, and the rest of the
team at Farleys and the Lee Miller
Archives, are doing incredible work
to bring Miller to light. A trip to
Farleys is a must-visit day out
for any photography lover.

Top left: There’s
plenty to see at
Farleys, including
a beautiful
sculpture garden.
Image: Jessica
Miller

Right: Farleys
House is a
must-visit for any
photography or art
lover. Image:
Jessica Miller

Bottom left: View
of the Dorothy
Bohm exhibition
at Farleys House
and Gallery, May
2026. Image:
Jessica Miller
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IN ASSOCIATION WITH...

Amateur
Photographer
of the Year
Here are the top ten images uploaded to Photocrowd
from Round Two, Black and White, with comments
by the AP team and our guest judge.

RoundTwo
Black and
White
Black & white photography strips an
image back to its essentials,
removing the distraction of colour
and placing greater emphasis on
light, shadow, form, texture and
composition. Whether capturing
people, landscapes, architecture or
abstract details, successful
monochrome images rely on strong
visual design and emotional impact.
Far from being a nostalgic
throwback, black & white remains
one of photography’s most powerful
creative tools, encouraging
photographers to see the world
differently. This round’s top ten
demonstrates the remarkable
breadth of monochrome
photography, from bold graphic
compositions to intimate human
moments. While each image takes a
distinct approach, they all prove that
when colour is taken away,
imagination, observation and careful
craftsmanship come to the fore.

1AzimKhanRonnie
AYoungFishermanwithHilsa 100pts
Hasselblad L2D-20c, 24mm, 1/40sec, f/4, ISO 100

The winning image immediately commands
attention through its striking aerial perspective
and masterful use of pattern. Hundreds of
gleaming Hilsa fish create an almost abstract
tapestry, their silvery forms contrasting
beautifully against the dark background, before
the eye is drawn to the young fisherman nestled
at the centre of the frame. His broad smile and
raised catch inject the picture with warmth and
personality, transforming what could have been a
purely graphic study into a compelling human

story. The judges admired the photographer’s
ability to balance order and spontaneity, with the
carefully composed arrangement punctuated by
the boy’s joyful expression and confident pose.
The monochrome treatment proves particularly
effective, allowing texture, shape and tonal
contrast to take precedence over colour while
emphasising the shimmering quality of the fish.
Beyond its visual impact, the image also offers a
glimpse into the livelihoods and traditions of
coastal Bangladesh, making it both aesthetically
powerful and culturally resonant. A worthy winner
that combines artistry with authentic storytelling.

1
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2AzimKhanRonnie
Eyesof Exile
Canon EOS 7D Mark II, EF100mm, f/2.8L Macro IS USM, 1/50sec, f/2.8, ISO 250
Ronnie also takes second place for this compelling portrait
with an unforgettable gaze. The child’s direct eye contact
creates an immediate connection with the viewer, inviting
us to pause and consider the story behind the expression
rather than simply glance and move on. The judges
applauded the photographer’s restrained approach, allowing
the power of the image to come from honesty rather than
embellishment. A shallow depth of field isolates the subject
beautifully, while the monochrome treatment emphasises
the rich tonal range of the skin, hair and clothing, drawing
even greater attention to those phenomenal eyes. There is
a dignity to the portrait that avoids sentimentality, despite
the difficult circumstances surrounding the subject’s life.
Every element, from the uncluttered composition to the
soft, natural light, works in harmony to produce an image
that is both intimate and universally relatable. It is a
portrait that demonstrates how black & white photography
can strip away distraction and reveal something profoundly
human. Well done Ronnie!

4ErikaHoward
Quiet Strength,Madagascar 70pts
Canon EOS R5m2, RF70-200mm at 172mm, 1/100sec, f/2.8, ISO 8000

This striking portrait demonstrates the enduring power of
simplicity. With little more than soft directional light, a dark
background and an unwavering gaze, the photographer has
created an image of remarkable presence and emotional
depth. The judges were particularly impressed by the careful
control of light, which gently sculpts the subject’s face while
allowing the surrounding shadows to enhance the mood
rather than obscure detail. The monochrome treatment lends
the portrait a timeless quality, encouraging the viewer to focus
on expression, texture and form. The subject’s poised hand
and eye direction add a sense of confidence and dignity,
creating a connection that feels both intimate and respectful.
Every element within the frame appears considered, yet
nothing feels forced or theatrical. Rather than relying on
dramatic gestures or elaborate settings, the image succeeds
through a less is more approach. A beautifully judged study
that leaves a lasting impression.

3KarenMorris
Home toRoost 80pts
Not supplied
This deceptively simple image is a wonderful example of
how black & white photography can transform an
everyday scene into something visually arresting. At first
glance, the rows of birds perched on overhead wires
create a beautifully ordered, almost musical arrangement
across the frame. Look closer, however, and subtle
variations in spacing, posture and movement begin to
emerge, with a lone bird breaking away from the formation
to add a welcome point of tension and balance. The
judges appreciated the photographer’s eye for graphic
composition, reducing the scene to its essential elements
without losing its sense of life and spontaneity. The
generous use of negative space strengthens the
minimalist aesthetic, line, rhythm and repetition take
centre stage. It is a photograph that rewards careful
observation, demonstrating that successful black & white
images do not always rely on dramatic light or complex
subjects, sometimes the simplest ideas, executed with
precision and restraint, have the greatest impact.

2

4

3
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6AnthonyBliss
TakeMeHome.UpperNewYorkState. USA
50pts
Nikon F2as, 180mm, 1/2000sec, f16. Photographed on Tri X film, pull-processed in D76.
This evocative photograph has the feel of a cinematic still,
inviting the viewer to imagine the story unfolding beyond the
frame. The judges were drawn to its understated narrative
creating a picture rich in atmosphere and ambiguity. There
is a distinctly Robert Frank American road-trip aesthetic at
work, recalling the tradition of classic documentary
photography where ordinary moments are elevated through
careful observation and timing. The composition is
beautifully balanced, using the diagonal sweep of the road
to guide the eye. Black & white proves the perfect choice,
enhancing the graphic qualities of the scene while
reinforcing its timeless character. The visible grain of the
Tri-X film adds a subtle texture that complements the
subject. A confident photograph that rewards repeated
viewing, asking more questions than it answers.

7CalumCarpenter
RosieOnWall (Derelict) 45pts
Not supplied

This imaginative image demonstrates how
black & white photography can blur the line
between portraiture and landscape. Rather
than allowing the model to dominate the
frame, Calum has balanced the figure
against the weathered wall and expansive
surroundings, creating a composition that
feels both intriguing and enigmatic. The
judges admired the restrained approach,
with the subject becoming an integral part
of the environment. The peeling textures of
the derelict building contrast with Rosie’s
tattoos. The monochrome treatment unifies
the scene, encouraging the eye to explore
shape, texture and tonal relationship. The
composition is strong, making excellent
use of space and allowing the viewer time
to absorb the details. It is a photograph
that proves an environmental portrait can
be just as much about place as it is about
the person within it.

5

7

6

5AdamHumphrey
JellyfishKiss 60pts
OM-1MarkII, 12-100mm at 92mm, 1/100sec, f/6.3, ISO 2500

Guest judgePaul Sanders says:
Among the images built on story and human
presence, this one earns its place differently, through
form alone. Nothing here shouts for attention, yet
everything holds it. The overlapping curves feel less
composed and more discovered, as if the
photographer waited for the moment these lines

agreed to speak to each other, layer over layer, until something
almost weightless emerged. There’s a stillness bordering on
meditation. Black and white does real work here too. Stripped of
colour, the eye has nowhere to rest but the relationship between
light, shadow and form, and that relationship carries genuine feeling:
calm, curiosity, a quiet sense of wonder. It doesn’t ask to be
understood at a glance. It asks to be sat with. That, to me, is what
makes an image beautiful rather than merely impressive: it rewards
patience, and gives something back each time you return to it.

IN ASSOCIATION WITH...
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For his 2nd place image, Azim Khan
Ronnie used the EOS 7D Mark II which
provides consistent and accurate
exposure metering thanks to its
150,000-pixel metering sensor which
splits the scene up into 252 areas. It
analyses each one, and either
automatically sets the correct
exposure settings or recommends
them to you. Available used from Park
Cameras for around £319-479.

For his stunning 5th place capture,
Jellyfish Kiss, Adam Humphrey opted
for an OM-System M.Zuiko Digital ED
12-100mm f/4 IS PRO Zoom Lens.
This impressive piece of kit suits both
video and stills shooting with lens
image stabilisation and constant
aperture. Available from Park Cameras
for £1,199.

In 9th place, Lorraine Robins used a
Nikon D750, lightweight and weather-
sealed, and has a grip that is slightly
deeper than previous Nikon DSLRs to
ensure that holding the camera is
comfortable and secure. Available
second-hand from Park Cameras for
around £479.

To see the full range, visit
www.parkcameras.com

Winningkit from

What gear did our top ten
photographers use?

This beautifully minimalist
photograph demonstrates how
a simple idea, executed with
precision, can have a
tremendous visual impact. The
judges were captivated by the
dramatic interplay between the
lone figure and the elongated
shadow stretching across the
frame, creating a composition
that feels both cinematic and
mysterious. Viewed from
above, familiar surroundings
are transformed into an almost
abstract arrangement of
shape, line and negative
space, encouraging the viewer
to look beyond the obvious.
Every element appears
carefully considered.

10Neil Johansson
Cast aDark Shadow30pts
RICOH GR II, GR Lens, 1/1250sec, f/8, ISO 1600

9LorraineRobins
Smile 35pts
Nikon D750, 85.0 mm, 1/1000sec, f/6.3, ISO 800

This charming image succeeds
through observation, humour
and timing. The judges were
immediately drawn to the
delightful role reversal at its
heart, with a young child
enthusiastically pointing a toy
camera back towards the
photographer. It’s a simple
moment, but one that
celebrates the universal
curiosity that often sparks a
lifelong interest in photography.
Compositionally, the picture is
equally assured. The repeating
line of park benches creates a

strong sense of depth, while
the out of focus figures in the
background provide context

without distracting from the
main subject. A warm, witty
image that brings joy.

8BenSpeed
Anonymity inMotion
40pts
FUJIFILM X-H1, 56mm, 1/4000sec, f/5.6, ISO 200

Timing is everything in street
photography, and this image
demonstrates just how effective a
fleeting moment can be when paired
with a strong eye for composition.
The judges were struck by the
elegant interplay between the static
geometry of the architecture and the
figure moving through the frame.
The carefully controlled light creates
a dramatic stage, with the
illuminated wall providing a striking
counterpoint to the anonymous legs.
By withholding detail, the Ben
encourages the viewer to imagine
the identity and destination of the
passer-by.8

9

10
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Each round, we shine a spotlight on a selection of standout
entries from the many camera clubs taking part in APOY

BEST OF THE CLUBS

IanSmith, LauncestonCameraClub
Where’s the Ball?
FUJIFILM X-T3, 100-400mm at 190mm, 1/125sec, f/5, ISO 1000
The tangle of limbs, flying mud and determined expressions
perfectly captures the physical intensity and camararderie.

MikeMartin,BristolPhotographicSociety
That Hat
OM-1, 40-150mm at 75mm, 1/125sec, f/10, ISO 200
Minimalist composition and beautifully controlled light
transform a simple profile into an elegant study.

SharonLewis,Mid-SomersetCameraClub
Angelique
Not supplied
Soft natural light, graceful posing and exquisite tonal
control combine to produce a timeless portrait.

DaveTucker, SmethwickPhotographicSociety
Eric’s Fireside Seat
Not supplied
Rich textures, thoughtful composition and understated lighting create a portrait
that feels steeped in character and reflection.

KevinDawson,VisionsPhotographyClub
The Quiet Between Moments
Not supplied
The dramatic low-key lighting and direct gaze give this striking portrait an air of
mystery, with the flowers providing a subtle point of contrast.

IN ASSOCIATION WITH...
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YOUNG APOY WINNERS

1AntishaThakur
100pts
Not supplied

The judges were captivated by the atmosphere and energy
of this beautifully balanced scene. While the flock of birds
fills the frame with movement, the lone boat provides a
calm focal point, creating a compelling contrast between
stillness and activity. The monochrome treatment enhances
the misty conditions, simplifying the composition and
allowing shape, tone and rhythm to take centre stage. A
wonderfully observed image and a deserving winner.

2GraceLearoyd-Hill
InvisibleMan90pts
Canon EOS 2000D, 18-55mm at 55mm, 1/200sec, f/8, ISO 800

This imaginative photograph impressed the judges with its bold simplicity and
conceptual strength. The billowing cloud obscures the subject almost entirely,
leaving only the hat and jacket to emerge from the white backdrop, creating a
striking visual paradox. Minimalist, graphic and thought-provoking, it lingers in
the mind long after first viewing.

4CavonHajimiri
In theDeepEnd70pts
Canon EOS R8, 24-105mm at 58mm, 1/1250sec, f/5.6, ISO 640

This dynamic image demonstrates excellent
timing, capturing the decisive moment as two
players stretch for the ball amid a dramatic
burst of water. The judges admired the
photographer’s ability to freeze the action
while maintaining a strong, uncluttered
composition. The deep black background
isolates the subjects beautifully, allowing the
spray, movement and athleticism to take
centre stage. A powerful monochrome image
full of energy, drama and visual impact.

3MatteoBotta
TheJourneyor theDestination?
80pts
DJI FC7303, 20.7 mm, 1/1600sec, f/2.8, ISO 100

The judges admired the photographer’s eye
for graphic composition, transforming a
snow-covered landscape into an elegant
abstract study of line and form. The

sweeping black road cuts dramatically
through the pristine white surroundings,
creating a striking visual rhythm that is
punctuated by the tiny vehicles moving
through the frame. Captured from above, the
scene takes on an almost map-like quality,
demonstrating excellent timing, patience and
a strong appreciation of geometry.

IN ASSOCIATION WITH...
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BEST OF THE REST

PeterDench,APOYprojectmanager, chooses
Ladyof theManurebyEdenAntho,Milan
Nikon D7000, 10.0-24.0 mm at 16mm, 1/40sec, f/8, ISO 200

Peter Says: Some photographs ask questions. Others
answer them. Lady of the Manure does neither, preferring
instead to leave the viewer gloriously bewildered. Why is
there a cow standing alone inside what appears to be an
ornate wooden pavilion? Is she performing? Auditioning?
Waiting for the curtain to rise? We may never know, and
that’s precisely the point. The photograph succeeds
because it embraces the surreal without feeling contrived.
The symmetry of the architecture creates an almost
theatrical stage, while the pristine white cow stands with all
the poise of a seasoned actor, perfectly placed beneath the
sweeping timber roof. Great photography doesn’t always
have to explain itself. Sometimes it simply makes you stop,
smile and invent your own story.

NigelAtherton, editor, chooses
MorningMistbyCharlesAshton,Pershore
Nikon Z8, 14-24mm f/2.8, 1/125sec f/16, ISO 140
Nigel says: Charles took this beautifully atmospheric photo
during a misty early morning walk on the Bund, Shanghai.
Having visited this amazing city a couple of times and never
got a photo as good as this one I’m a little jealous, but maybe
I just didn’t get up early enough. The only highlight in the
frame is the rising sun. Everything else is either dark grey or
black. The silhouetted figure is perfectly placed on the third
and Charles has signposted exactly which city we’re in by
including three of Shanghai’s most iconic and recognisable
skyscrapers – the sphere-tastic Oriental Pearl (which looks like
a building on a distant planet in the Star Wars universe), the
Shanghai World Financial Centre (the ‘bottle opener’) and
Shanghai Tower (the world’s second tallest building). The use
of a 14mm wideangle has created a strong diagonal leading
line drawing the eye through the frame.

AmyDavies, features editor, chooses
QbyDavidDavies,Penarth
SONY DSC-RX10M4, 8.8-220.0 mm at 62mm, 1/1000sec, f/5, ISO 100

Amy says: Judging photography competitions can be quite a strenuous process.
Hundreds or thousands of images all vying for your attention and not enough time to
possibly give every single one quite what they deserve. So, in essence what I’m
looking for is something out of the ordinary. Something which stops me in my tracks.
Something which I haven’t seen 100 times before as I move through the entries
placed in front of me. This is one such image. What is going on here? Somebody
appears to be dangling out of a giant toilet roll. Why? Whose legs are they? Who can
say – not me. Checking the caption included by the photographer tells me somebody
is having a snooze outside a museum of modern art. On reflection, I think I preferred
it when I didn’t know what was going on. Anyway, this shot works particularly well in
black and white for me because it reduces everything down to the form, shape and
lines. Perhaps the trainers are a bright colour – it would be totally distracting if so. I
look forward to seeing what piques my interest in the next round!

APOY judges choose their favourite images
that didn’tmake the top tenof our Black and
White category

IN ASSOCIATION WITH...
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The2026
leaderboards
With two rounds now complete, the
APOY 2026 leaderboards is beginning
to take shape.

1 AntishaThakur 110

2 HenrySalter 100

3= GraceLearoyd-Hill 90

3= NeelAnil 90

5= AnkitGhosh 80

5= MatteoBotta 80

5= ZakariaYahia 80

8= CavonHajimiri 70

8= MacMotz 70

8= SamMorris 70

YOUNG APOY

1= AzimKhanRonnie 110

1= SusanHall 110

3 DavidTravis 90

4= DavidDavies 80

4= KarenMorris 80

4= RichardCoulstock 80

7 ErikaHoward 70

8= AdamHumphrey 60

8= NeilJohansson 60

8= YasserAlaaMobarak 60

APOY

To seemore images from APOY
Round One andYoung APOY, visit
amateurphotographer.com/APOY

1= LauncestonCameraClub 100

1= Mid-SomersetCameraClub 100

3 LeekPhotographicClub 90

4 MaghullPhotographyClub 80

5 London:HampsteadPS 70

6 CityofLondon&CripplegatePS 60

7= RoystonPhotographicSociety 55

7= TruroCameraClub 55

9 VisionsPhotographyClub 50

10=RoyalWoottonBassettCC 40

10=StaffordPhotographicSociety 40

CAMERA CLUBS

GeoffHarris, deputy
editor, chooses
UntitledbyDeborah
Hutt, Birmingham
Not supplied

Geoff says: There is something
very satisfying about this image of
two dancers, which doesn’t have a
title. While the subject matter is
hardly new, or the approach
radically different in any way, the
photographer should be
applauded for the perfectly
balanced composition, spot-on
exposure and focus, and
atmospheric use of light and
shadow. The dancers’ limbs
complement each other perfectly
in the frame, yet there is strong
sense of dynamic action. The
background looks realistic too,
without ever distracting the viewer.
Yes, the photographer could have
tried motion blur or intentional
camera movement, etc, but
sometimes a more traditional
approach just works really well.
The image is a technical tour de
force, both on the part of the
dancers and the photographer.

JessicaMiller, deputy
online editor, chooses
FlightPatternbyMats
Carduner,Paris
LEICA Q (Typ 116), 28.0 mm, 1/1000SEC, f/6.3, ISO
100

Jessica says: A skateboarder
performs a jump in front of the
photographer and whilst
suspended in midair above the
bowl his board is seemingly
balanced on another skater’s
head below. A well-timed
photograph that even just a
moment earlier or later would not
have had the same effect. Black
and white is a great category, and
images in this round often
highlight details in tone, texture,
shape and shadow. In colour, it’s
possible this shot would have
been filled with different
distractions. However, stripping to
monochrome means we focus on
the shadow, contrast and
choreography of the main skater
here and his balancing act that
beautifully fills the negative space
at the top of the shot.

IN ASSOCIATION WITH...
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Tested

Leica SL3-P
Leica’s latestmodel combines high resolutionwith
impressive speed, but does thatmake it the firm’s best
camera yet?AndyWestlake finds out

L eica’s latest camera,
the SL3-P, is a high-end
full-frame mirrorless
model designed for

professional photographers.
It employs the same body design
as the firm’s existing SL3 and
SL3-S models, but with different
sensor. To recap, the SL3 is a
60MP stills-oriented camera for
such things as portrait and studio
photography, while the SL3-S is a
24MP model with a stronger
focus on video. The SL3-P sits in
between the two with a 45MP
sensor, and a feature set that’s
designed to allow it to take on
almost any task, for both
photography and video.

At £5150 body-only, though,
the SL3-P is almost twice the
price of the Panasonic Lumix S1R
II, which shares the same sensor
and offers pretty much the same
capabilities. It’s also rather more

expensive than proven pro-spec
cameras such as the Nikon Z8 or
the Canon EOS R5 Mark II, both
of which aim to do essentially the
same thing. So what is it about
the SL3-P that might persuade
buyers to justify the price tag?

Features
Let’s take a look at the
camera’s core feature set.
That 45MP full-frame sensor
is of a conventional design,
with no suggestion it uses any
kind of stacked architecture,
as employed by many recent
high-performance cameras.
It provides a sensitivity range
of ISO 50-200,000, although
settings below ISO 100 are
clearly ‘pulled’, at the cost of
decreased highlight range.

Using its mechanical shutter,
the SL3-P can shoot at up to 7
frames per second, which is the

For and against

Best autofocus yet from a
Leica camera

Rapid continuous
shooting

Extremely robust
build

Generally clear, straightforward
user interface

No live view during continuous
shooting

Slightly obtuse AF area size
setting

No Auto subject detection
option

Visible rolling shutter distortion
with the electronic shutter

Data file
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At a glance

£5150 (body-only)

l 44.9MP full-frame CMOS sensor
l ISO 50-200,000
l Up to 40 frames per second

continuous shooting
l 5.76m-dot, 0.76x viewfinder
l 3.2in, 2.3m-dot tilting touchscccreen
l 8K 30p, 4K 120p, Full HD 12000p

viiidddeo recordddiiinggg

Sensor 44.9MP full-frame CMOS
Output size 8144 x 5424
Focal length mag 1x
Lens mount L mount
Shutter speeds 30min – 1/8000sec (mechanical),

up to 1/16000sec (electronic)
Sensitivity ISO 50-200,000
Exposure modes PASM
Metering Spot, centre-weighted, highlight,

multi
Exposure comp +/-3EV in 0.3EV steps
Continuous
shooting

Up to 7fps (mechanical shutter),
up to 40 fps (electronic shutter)

Screen 3.2in, 2.3m-dot tilting touchscreen
Viewfinder 5.76m-dot, 0.76x OLED EVF
AF points 819
Video 8K 30p, 4K 120p, Full HD 120p
External mic 3.5mm stereo
Memory card 1x CFexpress Type B, 1x UHS-II SD
Power BP-SCL6 rechargeable Li-ion
Battery life 383 shots
Dimensions 141.2 x 108.1 x 84.6mm
Weight 855g with battery and card
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same as its SL3 siblings. But
switch to the electronic shutter,
and it’ll go as fast as 40fps,
complete with continuous
autofocus. Leica provides a good
range of intermediate speed
settings too, to match whatever
activity you might be shooting.
As for autofocus, this uses a

hybrid system that combines
phase detection for speed,
contrast detection for accuracy,
and intelligent subject
recognition. The latter is capable
of detecting and tracking people,
animals, or cars. You have to
select between them in advance
of shooting, though, as unlike
most recent cameras, the SL3-P
can’t automatically detect the
subject type itself.
In-body image stabilisation is

built-in, and rated for up to 5
stops of shake reduction when
shooting hand-held. Leica has

also included a 176MP multi-shot
mode, with both tripod-based
(pixel-shift) and hand-held
(super-resolution) options
included. The composite raw file
is generated in-camera, with the
option to record a single-shot file
alongside.
One feature included in the

SL3-P that isn’t available on
many other cameras is Content
Credentials. This allows either
JPEG or raw files to be securely
signed in the metadata according
to standards established by the
Content Authority Initiative (CAI).
The provenance of the images
can then be checked using free
online tools, to verify their
authorship and that they are
genuine photos rather than
AI-generated. That’s not
something many enthusiasts
will need, but for photojournalists,
it could be invaluable.

Video specs are impressive,
too. There’s a mind-boggling array
of resolutions and frame rates on
offer, including 8K at 30fps, 6K at
60fps, 4K at 120fps, and Full HD
at 120fps. Open gate output is
available for capturing the full
sensor area at up to 8K and
24fps, allowing greater flexibility
in post-processing. Files can be
saved directly to an external SSD,
while RAW can be output over
HDMI to an external recorder.
Apple ProRes is also available,
for resolutions up to 5.8K.
Video shooting is treated

entirely separately within the user
interface, with its own settings.
The camera can also be switched
to a Cinema Mode that works in
terms of the T-stops and shutter
angles often favoured by
experienced videographers, rather
than F-stops and shutter speeds.
Microphone and headphone

sockets are provided, alongside
full-size HDMI video output and
USB-C for data transfer and
charging.
Both Bluetooth and high-speed

Wi-Fi are on board for connecting
to your phone, via the Leica Fotos
app. It’s possible to copy photos
across for sharing, and to use
your phone as a remote control,
complete with a live view feed
and the ability to change wide
range of camera settings. With
an iPhone, there’s also the option
to use a wired connection via a
USB-C cable, which is quicker to
set up and allows even faster file
transfers.
The Leica Fotos app also brings

support for Leica Looks. These
are more stylised and interesting
JPEG colour profiles compared to
the rather basic options that
come pre-installed on the
camera. You can browse

The SL3-P is Leica’s most
advanced camera to date

Leica SL3-P, 100mm f/2.8 macro,
1/200sec at f/5.6, ISO 64
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through them in the app and
transfer the ones you like to

the camera – or indeed, just
install the whole lot.

Buildandhandling
Leica has used exactly the same
design as before, although the
SL3-P is distinguished from the
other SL-3 models by the lack
of a Leica red dot on the front.
This means that fundamentally,
the SL-3P, SL3-S and SL-3 all work
in pretty much exactly the same
way. For that reason, much of the
following text is derived from my
reviews of those cameras.

You get the same chunky,
metal-shelled body that measures
141.2 x 108.1 x 84.6mm and
weighs in at about 855g.
The camera feels extremely
robust, including dust and splash
resistance to the IP54 standard.
While the handgrip isn’t as
sculpted as those on its
competitors, I still found it
reasonably comfortable to hold.

Two large dials on the top plate
are used for setting exposure
settings, complemented by
one embedded in the body
underneath your thumb.
Clicking this dial inwards also
allows exposure-mode selection.
A well-placed joystick on the back
is used to position the AF area.
Unlike on most cameras, though,

Monochrome High Contrast mode
gives nice results for black & white

Leica SL3-P, 50mm f/1.4, 1/125sec at f/8, ISO 100

Leica’s latest 50mm f/1.4
is small and gives lovely
background blur
Leica SL3-P, 50mm f/1.4,
1/200sec at f/1.4, ISO 100

bars above and below the preview
image, and the entire interface
rotates when you turn the camera
for vertical shooting.

Likewise, the rear screen is
also very good indeed, measuring
3.2in diagonally and boasting
2.3m-dot resolution. It tilts up
and down, for overheard or
low-angle shooting, but it’s a
shame you don’t get a third
hinge for portrait-format work.
This limits its usefulness to in
landscape-shooting only.

Leica previews exposure, colour

you can’t quickly recentre the AF
point by clicking this inwards.
Instead, you have to set up a
different function button: I used
the one beside the viewfinder.

You can set which exposure
parameter is controlled by each
of the three dials separately for
each exposure mode, and in
whatever way you please. The two
right-hand dials are nicely placed,
but I find the dial on the left to be
inconveniently positioned, as you
have to shift your hand from
underneath the lens every time
you want to make an adjustment.
This is particularly awkward with
larger lenses. By default, this dial
changes ISO, and I think it’s best
left that way.

Where other pro cameras
are covered with lots of buttons
for direct access to different
functions, the SL3 design makes
do with a smaller number of
unlabelled custom function
buttons. The idea is that you set
these up to suit your specific
needs. You can also save
different camera setups as User
Profiles for different shooting
situations, and give them
sensible names for easy recall.

Two function buttons are placed
on the front of the camera, and
I find they’re reasonably easy to
reach using the second and third
fingers of my right hand.

Meanwhile, the one beside the
viewfinder requires a slight
stretch of my right thumb.
However, the other two are placed
behind the top control dial, which
means they can only be operated
with a significant shift in grip.
I’d make a point of assigning
these buttons to functions that
you don’t need to change on a
shot-by-shot basis.

While the external controls may
be sparse, they’re complemented
by a nicely designed touchscreen
interface that gives quick access
to a wide range of functions.
Simply pressing an onscreen icon
lets you adjust the associated
setting. Alternatively, tapping the
menu button once brings up a
nicely designed control panel with
well-spaced touch buttons.

Likewise, the menus are pared
right back, with considerably
fewer options compared to other
high-end models. And yet, I’ve
never really felt that any crucial
setting was missing.

Viewfinderandscreen
Leica has fitted the SL3 range
with an excellent electronic
viewfinder. It’s bright and detailed,
with 5.76m-dot resolution and
0.76x magnification, and it gives
a nice, clear view all the way into
the corners. Detailed exposure
information is overlaid on black
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Tested

TheSL3-P canbedistinguished from its immediate
siblings by the lack of a Leica reddot on the front

Focalpoints

Connectors
On the left side, beneath
chunky rubber covers, you’ll
find USB-C, full-size HDMI,
and 3.5mm stereo
microphone and headphone
ports. The latter two are both
compatible with Leica’s
RC-SCL6 cable release (£90).

Power
The BP-SCL6 battery is
rated for 383 shots by
CIPA standard tests,
which is an improvement
on the SL3 and SL3-S.
It can be recharged via
the USB-C port.

Tilt screen
The 3in, 2.1m-dot
touchscreen tilts
up and down. But
there’s no additional
hinge for vertical
shooting.

File storage
There are two card slots, one
for CFexpress Type B and the
other for UHS-II SD. They can
be used simultaneously or
sequentially, or you can
record raw to CFexpress
and JPEG to SD.

Top screen
A top-plate LCD
display shows your key
settings at a glance,
including exposure
mode, shutter speed,
aperture, ISO,
and exposure
compensation.

L-mount
There’s a wide range of
designed-for-mirrorless
full-frame L-mount
autofocus lenses from
Leica, Panasonic, and
Sigma. Some other
third-party makers are
starting to join in, too.

and white balance by default.
There’s no depth-of-field preview,
but you can assign this to a
custom button – I used the lower
of the two on the front of the
body. Usefully, a second press of
the button previews the shutter
speed, which is great for
visualising image blurring with
long exposures.

There’s a good set of exposure
and compositional aids on offer,
including gridlines, a live
histogram, electronic levels, focus
peaking, and blinking highlights
to warn of possible clipping.
Helpfully, you can define four ‘Info
Profiles’ with any combinations of
these you require, and then cycle
through them using the FN
button.

Autofocus
One area where Leica has been
steadily upgrading its offerings
comes with autofocus, and the
SL3-P promises its most
sophisticated setup yet. You
get on-chip phase detection
that supports autofocus across
almost the entire frame. Subject
detection now understands cars,
as well as humans and animals,
and the camera can be set to
home in on the most important
part of the subject (either the
face/eye, or the front/windscreen
of a car). Unlike on the SL3 and
SL3-S, subject detection is now
set independently of the focus
area and tracking.

I tested the SL3-P’s autofocus

in a couple of ways. Firstly, by
shooting portraits with various
lenses, including the new 50mm
f/1.4 and 100mm f/2.8 macro
announced at the same time as
the SL3-P, and secondly for motor
racing with the Leica Vario-Elmar-
SL 100-400mm F5-6.3 telezoom
lens. I found it performed well in
terms of identifying and tracking
subjects, giving a good hit-rate of
in-focus shots (in fact it’s very
much like the Panasonic S1RII in
this respect). The biggest
problem comes with working out
how to configure it how you need.

On the SL3-P, now Leica offers
three AF area options: field/spot,
zone/multi-field, and tracking.
In the first two, the camera will
detect a subject positioned at the
selected AF point, but will only
attempt to follow it across a very
small surrounding area. With a
subject that’s moving around the
frame, you’ll need either to switch
to tracking AF, or select the
largest available AF area from
zone mode.

However, the latter is
complicated by the fact that
you could easily be forgiven for
assuming that no such option
exists. This is because Leica’s
method of the changing focus
area size is distinctly obtuse.
You can’t apparently use the
buttons or dials; instead, you
have to press down on the
touchscreen for a second.
Then you get a choice
between four AF area sizes

141.2mm
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m
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Tested
standard tests, the SL3-P
promises 383 shots per charge,
compared to 315 for the SL3-S
and just 260 for the SL3.
In my experience, this is highly
dependent upon how you use the
camera in practice – perhaps
even more so than with most
other cameras. If you tend to
shoot a lot of high-speed bursts,
you can easily get a thousand or
more shots per charge. But on
the other hand, when I was
mostly using single-shot drive
mode, and only taking two or
three shots at a time, it felt like
the battery was depleting rather
quickly. At any rate you’ll want to
pick up a spare, and they’re not
cheap, at £155 each.

Turning our attention to
continuous shooting, the SL3-P
has no trouble meeting its
specified 40fps maximum speed.
It has a reasonable buffer, too;
it’ll keep going for at least 70
frames when shooting raw, and
more in JPEG-only or when using
the slower shooting speeds via
the mechanical shutter. My main
concerns with the camera are,
again operational.

Firstly, there’s no clear
feedback in the viewfinder
when you’re shooting with the
electronic shutter. There’s a small
counter at the bottom right of the
frame that ticks down the frames
remaining, but that’s all.

in each of the field/spot and
zone/multi-field modes –

with the largest of these being
the multi-field option that covers
the full image area. I think it
would be better if this were
selected as a separate option,
as before.

Switch to the AF tracking
option, and the camera will
initially pick up the subject
using a target area that you can
position freely within the frame.
However, in this mode you’re
restricted to only using a small
focus point. That’s great if you
know your subject will appear at
a specific location, for example a
certain point on a racetrack. But
it can be much trickier to pick up
small, erratic subjects.

Once you’ve focused and shot
a burst, you’ll then find that the
SL3-P is set up so it resets the
target focus point to the centre
of the frame, every single time.
Personally, I don’t really
understand why you’d ever want
the camera to do this. Thankfully
you can change this, so it returns
to the position you originally
chose instead. But I think that
should be the camera’s standard
mode of operation.

It’s also worth noting that the
SL3-P shares the same irritation
in tracking mode as the
Panasonic S1II-series cameras
with which it shares a lot of its

technology. When subject
detection is enabled, but the
camera can’t detect a suitable
subject, it won’t fall back on its
conventional tracking mode.
Instead, it will focus only
at the selected point.

Performance
On the whole, the Leica SL3-P is
every bit as fast and responsive
as a professional camera should
be. It takes a moment to wake up
after you press the large power
button on its left shoulder, but it
will be ready to shoot by the time
you’ve got the viewfinder up to
your eye. It can take just a little
bit longer to become fully
responsive if you want to change
settings using the touchscree,
but while this is long enough to
be noticeable, it’s not so bad as
to be really annoying.

As for the shutter sound, it’s
pretty quiet, and shouldn’t unduly
disturb bystanders or attract
unwanted attention. Select the
electronic shutter and the camera
can be completely silent, but
there’s a risk of image distortion
due to rolling shutter effects with
fast-moving subjects. The SL3-P
fares much better than the SL3
in this regard, though.

One area where Leica has
made headway compared to
previous SL3 models lies with
battery life. Based on CIPA-

In my experience, the SL3-P returned
a good hit-rate of in-focus images
Leica SL3-P, 100-400mm at 267mm, 1/4000sec at f/6.2, ISO 2500

The SL3-P is crying out for a more
visible indicator in the viewfinder
to show when it’s actually
shooting (and perhaps more
importantly, when it isn’t).

Secondly, you only get live view
between frames when shooting
at the slowest rate, which is just
2 frames per second. At faster
speeds, the camera instead plays
back the images you’ve just shot,
in between frames to help you
keep track of what’s going on.
That works reasonably well at 20,
30 or 40fps, but at slower
shooting speeds, the viewfinder
is, in effect, lagging further and
further behind the subject. This
makes it difficult to track anything
that moves quickly or erratically
across the frame. It’s a real
disadvantage compared to other
high-speed, high-resolution
cameras with stacked sensors
and blackout-free viewfinders.

I’ve found Leica’s in-body image
stabilisation to be very effective,
though. Using the new Summilux-
SL 50mm F1.4 ASPH, I was able
to shoot at shutter speeds as
slow as 1 second and still get
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FEATURES 9/10
BUILD & HANDLING 9/10
METERING 9/10
AUTOFOCUS 9/10
AWB& COLOUR 8/10
DYNAMIC RANGE 9/10
IMAGE QUALITY 9/10
VIEWFINDER/LCD 9/10

IIInnn mmmaaannnyyy rrreeessspppeeeccctttsss, ttthhheee LLLeeeiiicccaaa SSSLLL333-PPP dddoooeeesss
what it promises. It’s super-fast and the
autofocus works very well. Leica’s design
approach can take a bit of getting used to,
especially if you’re accustomed to using
more mainstream cameras. But if you’re
prepared to use it as Leica intends, and
spend some time setting up User Profiles
to suit how you shoot, I find it works well.

With its particular balance of features,
the SL3-P becomes the most versatile
model within the current SL range, and
therefore arguably makes the most sense
to the widest audience. Studio and portrait
photographer will still get the best stills
image quality from the original 60MP, but
the SL3-P is more capable for when faced
with fast-moving subjects. It matches or
surpasses the SL3-S for video, too.

Many readers will, naturally, wonder why
you’d spend so much money on a Leica
when you can get cameras from the
mainstream Japanese makers that do
much the same thing for rather less money.
To be honest, it’s probably not a camera for
most enthusiasts. Rationally, cameras like
the Canon EOS R5 Mark II, Nikon Z8,
Panasonic Lumix S1RII and even the Sony
A7R VI offer a better value proposition.
In particular, they provide a better
experience during continuous shooting.

Buying a Leica is, however, not purely a
rational decision. For some photographers,
the exceptional build quality and
streamlined, user-friendly interface could
be reason enough to buy. And for working
professionals, the support for Content
Credentials, and indeed
the sheer cachet of
turning up for a job with
a Leica, could make the
SL3-P worth the outlay.

Verdict

Recommended

Image stabilisation
supports hand-held

shooting at slow
shutter speeds
Leica SL3-P, 50mm f/1.4,
1 sec at f/2, ISO 100

usable results. Broadly speaking, that’s on
par with what I’ve got from similar high-end
full-frame cameras.

One area where the SL3-P does stand
out, though, lies with the usability and
effectiveness of its high-resolution multi-shot
modes. Unlike most of its competitors,
multi-shot is both easy to access from the
drive mode menu, and consistently effective
in recording useful extra detail. The fact that
you get a 164MP DNG generated in-camera
means that you don’t have to fit clunky
proprietary software into your workflow, either.

In practice,the main operational drawback
is that the camera locks up for a long time
while processing – about 15 seconds in
tripod mode, and twice that in hand-held
mode. Personally, I’d still see it very much as
a special-purpose mode for such things as
still-life and static landscapes. Even so, it
adds another string to your bow. However, it’s
also worth noting that the Panasonic S1RII
shares the exact same technology.

Metering is generally reliable, and it’s easy
to see in the viewfinder when you may need
to dial in some exposure compensation. Auto
white balance works well for the most part,
too. I’m not a huge fan of Leica’s standard
JPEG colour mode, which I find a little too
muted, and I preferred the punchier colours
of Vivid for everyday shooting. The various

Leica Looks are worth trying too, if you prefer
something a bit more stylised. Meanwhile,
Black & White lovers are well served by the
Monochrome High Contrast setting.

Imagequality
As for image quality, the SL3-P uses the
same sensor as the Panasonic Lumix S1R II.
It therefore gives pretty much the same
results. This means you get a level of detail
that’s on a par with its 45-50MP rivals, such
as the Nikon Z8, Canon EOS R5 Mark II,
or Sony Alpha A1 II.

Images are almost completely free of any
visible noise at ISO 100, and continue to look
very clean and detailed up to ISO 1600.
Beyond this noise inevitably has an increasing
impact on detail and colour, with both
suffering visibly by ISO 12,500. I’d still be
happy shooting at ISO 25,000, and even
ISO 50,000 could be usable with the latest
AI noise reduction software. But I think the
top two settings really are best avoided, and
ISO 200,000 really should be left well alone.

As for dynamic range, there’s immense
scope to bring up extra shadow detail from
low-ISO raw files. Indeed at ISO 100, you can
adjust the tonality sliders in raw processing to
your heart’s content, without ever really being
bothered by noise. Files remain impressively
malleable at higher ISOs, too.
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RGBCW
LED head offers 36,000

colours, as well as warm-to-
cool temperatures of

2500-7500K

Advanced DMX
As well as the regular DMX in
and out, the AS600C offers
Art-Net protocols via

Ethernet

There’s a price to bepaid for the adoptionof anRGBCW
LED formation inNeewer’s super-brightAS series of
continuous lights, saysDamienDemolder

N eewer now has three
lights in its AS series
of bright continuous
LED lights. I reviewed

the excellent AS600B for AP 13th
January 2026, and there’s a
1200W version, the AS1200B,
that sits at the top of the line.
This AS600C is essentially the
full colour version of the bi-colour
AS600B. So, while the AS600B
and AS1200B can produce warm,
neutral and cool tones across a
colour temperature range of
2700-6500 kelvin, this light adds
Red, Green and Blue LEDs. This

allows it to produce a wider range
of temperatures, as well as a
seemingly infinite number of
colours by mixing the RGB LEDs
with the warm white and cool
white LEDs of the B-series heads.

While I was expecting that
adding RGB LEDs to the
super-bright AS600B would
create my dream light, there’s a
cost to this that I’d rather
forgotten about. Neewer gives
generously with one hand, but
takes away something significant
with the other, that changed the
dynamic of how I see this light.

Neewer AS600C far below the 96,300lx/1m we
are told the AS600B can
manage. So the trade-off for all
the colour control is that we get
just 58% of the brightness.

Those coloured LEDs have to
go somewhere, I suppose, and a
large number of the brighter white
LEDs have been sacrificed to
make way. Neewer also tells me
that the glass cover that sits over
the lamp, which is designed to
soften the output of individual
LEDs and to create even
coverage, blocks about 35% of
the light through its diffusion. It’s
another price to pay for a better
quality of light that doesn’t show
multiple shadows or look harsh.

The addition of coloured LEDs,
though, gives us a wider range of
colour temperatures, allowing the
warm end to reach 2500K
(instead of 2700K) and the cool
end to reach 7500K (instead of
6500K). Plus we get the
green/magenta tuning that

Features
The Neewer AS600C is a
COB-type LED light, with a
maximum 600W power and a
quoted maximum illumination of
56,000lux at 1m. Neewer, in
common with most light
manufacturers, uses a Chip-On-
Board (COB) LED design as, with
its more densely packed
construction, it should produce a
more even light that avoids the
multiple-shadow effects of
standard, cheaper, LED lights.
The quoted 56,000lx/1m figure,
while still respectable, is however

Tested

At a glance

$133399.99
l Mulllti-colour LED light
l Bowwwens mount
l Maiiins or battery power
l wwwww.neewer.com
l Available in the UK late summer

All-weather
The head and the power

pack have IP54 ratings, and
Neewer says they can be

used in the rain
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Tested

The AS600C works quite
nicely as a main light, but
provides less power than
the bi-colour AS600B
Panasonic S5IIX, 24-105mm at 63mm,
1/50sec at f/5.6, ISO 400

The light is controlled
using three buttons

and a dial

is missing from the bi-colour
heads.

In common with the other AS
series models, the AS600C
comes in two parts – the head
and the control block. The head
is literally just a box with a light
and a fan inside, with a Bowens
S-mount for modifiers and a large
yoke for mounting it on a stand.
The control block is where all the
action happens, as it’s from here
we access all the features.
The block is powered from the

wall, but it also has a pair of
V-Mount adapters that allow
V-lock batteries to be attached
directly to two sides of the block.
This battery option makes the
light more portable, allowing us to
use the head outside away from a
mains power source. But it
doesn’t provide the same level of
light output as mains electricity.
As well as the 2500-75000K

colour temperature adjustments
in CCT mode, Neewer offers us
six approaches for getting colour
out of the head. The basic mode,
HSI, allows users to select the
Hue they want, the Saturation
level of that colour, and its
Intensity. RGBCW mode lets us
mix each of the LED colours
individually, and XY mode can be
used to pin-point specific areas of
a colour space, which should
make matching the colours of
different lights a little more

Bluetooth connection to the
excellent Neewer Studio app, that
allows multiple lights to be dealt
with at once. A new USB port
allows firmware updates from a
USB stick, but we can also do the
job via the app – which is, frankly,
a lot simpler.

Buildandhandling
In use, the greatest handling
issue of this kit is its size and
weight. The roller case that
comes with the light is even
bigger than that which the
AS600B is supplied. But it is very
good and extremely convenient
for storing the light and for taking
it on location.
The actual head and control

block are the same size and
weight as those of the AS600B:
510x235x155cm and 5kg for the
light, and 32x19.5x12.5cm and
3.74kg for the controller.
However, once it’s mounted on
the light stand, it doesn’t really
matter how heavy or bulky it is.
Neewer supplies a handy clamp
that lets us mount the control
unit to the centre column of a
light stand too, so everything is in
the same place. It keeps the
controller off the ground, bringing
the things we want to see to a
working height.
It’s all very nicely made too,

and gives the impression it will
last well, and may even survive a

flicker-box effects, such as
lightning, fireworks, gun fire etc.
When you find a combination of

settings that you like, and would
like to use again, there are 30
places in Favourites where they
can be stored and recalled later.
The control unit features DMX

in and out ports, as well as an
Ethernet port that supports the
Art-Net protocol for DMX control
over regular Ethernet cabling.
Further control can be had via

accurate - to the eye at least.
Gel mode gives us access to a

heap of gel effects from Lee and
Rosco, and Source Mode uses a
collection of pre-sets to match 17
standard lighting fixtures, such as
halogen lamps, tungsten
domestic bulbs, sunset etc.
Via the Neewer Studio app, we
can use our smartphone camera
to record the colour of any object
we like and have the light match
it. Finally, the FX mode offers 18
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+ A nice light to use
+ Lots of colour control options
+ Mains and battery power
+ Wide range of DMX control
– Dramatic loss of power over the
bi-colour AS600B

– Big and heavy kit

For and against

A supplied clamp
allows the control
block to be mounted
on a lgiht stand

Although
disappointing
on paper, the
light lost for

the sake of having RGB output
isn’t quite so bad in practice.
Before I’d run my exposure tests
on the AS600C, I’d taken it out
on a job and used it as the main
light. Firing through a softbox with
secondary diffusion, and then an
additional diffuser panel between
the light and the subject’s face,
I was quite happy with f/4 at
ISO 400. However, the 1/80sec
shutter speed meant I had to ask
the sitters to remain still. Had I
used the AS600B instead, I could
have selected a much safer
shutter speed around 1/125sec.
Later, with the additional

diffuser out of the way, I got f/5.6
with the same settings. Then
when I used it to light a whole
room, with the Neewer CB300C
as the main light, it gave me a
good-enough f/4.
The conclusion, then, is that if

you are looking for a main light,
the AS600B is the one to go for.
But if you need a coloured light
for the background, or to add a
splash of colour to the subject,
then the AS600C is your answer.
It is definitely for the colour you’d
buy this light.
By my measurements, the

Neewer CB300C is only 4/10-
8/10th of a stop behind this
light, and costs so much less you
could buy three and still have
change. But the AS600C uses a
more diffused glass over the
lamp to create a light that needs
less softening and which is
distributed more evenly. It will
also give you DMX control, a
more solid yoke and the option of
battery power. Which of the two
heads you need will be a
question for your priorities.

minor fall. The buttons press
nicely and the main dial turns
with pleasant clicks and presses
when we want to make a
selection.
So we can keep track of

menus and selections, there’s a
decent sized display on top of
the control unit, which is bright
enough to see easily even when
used outside. Perhaps the next
stage would be to make this
screen touch-sensitive, to cut
down the number of presses and
turns we need to get from one
place to another.
Despite the number of options

available, and how many new
ones come into play when a
bi-colour head becomes a RGB
head, the whole thing is pretty
simple to use and the menu
clearly laid-out. As much as apps
are usually a faff to use, the
best way to control this head is
actually via the Neewer Studio
app. It connects quickly, every
time, and is convenient to use.
Even heavy softboxes can be

attached to the Bowens mount
without the whole light angling
down, as the clamps holding the
head to its yoke are strong and
do their job well. I fitted a 180cm
umbrella and then a 120cm
softbox to the head and found
the weight didn’t trouble it at all.
Big lights attract big modifiers,
so this is important.

Inuse
I really enjoy using these AS
series heads. I like the way they
set up, the way they are
straightforward to use, and
especially the amount of light
they put out. They do generate
some heat, but they get rid of it
quickly, and they don’t remain
too hot to put away again at the
end of the shoot without a
lengthy delay. I turn them off first
and pack them away last, by
which time they are cool enough.
It’s great to have the option of

so many colours in this AS600C,
but the price of this functionality
is a general loss of brightness.

While the AS600B gives me
f/11 at 1/125sec, 2m and ISO
100 when set to 5500K, this
model can only manage f/5.6. If
you thought a 600W lamp will
give a set amount of light, think
again. That’s just the power
going in, not the light coming
out.
With the solid colours playing

the brightness drops again,
depending on the colour, so we
can expect anything from f/1.4
and 5/10th to f/4 when the HSI,
Gel or XY modes are throwing
out hues – again at 2m and
1/125sec at ISO 100. As usual
with RGB lights, maximum
output comes in CCT mode with
the temperature set to daylight
– or around 5500K.
Of course, f/1.4 5/10th at ISO

100 translates to f/4 5/10th at
ISO 800, which is closer to a
normal operating aperture.
But remember too that when in
colour mode this light will likely
be working the background or as
a funky fill to a main light running
in daylight mode, so it doesn’t
necessarily need to be as bright
as a main light. The drop in
power across the whole set of
lighting modes though is
certainly something to consider.
Colour-wise I found the Neewer

AS600C to be pretty accurate in
the CCT modes, with very little,
if any, of that GM correction
needed. As usual, when used as
the main light a custom white
balance will inevitably deliver the
right colours. But even without
one, only the slightest red shift
is needed to correct the
native colours here.

Verdict

There’s a colour
screen, but it’s not
touch-sensitive

Recommended
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Tested
Tamron’s latest 90mm f/2.8 gives

true macro at a tempting price
Nikon Z8, 1/125sec at f/9, ISO 500

This affordablemacro lens promises a proper 1:1
magnification andexcellent image quality, so is it
worth a closer look?Kingsley Singleton finds out.

T amron has a very strong
track record in making
short telephoto macro
lenses, having produced

multiple 90mm versions, firstly
f/2.5 models from the late
1970s, before moving to f/2.8
iterations from the mid 90s. This
culminated in 2004’s legendary
SP AF 90mm F/2.8 Di which,

if you had a DSLR and a yearning
to shoot closeups at the time,
was likely to be near the top of
your wish list. It was produced
for all major mounts. A new
internal-focus, optically-stabilised
design appeared in in 2012,
which was further updated and
improved in 2016.

This latest model was

announced in late 2024 and is
specially designed for full-frame
mirrorless. At £549, it’s notably
more affordable than other
similar lenses such as the Sigma
105mm F2.8 DG DN Macro, let
alone the camera makers’ own
macro lenses. It’s available for
both Sony E and Nikon Z mount
bodies; I tested it on a Nikon Z8.

Tamron 90mm F/2.888
Di III Macro VXD

Features
At 90mm, the lens sits in the
middle of the traditional range of
options. This focal length is
preferred by many photographers
as it gives a decent working
distance, meaning you’re less
likely to disturb the subject,
and can more easily fit light
in between it and the lens.
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Blurred backgrounds are
beautifully rendered

Nikon Z8, 1/160sec at f/5, ISO 320

The longer focal length also
means it’s easier to isolate

the subject. But most importantly,
this is a true macro lens, capable
of 1:1 magnification, which is to
say the image is projected at life
size onto the sensor.
The lens has a construction of

15 elements in 12 groups, four of
which are Low Dispersion lenses
to suppress aberrations. It also
boasts Tamron’s Broad-Band
Anti-Reflection Generation 2
(BBAR-G2) coating to fight off
ghosting and flare. There’s an
unusual 12-bladed aperture,

which should give more circular
and soft bokeh when shooting
wide open, while also creating
12-pointed sunstars at the
smallest apertures. It uses
Tamron’s ‘VXD’ autofocus system,
a frictionless, electromagnetic
drive that replaces traditional
mechanical gears, so should be
near-silent and highly responsive.
The minimum distance is 23cm,
and there the greatest
magnification is achieved.
Unlike its predecessor, the lens

has no optical stabilisation, which
is likely due to the prevalence of

but it balanced nicely with my Z8
body and didn’t feel front heavy
on a tripod either. A third-party
lens collar can be added fairly
cheaply if you’re going to add a
ring light or similar. But this is the
preserve of macro enthusiasts
and product photography
professionals, and unlikely to
concern everyday still-life and
nature fans like me.
The minimum focus of 23cm

is measured from the camera’s
sensor, which means that the
subject can be as little as 9cm
in front of the lens. So working
distance isn’t huge, and
practically, when the hood is
fitted, this falls to about 1.5cm,
close enough to shade or startle
the subject. But in real world
macro situations you are not
always seeking the minimum
focus distance, and the lens
does not physically extend
when focusing, so there is
no additional risk there.
The use of a sliding port in the

hood is welcome, though the one
time I could have used a polariser
I’d left it at home! I did test the
ease of use however and rotating
a bezel was fuss-free. The hood
reverses neatly over the body

in-body image stabilisation in
modern mirrorless cameras,
although a few models still lack
it. This is worth bearing in mind,
as along with subject movement,
camera shake is massively
exaggerated in macro frames.
It has an f/2.8 maximum

aperture, giving a decent amount
of light gathering power. However
in exposure terms, this falls
to an effective f/5.6 at the 1:1
magnification setting, something
that happens with all regular
macro models.
The lens has a three-stage

focus limiter and a customisable
focus button. However, there’s no
physical aperture ring, AF/MF
switch or separate control dial
on the barrel. The lens claims
weather sealing and there’s an
obvious rubber grommet around
the rear element, while it takes
67mm filters and comes with a
large lens hood, including a port
for controlling filter position.

Build&handling
The Tamron 90mm F/2.8 Di III
Macro VXD performed very nicely
in terms of handling. At 640g in
weight and 127mm long, it’s not
an unusually small or light lens,

There’s no visible distortion
Nikon Z8, 1/2000sec at f/3.5 ISO 500
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Tested
The 90mm focal length is
also great for portraits -
and not just of humans
Nikon Z8, 1/40sec at f/3.3, ISO 3200

I am by no means a regular
macro shooter – or a particularly
good one! – but l do take great
enjoyment from using such
lenses. They provide a
tremendous sense of discovery,
and the challenges that macro
photography brings in terms of
technique can make results even
more satisfying. That said, I’ve
never been moved to actually buy
a dedicated macro lens, but the
Tamron 90mm F/2.8 Di III Macro
VXD is well placed to change
that. It has impressive sharpness
with very few optical flaws,
handles nicely, focuses quickly
and is significantly cheaper than
its competitors. Only the lack of
stabilisation really lets it down,
but of course this only accounts
for camera shake, not subject
movement.
Some of the benefits of

this lens are aided by it being
native to mirrorless bodies. For
instance, the speed of focusing
from the camera and lens means
you can comfortably use modes
like continuous, tracking or
subject-detection AF and expect
to keep the critical point in focus
even working handheld, which
was a lot tougher with a DSLR.
Using a body with IBIS is also
important, but most now offer it.
These may not be facets unique
to this lens, but when combined
with its various strengths, they do
make the process easier and
results better, and all at a
decidedly reasonable price.

when not in use without adding
much width, though it’s worth
noting the manual focus ring is
rendered inaccessible that way.
The f/2.8 maximum does help

freeze subject movement and
camera shake, offsetting
somewhat the lack of image
stabilisation. More stability
would be welcome, but thanks to
the camera’s IBIS, at no point
did I believe I lost shots to
camera shake. Blur is more
likely due to low shutter speed
or poor handling, or distance
changes leading to missed
focus.
I never got the lens wet

enough to test its weather
sealing. But I did feel the need
to add a cheap rubber cover to
the USB-C port cover, mainly to
stop the ingress of husky fluff,
which is the bane of many of
my electronic devices.

Focusing
The VXD mechanism gave
sprightly results in testing and
if the correct focus point wasn’t
picked up immediately, the
manual focus ring can be used
to override it and bring roughly
the right range into play. While
it didn’t feel quite as snappy as
the Tamron 35-100mm I recently
tested, it was still fast, going
from near to far in under half a
second. In conjunction with the

focus limiter, it’s an easy lens to
lock on.
Throughout my testing, I used

several methods of focusing,
from on-the-hoof methods like
using Continuous AF and
keeping the AF point on the
subject, to fastidious manual
focusing from a tripod with
enlarged previews. All worked
excellently, and although there
was the slightest audible grunt
when the VXD motor engaged,
it was by no means alarming.
Focus breathing can be

important for more serious
macro fans who use stacking
techniques, as the frames can
then need cropping. Although it
was noticeable across large
distances, it didn’t seem to
be a problem when stacking a
centimeter or so, which is how
most people will use it.
If you’ve read a 90mm macro

lens review before, you’ll know
that this is the point I’m
contractually obliged to say that
this is also a good portrait
option. And it is, albeit slower to
focus and with less ability to blur
backgrounds than larger-aperture
85mm primes. But it had no
problem with eye-AF on the Z8.
When manual focusing, the

ring’s resistance is on the lighter
side, but not so much that it’s
inaccurate. Out of the box it was
set up as non-linear, so it’s more

precise, with slower turns
meaning the distance shifts
more gradually. This and the
focus button can be customised
with the Tamron Lens Utility.

Imagequality
Even at f/2.8, the lens is very
sharp, improving through to
f/3.5, while corner-to-corner
resolution was best around f/4
through to f/5.6, I thought.
Results in my testing were
slightly crisper away from the
very minimum focus, but despite
that I wouldn’t hesitate to use
the lens there, as it’s still very
impressive. There is also very
little colour fringing, even when
shooting against high-contrast
subjects, while flare is
exceptionally well handled if you
can’t shoot in the shade, as is
usually better for macro.
Bokeh was good too. Points of

light are round and fairly flat until
the frame edges, and while
backgrounds are possibly a little
fussy when focusing further off,
they are beautifully smooth close
up. Vignetting is noticeable wide
open, but seemed to be more
prevalent focusing towards
infinity, so isn’t an issue for most
subjects, and it only extended to
around a stop with the profile
switched on. Field curvature
seemed to be very low, so
it’s ideal for flat subjects.

Price £549
Filter Diameter
67mm
Lens Elements 15
Groups 12
Diaphragm blades
12
Aperture
f/2.8 - f/16
Min focus 23cm

Length 126.5mm
Diameter
79.2mm
Weight
630g (Sony);
640g (Nikon)
Lens Mount
Sony E; Nikon Z
Included
accessories Caps,
hood

Data file

Verdict

Recommended
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Tested

At a glance

£199 Launch price

£229 Standard price

l Mac and Windows compatible
l AI-assisted culling
l Powerful Find tools – Text prompt,

Text recognition, People, Face,
Keyword, GPS

l Automatic AI keywording
l AI-powered aesthetic rating
l AI runs locally
l Free trial availableE nthusiast photographers

shoot lots of pictures
because it’s their
passion; professionals

do it because they are paid.
Either way, at the end of the day
the results need to be looked at,
sorted and rated while the also
rans, duff shots and duplicates
have to be identified and
discarded. It all takes time and
one thing is for certain: sitting in
front of a computer dealing with
the aftermath of a photo shoot is
not as much fun as being behind
the camera.
Therefore, anything that can

lessen the tedium of organising
and sorting thousands of images
is very welcome and Excire Foto
2027 is a software solution with
the potential to do exactly that. It
has no image editing skills, but it
does have powerful and versatile
AI-powered technology to manage

the biggest photo and video
collections, and it works locally
so there’s no privacy risk.
Excire is a software brand

specialising in AI-driven image
management apps. The recently
launched Excire Foto 2027 is a
standalone image management
app that uses the same
technology as the award-winning
Excire Foto 2025, but has gained
extra features and gives a better
user experience. If you’re an
Adobe Lightroom Classic user,
your preference might be for
Excire Search 2026, which
works as a Lightroom plug-in
and has broadly the same
features as its brothers.
Here, our focus is on Excire

Foto 2027, which is available for
Mac and Windows at the
discounted launch price of £199
for an outright purchase. There’s
no subscription option.

Startingoff
Open Foto 2027, and you’re
presented with an easy-to-
navigate interface. It’s dominated
by a large central area where
images can be viewed in a gallery,
which can be zoomed in for

The highlights of the Excire Foto 2027 interface are the new filter bar
and timeline graph that run across the top. Tucked away in the bottom
left corner are the buttons for the Map view and Survey view modes

Keepingon topofyourphotographicoutput canbe
challengingand it takesagreatdeal ofwork tocatalogue,
keywordandrate images.Will Cheung checksouta
programthat couldgiveyourworkflowamassiveboost

Excire Foto 2027
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bigger thumbnails or shown
singly. One big handling benefit of
Foto 2027 (and Foto 2025) is its
speed, you can view and rate
large images very quickly. There’s
no lag waiting for an image to
refresh before you can make an
assessment.
Every image must be initialised

by Excire first and that creates a
database, so you need a fast
hard drive with plenty of extra
capacity for future images.
My 303,000 images created
a 104GB database.
Kick off the process by going to

File>Open database>Choose new
folder for database. For my image
catalogues I use a 4TB NVMe
SSD in a 40Gbps enclosure,
so I used that. This HD was
connected with Thunderbolt 4
cable to a 32GB RAM Mac Studio

This image of a man walking through the City of London received a
selection of useful keywords and a decent Aesthetics score of 61.84
out of 100

Survey view presents the selected images against a plain black
background, and previews get bigger as images are deselected

Skimming through and rating large previews in Excire Foto 2027 is a breeze. It’s fast and there’s no time
wasted waiting for images to refresh and sharpen. Furthermore, it doesn’t slow up even with a large
database, which in this test comprised over 303,000 images, mostly 45MP and 50MP raws

with a M2 Max Chip running the
latest Tahoe OS.
To add folders to Excire use the

File drop-down menu or use the
‘+’ in the Folders palette. During
import, the app creates previews,
analyses images, adds keywords
and aesthetically rates your
images. Everything is done
locally, so no files or data are
uploaded to a remote server,
which means no privacy risk.
Given the processes that Excire

runs, you won’t be surprised to
hear that it takes time. Excire
suggests importing big image
collections overnight and that is
good advice. I started with a
year’s worth of work which was
183,520 image files, mostly high
res raw files but also large DNGs
(including some of around
500GB), TIFs and JPEGs. This

took 17 hours, 22 minutes and
35 seconds according to the
Status Report, although to be fair,
I was using the computer for
other tasks for much of that time.
The good news is that you only
need to initialise your work once,
and uploading fresh shoots is
much quicker. For example,
a day’s shoot of 8376 shots
was processed in 20 minutes
33 seconds.

Key functions
During initialisation, Excire
automatically adds keywords and
an Aesthetics rating out of 100 to
your images and you can check
these by clicking on the Excire
logo on the right side of the
interface.
How many keywords are added

and in how much detail varies

depending on the image.
Of course, you can add your
own keywords too. In the
accompanying screenshot (below
left) featuring a man walking
through the City of London at
night, we have a good range of
keywords including City,
Skyscraper and Frontal Face. For
a picture of a heron standing in a
lake (left) the keywords were
Animal and Bird, while for a
kestrel I also got Hawk and
Predator.
Generally, the auto keywording

is more effective with people
pictures, and while you get
general keywords, with nature you
don’t get specific species or
location details with landscapes.
Famous spots, however, do seem
to be recognised so a photo of
Big Ben was correctly identified
together with keywords Tower,
Travel, Clock, City, Sight, Building
and Architecture. Excire’s
AI-driven keywording skills are
worth having and they are useful,
especially if, like me, you’re not a
committed keyworder.
Whether the app’s Aesthetics

rating skills is useful is a matter
of opinion. It’s useful if you need
to quickly pick the best images
from a shoot, according to
Excire’s judgement. But if you
took time to look at your photos
critically, your opinion is likely to
differ from Excire’s. Of course, a
photo’s aesthetics is a subjective
matter, so it doesn’t mean
Excire’s Aesthetics rating are not
worth using.
Map view is a new function and

to use this you need photos with
GPS co-ordinates, whether you
add them at the time of
shooting or afterwards.
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Tested

Lightroom and checked its map
function, and the same errors
occurred. So this was an issue
with the GPS data.

From an Excire Foto 2027
perspective, the Map view feature
is a neat arrival. Equally cool is
Survey view, which shows just
images against a black
background. Being able to view
from one to a lot of images in
such an uncluttered environment
is excellent. On my 32in screen,
I selected 200 files and Survey
view showed 103 individual
images with the remainder
off-screen waiting to make an
appearance as those on show
were deselected.

For travel, press and
landscape photographers

this level of detail is important.
Apart from my phone photos,

I didn’t have any raws with GPS
data. So for this test, I set up the
Sony Creator app on my phone to
record GPS details and did a few
photo shoots at local locations.

Map view works well and being
able to click on each location and
see the images shot at that spot
is really cool. Obviously how

accurate the feature is depends
on the GPS information. On a
shoot in London’s Bushy Park, the
GPS was accurate enough for
captioning purposes. But when
I took a seriously deep dive into
the map, I noticed it had marked
some shots as taken south of the
river Thames, which wasn’t the
case. This is not Excire’s issue,
as it just uses data from the
image file. To prove this, I
imported the same images into

In Map view, each dot shows how many images were taken at that spot and if you click on that dot the
images appear as thumbnails along the bottom. The black GPS dots are pretty accurate but those
highlighted in blue are not correct. Excire can only use the data that it gets from the image file

Using the Text in photos tool I searched for images featuring the word ‘London’. In images where the word
is found it’s highlighted in yellow. It’s interesting in this scene that although the tool did its job it didn’t
highlight every ‘London’

The only extra I would have liked
is a way to rate images with a
single key stroke. Hover in the top
right corner and an ‘X’ appears so
you can remove the image from
Survey view with a single click, but
to star or colour rate you have to
click on the bottom left corner,
and a sub-menu appears where
you do the rating.

Image searching skills
The search tools in Excire Foto
2027 are very powerful. The
ability to search by GPS,
duplicates, similar images,
keywords, faces, and people were
present in Foto 2025, and they
showed themselves to be very
effective.

My favourite search tool was
Find by text prompt. I loved being
able to type in a description of
what you’re looking for, and the
software does a great job at
finding it. Better still, if you’re
looking for images to depict a
mood, emotion or people
performing a specific activity,
Excire coped with that too.

Searches using the find tools
can be refined. You can put a limit
on the number of images you
want the software to find, or you
can ask it to be Strict or Loose in
its search, with a bias towards the
former being recommended.

AI text recognition is the new
talent in Excire Foto 2027, and it
worked fine and it’s fast too. The
option is available in the Find by
text prompt or in the top context
bar which has the options of
searching for Content, Text in
photos or Metadata.

What impressed was that even
small words in the scene were
found, although in the London
example shown here not every
‘London’ in the scene was
highlighted. In another image
found in the same search I was
impressed that Excire even
managed to find shots where the
first ‘n’ in London was flipped in a
retailer’s logo.

In the other example shown
here was a shot of my friend Tony
in his car outside Ace Café.
Excire still found the word ‘Ace’
even though in the original picture
it was small and overexposed. If
you have a need for this feature,
I think you will be pleased
with its effectiveness.

‘I loved being able to type in a description
of what you’re looking for, and the software
does a great job at finding it.’
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I tested Excire Foto 2025 earlier
in the year I was impressed.
Excire 2027 is a step on from its
predecessor (which remains
available at a lower price) with
several worthwhile new features.
AI text recognition worked well

and is a practical search
parameter that photographers of
many genres will find handy. If
you are looking for a location, say
a particular street, a brand or
sponsor name, this tool could
save you time. I liked Map view,
too, and while I am not going to
revisit existing files to add GPS
data, I will try to exploit this
feature on future trips.
Survey view was also a hit with

me and I liked being able to view
a selection of images in a calm
viewing environment that I could
funnel down quickly. I also liked
the timeline and being able to
see shots in gallery view from a
month and even single days.
Excire Foto 2027 is a big

investment, even at its launch
price of £199. It won’t suit
everyone but if you’re reasonably
loose and free with your shutter
finger and want to keep track of
your photos and videos, this
software will appeal.
For those who shoot a lot,

whether for pleasure or
professionally, Excire Foto 2027
has a lot going for it. It’s a
powerful and very capable image
management software and it’s
easy to use too. It’s not cheap
but it’s a sound investment and
highly recommended for
productive image makers. At the
very least, you
should try the
trial version to
check out its
potential.

Verdict

Recommended

+ Skimming through and rating images is
very fast

+ New features such as Map view and
Survey view work well

+ Search skills are impressive
+ Particularly useful for people
photographers

– High price
– You still need a photo-editing app

For and against

The word ‘Ace’ in this photo was small and overexposed but Excire’s Text in photos tool found it. The inset
shows the how tiny and how bright the word was

You can check sharpness in Excire 2027 with the new focus peaking mask (the red lines on the right
image) and it’s available in single image preview mode. The Peaking Mask threshold can be adjusted
to suit your taste

New in Excire Foto 2027 is the image timeline, the blue graph along the top of the interface, which you can
zoom in and out of. Here you can view your images according to their capture date
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Freewell’s 5-in-1 Multi Tripod is a real Swiss army
knife of a design. It’s a full-size tripod that can
convert to a table-top tripod, a monopod, a stand,
and even trekking poles. Clearly the idea is that
one kit can do everything you need.

In normal use, the tripod employs four-section
carbon-fibre legs with twist locks. Each leg can be
set independently to three different angles via a
push-button at the top, including practically flat.
To maintain a slimline form when folded, the
aluminium centre column uses a thin triangular
design. Unscrewing the small weight hook reveals
a hex key that allows you to split the column for
low-level shooting or table-top use. A hefty ballhead
is included, with a large locking lever that provides
a good degree of friction control. Both the main ball
and the Arca-Swiss camera clamp pan smoothly.

All three legs can be removed and replaced with a
set of short, two-section carbon-fibre legs to make
a table-top tripod. You can also screw the head ontooo
one of the legs to form a monopod, although you’ll
need to add the centre column to raise the camera
to eye level. Fitting one of the legs between the
table-top tripod and the head creates a stand abouttt
1.5m tall. You can even create a pair of trekking
poles from the two legs that have foam grips,
by transferring their rubber feet onto their tops.

Everything feels well-made and fits together
nicely. The controls are all captive, meaning they
won’t fall out and get lost. The tripod feels very
sturdy when the centre column is lowered, but it
gets increasingly less stable the further it’s raised.
I’d avoid extending the column the last couple
of inches, and hang something off the bottom
whenever possible for increased stability. It’s also
important to use a remote release or self-timer.

With this in mind, I found the tripod was perfectly
capable of holding my Sony A7R V and 100-400mm
zoom. It was also sturdy enough to give good
results shooting pixel-shift multi-shot mode with
the Leica SL3-P, which demands zero movement.

Verdict
Freewell’s Multi-Tripod kit is a clever design with a
wealth of useful features. It works well too, just as
long as you don’t extend the centre column too far.
Also keep in mind that you can, of course, only use
it in one mode at any given time.AL
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A nylon carry case is included,
with a large internal pocket that
will hold the table-top leg set,
plus the instructions and
supplied tools. It has both
carry-handles and a detachable
shoulder strap. You also get a
carabiner clip that can be used
in place of the weight hook.

KIT CONTENTS

AndyWestlake tries out a
remarkably versatile tripodkiiittt
● £268 ● freewellgear.com

Hook
The small weight

hook unscrews to reveal
a hex key for splitting the
centre column. It can
be replaced by a
carabiner clip

Camera
plate

The Arca-Swiss camera
plate incorporates a
cleverly designed
smartphone holder

Freewell The Real
Multi Tripppoooddd - 555 in 1

At a glance

● 4-section carbon-fibre legs
● 157cm maximum height
● 56cm folded length
● 17.5cm minimum height
● 1.65kg weight
● 20kg rated load

Feet
Unscrewing the chunky
rubber feet reveals a

set of spikes

Tested

Recommended

Accessories
There’s a pair of 1/4in
threads on the central
spider for attaching
accessories via
magic arms
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There’s any number of camera backpacks available
that will do a fine job of carrying and protecting your
kit. But what caught my attention about Peak
Design’s latest travel backpack is that it provides
something a bit different. It’s a multi-purpose
modular design that, when used with the firm’s
Camera Cubes, provides a rugged, secure and
highly versatile way of transporting your kit.
That ‘2-in-1’ in the name alludes to the fact that

this is actually a pair of backpacks, a 34L Base
Pack and a 16L Day Pack. These can be used
either individually or zipped together to form a larger
bag. Both feature stretchy external side pockets,
hidden AirTag holders, and internal pockets for 16in
laptops; the base pack can carry a 13in tablet, too.
The base pack opens by unzipping its entire back
panel, while the daypack is accessed from the top.
The Large Camera Cube that comes in the Photo

Bundle occupies the entirety of the base pack, and
can be clipped in place so it won’t fall out. It’ll hold
one or two camera bodies plus five or six lenses,
including large telephotos. Alternatively, you could
use a smaller camera cube and fill the remaining
space with other items. It’s a very flexible design.
It’s important to note that there’s no way of

accessing your camera without unzipping the back
panel, and the camera cube can be zipped shut,
too. That’s great for security, but it does mean you
can’t really use this bag to shoot from on the move.
Like all Peak Design products, the 2-in-1 Travel

Backpack is beautifully made from high quality
materials, with lots of neat touches. The zips are all
waterproof, and the base pack has an array of
loops for carrying items externally via a supplied
pair of straps. There’s a good array of pockets for
organising small personal items, too. Its harness is
especially well designed, with a belt that can be
removed when you don’t need it, and shoulder
straps that clip magnetically to the back, so they
don’t flap around. Alternatively, both can be tucked
away neatly into the back panel.

Verdict
This is a top-quality bag that stands out for the
extra versatility – not to mention capacity – of its
two-part design. Just don’t buy it if you need quick
access to your camera when walking around.AL
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Be aware that when used
together, the bags can get large
and heavy. Peak Design quotes
a combined thickness of 21cm,
but filled right up, that can easily
balloon to 30cm. For flying,
the Base Pack should fit in an
overhead locker, but the Day
Pack may need to go under-seat.

CARRY-ON FRIENDLY?

AndyWestlake tries out a clever travel backkkpack
that canbeused for carrying your camera kittt
● £349.99; £449.98 Photo Bundle
● peakdesign.com

Handles
There are grab handles
on the back and all four
sides to aid handling

while travelling

Bundles
You can buy the bag

in a Photo Bundle with a
PD Large Camera Cube,
or a Tech Bundle with a

Tech Pouch and
Wash Pouch

Side pockets
These will hold such

things as a water bottle,
umbrella, on the main

bag only, a tripod

Peak Design Travel
Backpack 2-in-1 40L

At a glance

● 34L base pack + 16L daypack
● 55.5 x 33 x 21cm (external)
● Holds 16in laptop and 13in

tablet
● Comes in Black, Sage or Stone

Airtags
Both bags include

hidden Airtag pockets to
help keep track of your

possessions

Tested

Recommended
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JohnWade rides into
townwith twounusual
snapshot cameras

Cowboy cameras

Back in the 1950s, cowboys werrre
a big favourite when it came to
films and television. Remember
High Noon, The Searchers,
Shane, Gunfight at the OK Corral,
3:10 to Yuma, Rio Bravo,
Gunsmoke, The Lone Ranger,
Have Gun Will Travel, Wagon Train,
Cheyenne, Hopalong Cassidy...
and many more? With cowboys
being a favourite with children,
it was inevitable that at least two
of their heroes would be used to
help camera manufacturers
persuade parents to buy
snapshot cameras for their kids.

Roy Rogers, also known as ‘the
singing cowboy’, appeared along
with his horse Trigger, on the
metal faceplate of a small box
camera made by the Herbert
George Company in Chicago.
The rest of the body is made of
Bakelite with fixed shutter speed,
aperture and focus. It has a
small eye-level viewfinder on the

LAUNCHED 1949 and 1950

PRICE AT LAUNCH about £1 (both)

GUIDE PRICE NOW Roy Rogers,
£25-30; Hopalong Cassidy, £60-80

top of the body and shoots 12
6x6cm pictures on 620 roll film.
The same company made a Davy
Crocket camera, but these are
rarely seen and now very rare.

A year after Roy Rogers
galloped onto the front of his
camera, rival Chicago company
Galter Products produced the
now rarer and more valuable
Hopalong Cassidy camera, again
with a Bakelite body and metal
faceplate. Resplendent on this is
not only Hopalong on his horse,
but also a portrait of William
Boyd, the actor who played the
cowboy. A small waist-level

viewfinder sits on top of the body.
A choice of time or instantaneous
exposures can be selected,
otherwise shutter, aperture and
focus are all fixed. The camera
shoots eight 6x9cm exposures
on 120 roll film. A flashgun
depicting the cowboy hero
was also available.

From day one, these were
little more than cheap snapshot
cameras. But today, certain types
of collectors clamour for them. If
you doubt that, look at the launch
and current quoted prices above.

What’s good Interesting
illustrations that show cultural
aspects of social history.

What’s bad Basic lack of
controls means they are of little
use to the user.

TTThhheeee ffflllaaassshhhggguuunnn ssspppeeeccciiiaaallllllyyy mmmaaadddeee fffooorrr ttthhheee
Hopalong Cassidy cameraHow the Hopalong Cassidy camera was loaded

MMMaaadddeee iiinnn CCChhhiiicccaaagggooo::: ttthhheee HHHooopppaaalllooonnnggg CCCaaassssssiiidddyyy aaannnddd RRRoooyyy RRRooogggeeerrrsss cccooowwwbbboooyyy
cameras

Blast fromthePast

©©© HHHOOOLLLGGGEEERRR SSSCCCHHHUUULLLTTT
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Emerging Talent

Chloé Breheret
ChloéBreheret’s ‘20UnforgettableMinutes’ of a freediver swimming
beneathdolphinswas seenbymillions as part of FalmouthUniversity’s
national advertising campaign. She sharesmore about the photograph and
her journey into underwater photographywith JessicaMiller...

EMERGING TALENT

When and why did you start
taking photographs?
I started taking photographs as soon
as I got my first iPod Touch. My
parents had a boat, and we would
head out on day trips and spend
weeks at sea during the summer,
which I loved documenting on that
tiny screen.
With parents who love diving and

being in the sea, it felt natural to
follow them underwater. Growing
up on the shores of the
Mediterranean in the South of
France was a pretty ideal place to
discover that photography and the
sea were the two things I never
wanted to be far from.

Which genre do you work in?
I’ve really taken the time to explore
different directions. I travelled
through Peru shooting exclusively
on film, learnt to use a “proper”
underwater rig with Nauticam
housing and strobes, and discovered
that I enjoy video and editing. My
work keeps coming back to the sea
so my main focus is underwater and
coastal photography.

What draws you towards your
favoured genre?
It’s a mix of how I feel when I’m in
or near the sea and the sheer variety
it offers. There are endless species,
behaviours and small moments
unfolding all the time, and visually
there are infinite angles, colours and
textures to work with.

Tell us more about your
photographic training?
I’ve just completed a BA (Hons)

Sponsored by

Marine and Natural History
Photography degree at Falmouth
University in Cornwall. You learn
the fundamentals of photography
right through to working at a
professional level.
A big turning point for me was

choosing the underwater module. To
even apply, you need to have your
PADI qualifications up to at least
Rescue Diver, and from there you’re
trained in underwater photography
in the cold but wildlife rich waters
around Cornwall.
We also studied wildlife issues and

conservation and explored how to
communicate those stories.
Combining photography with
nature activism felt like the most

meaningful direction and the course
gave me the tools to do exactly that.

Tell us more about your work?
One of my photographs ‘20
Unforgettable Minutes in Marsa
Shagra’ taken in the Red Sea, during
a two-week university diving
expedition to Egypt, was selected for
a nationwide University of Falmouth
campaign across the UK, which has
been a real confidence boost.
During our trip, most of my

mornings began at 5:50am with a
sunrise snorkel before the heat set in.
After visiting Dolphin House (a
popular dive site for dolphins) and
leaving without the encounter I
hoped for, I kept returning to
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Right: 20
Unforgettable
Minutes, Marsa
Shagra, Egypt
2026.

Below: Ray Race,
Marsa Shagra,
Egypt 2026.
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EMERGING TALENT

Above: The
Curious Clownfish,
Marsa Shagra,
Egypt 2026.

Far left: Sunrise
Encounter, Marsa
Shagra, Egypt
2026.

Left: Setting Selfie
– taking a selfie
underwater can
help double-check
if your white
balance settings
are good; if your
skin is over-
exposed and too
white then your
subjects most
likely will be too,
especially when
you’re shooting on
sand, which acts
as a light
reflector. South of
France, 2024.
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Instagram: @chloebreheret_photo

the water each dawn. One
morning while photographing

a turtle, a family of dolphins
appeared gliding gracefully through
the morning light.
The defining moment came when

freediver Marie entered the water
and joined them, giving me the
composition I needed. It encouraged
me to start pushing my work out
into the world.

What has been your biggest
photographic obstacle?
Underwater photography with
strobes. Getting the light to feel
natural while compensating for how
quickly colour is lost underwater is a
delicate balance.

Who is your biggest influence?
Laurent Ballesta. He is constantly
pushing himself to photograph the
seemingly impossible and his work
shows just how deep underwater
storytelling can go.

What equipment do you use?
Falmouth offered an amazing range
of gear we could borrow at no extra
cost while studying. I’ve just bought
my first own underwater setup: a
Nikon D7000 in a Nauticam housing
with a Sea & Sea strobe. I’m
currently working mainly with a

fisheye lens.

What would be your dream
equipment to work with?
A Nikon Z8 in a Nauticam housing.
It’s worth the hype and what I used
on my university dive trip to Egypt.

What has been the highlight of
your photography career so far?
My unforgettable encounter with a
pod of dolphins in Egypt. They were
playful and stayed with me long

enough for me to create a whole
series of images.
They say luck is when preparation

meets opportunity. Every one of
those early starts, every sunrise in
the water led to that moment. I still
well up when I think about it.

What are your hopes for your
photography career in the
future?
I hope to become an award-winning
photographer. I’d also love to work
with young people and use
photography to spread awareness
about the ocean. That feels like a
natural extension of my work.

Do you have a dream
assignment?
Working on a research vessel with
scientists. Combining science,
exploration and visual storytelling in
that way is exactly where I’d like my
career to head.

What piece of advice would
you give to other aspiring
photographers?
Just get in the water – or into
whatever environment inspires you
most. Use your eyes first and pay
attention, that’s where your
creativity really starts to grow. Be
prepared, because when preparation
meets opportunity, you won’t
have time to think twice.

Above: Hypnosis,
Antibes, France
2024.

Below: Colours of
Egypt, Marsa
Shagra, Egypt
2026.

Adobe empowers everyone, everywhere to imagine, create
and bring any digital experience to life. From creators and
students to small businesses, global enterprises and

non-profit organisations — customers choose Adobe
products to ideate, collaborate, be more productive, drive
business growth and build remarkable experiences.www.adobe.com
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Community

I’ve been interested in the voting for
your ‘Greatest Photographers’ poll,
and would like to mention some other
names who didn’t make the final cut.
Edward Steichen was a versatile
photographer and curator from the
first half of the 20th century. A little
earlier Alfred Stieglitz would have
been equally as influential. They may
have been missed out as they were
not part of the age of mass media,
nor indeed was Robert Doisneau.

Although most ‘proper’ photography

sems to be regarded as needing to
be monochrome, I would offer William
Eggleston as a leading exponent of
colour photography. One last
suggestion is Rankin, as an example
of a photographer who can produce
high quality work in both colour and
monochrome, and in film and digital.
Paul Cowlishaw

This is one of three letters we received
that mentioned Stieglitz, so here is
one of his images, to make amends.

Inbox

‘Greats’ expectations
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STAR LETTER

Write to the Editor at ap.ed@kelsey.co.uk and include your full postal address. Please don’t send letters in
the post as there is no one in the office to receive them. Replies are from the Editor unless otherwise stated

Win!A Samsung 256GB PRO Plus MicroSDXC memory card
with SD Adapter offers up to 180MB/s read and 130MB/s

write speeds, ideal for high-res photos and 4K video. 6-proof protection (water,
temperature, X-ray, magnet, drop, wearout) and a 10-year limited warranty.
Visit www.samsung.com/uk/memory-storage-devices/

I guess you have to take
into account that what
was a photo opportunity
for you was to her the loss
of her job that she’d
probably had for years.
But I can also see that
this was a moment worth
documenting and I’m sure
that press photographers
all over the country did
just that.

No nudes is not
good news
I’ve been entering fine art
nudes into APOY since the
days when we used to
send prints in a stiff-back
envelope with an SAE.
This time, my picture was
deleted immediately for
violating ‘community
guidelines’. There was
some text saying that the
site understands that
nudes are a valid form of
photography: clearly not
valid enough, though. I
rather mourn the passing
of the old world – one of
the first casualties, of
course, being the annual
Amateur Photographer
Erotica special issue.
John Duder

Photocrowd, which hosts
APOY, no longer allows
nudity on the site. Their
community guidelines
state: ‘The nature of a
community platform with
users of ages 13+ and of
all genders and cultural
backgrounds means that
we apply an approach that
keeps the environment

Mark Peachey took this
on the last day of BHS

Trouble in store
I was intrigued by the
recent discussion about
photography in train
stations, and the
Metropolitan Police’s
quote that ‘members of
the public...do not need a
permit to photograph in
public places.’

It calls to mind an
incident that happened on
the last day of trading at
my local BHS in St Helens.
I popped in to take a few
shots with my phone, it
being the last day of an
iconic British brand that
felt worthy of record.

A manager strode
towards me and asked me
aggressively what I
thought I was doing? I
said I was a customer and
explained I was taking a
few photos to document
their last day of trading.
She asked me how would
I feel if she took photos of
me? I said it would be fine
as it was a public place.
She then took out her
phone and actually took a
photo of me! The irony
that all of this took place
beneath the store’s CCTV
camera, which was filming
me whether I liked it or
not, seemed lost on her.

Whether it was the
emotion of a last day on
the job, or perhaps that I’d
misjudged the situation,
my belief that this was a
public place (albeit private
property) was sufficient
justification for me to take
a few discreet photos.
Mark Peachey

Paul laments the
omission of
Alfred Stieglitz,
among others,
from our list of
‘the greatest
photographers’.
Stieglitz, an early
AP contributor,
was one of the
pioneers of
photography. This
photo from 1907,
The Steerage, is
regarded by many
art historians as
‘the first
modernist
photograph’ due
to its rejection of
the influence of
painting in favour
of a candid
documentary
depiction of
everyday life
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appropriate and
welcoming for everyone.
As such we broadly
operate a ‘no nudity’
policy on the site.’
There are some
exceptions. To read these
guidelines in full visit
photocrowd.com.

The last Brownie
Your 200 years of cameras
feature says that the last
Kodak Brownie was
produced in 1980.
The very last Brownie

was actually made in
Brazil in 1986, for one
year only. It was a 110
camera of the folding
cover style, in red only.
It could be a most rare
Brownie, as I’ve seen (and
bought) only two boxed
sets, both from Australian
eBay sellers, in the last 5
years of regular searching
for my collection.
Dan Mitchell

John Wade replies: I did
know about this, but as it
was only ever sold in Brazil,
I thought it a bit obscure.
The Brownie I showed is
much better known

Where’s Larry?
Your poll of the Greatest
Photographers of All Time
created an interesting list,
but Larry Burrows did not
get a mention.
Look at his pioneering

colour work and his Life

magazine article, One
Ride with Yankee Papa 13,
which has been called
perhaps ‘the greatest
photo-essay ever made.’
LIFE Managing Editor Ralph
Graves said in tribute, “I
don’t think it is demeaning
to any other photographer
in the world for me to say
that Larry Burrows was
the bravest and most
dedicated war
photographer I know of.”
Steven Powell

Larry Burrows’ most iconic
image from that photo
story was chosen by AP in
our millennium issue as
one of the 100 greatest
photos of the 20th century.

YOUR FREE APOY ENTRY CODE
Enter the codebelowvia Photocrowd to get one
free entry toRound4: CelebratingColour. Go to
amateurphotographer.com/apoy to enter

APOY98337784

Digital greats
Thanks to Andy Westlake
for his ‘Mirrorless
Milestones’ which praised
the Lumix G1. I agree with
you that Panasonic got the
design right. To me, the
G1 was everything that a
DSLR was not. Yes, the
early EVFs were poor and
the sensors were noisy,
but no more so than early
DSLRs of the period.
Mirrorless cameras quickly
advanced and soon
offered superior image
stabilisation and live view,
silent electronic shutters,
higher burst rates, better
AF, and other useful
technical improvements.
It is not that I think that
DSLRs were bad cameras.
They just were not my kind
of camera.
Sadly you didn’t have

space in your ‘200 Years
of Cameras’ list for the
Minolta Dimage A1 bridge
camera. I moved from a
film SLR to the A1, and
was blown away by the
sensor-based image
stabilisation, the EVF, and
the well-designed control
system. However, as a
new parent I was to learn
a hard lesson. i.e., never
leave a good camera
unattended when a
toddler is present.
David Price

Theee Paaanaaasssoooniccc Luuumix GGG1

Dan Mitchell’s
Brazilian
Brownie NEXT ISSUE...

SonyRX10V
The world’s best bridge camera gets
even better with this major update

WhenKonicawasking
The surprising history of a now
mostly forgotten camera brand

On sale Tuesday 11 Aug

JamesBalog
Why the National Geographic legend
is dedicating his life to documenting
glacier loss and climate change

DenchdoesBelarus
Our intrepid explorer visits a front
line nation in the new cold war



Dear reader,

Welcome to
the new and improved Amateur
Photographer! As you can see, we
have a brand-new look (with 100
pages in every single issue), new
content and more of the features
that you love. From the world’s best
photographers to the newest kit,
plus valuable insights and stories
from the masters of the craft, we
have everything photography related
covered in a new and improved
fortnightly package.

Best wishes,

Nigel Atherton, Editor
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EVERY ISSUE INCLUDES
The very best in photography, with features and interviews

In-depth reviews of the latest cameras, lenses and accessories
Buying advice, second-hand guides, vintage kit
Inspiring reader stories and tips, and much more
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WORTH
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EXCLUSIVE OFFER

The JOBYMagSafe ring light is here! This
portable and compact iPhone ring light
has been designed for content creators
on-the-go, with a quick and easy set
up using iPhone’s MagSafe technology
you’ll be ready to record in an instant -
there’s no worrying about a complicated
set up or tangled wires with our Beamo™
Ring Light for MagSafe.

Get ready to upgrade your
content - this iPhone ring light has
been created to give you flattering
fill light for your latest story or
grid post.With 4-level brightness
adjustment to help you manage
difficult locations from dark
indoor settings to backlit sunset
shoots and a 5600K soft daylight
colour temperature this ring light
will make your content pop. The
helpful built-in mirror means you
can check your look before you
capture the perfect grid post or
go live to your followers.

Upgrade yourmobile
content with a soft 5600K
flattering fill light and
different brightness controls



The Tortoise 34CLV

Levelling Tripod

uk.benroeu.com

@benrouk

With built-in CLV levelling, 

Tortoise 34 & 24 CLV tripods 

deliver quick, precise setup 

without adjusting the legs, ideal 

for wildlife and landscape 

photographers.
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IN ASSOCIATION WITH

OMSystemToughTG-7
l £499 l explore.omsystem.com

This latest model in a long line of class-
leading rugged cameras is waterproof to
15m, shockproof against a 2.1m drop,
crushproof and freezeproof. The 25-100mm
equivalent lens is paired with a 12MP
sensor, with in-body stabilisation to combat
shake. Viewing is via a 3in LCD. The TG-7 is
also one of the few cameras of its type that
can record raw files.
★★★★★ Reviewed 2 Apr 2024

CanonPowerShotG7X
MarkIII
l £819 l canon.co.uk

This lovely little pocket camera provides a
good range of features for both photography
and video. You get a 20MP 1in sensor,
24-100mm equivalent f/1.8-2.8 zoom lens,
4K 30p video recording, and a tilting rear
screen. It’s ideal for those who’d like more
advanced controls than on a smartphone.
★★★★★ Reviewed 28 Sep 2019

Best Buys
A round-up of the AP testing team’s favourite

and most highly rated kit, including both
cameras and all kinds of accessories, across

a wide range of price points

PanasonicLumixL10
l £1,299 l panasonic.com

Panasonic’s latest advanced zoom compact
combines a bright 24-75mm equivalent lens
with a 20MP Four Thirds sensor that uses a
clever multi-aspect ratio design. You get a
fine electronic viewfinder, a versatile fully
articulated screen, and a long-lasting
battery. Subject detection autofocus and
30fps shooting round off a really impressive
package.
★★★★
Reviewed
14 Jul 2026

SonyRX100VII
l £1,049 l sony.co.uk

Sony has somehow crammed a 24-200mm
equivalent zoom, pop-up electronic
viewfinder, tilting screen, 20fps shooting
and 4K video recording into a body that you
can slip into a jacket pocket. With the firm’s
latest AF technology also on board, it’s
without doubt the most accomplished
pocket camera on the market.
★★★★
Reviewed
5 Oct 2019

FujifilmX100VI
l £1,599 l fujifilm-x.com

The sixth version of Fujifilm’s charismatic
rangefinder-styled compact boasts a 40MP
APS-C sensor in front of its fixed 23mm f/2
lens. It also gains in-body stabilisation while
barely increasing in size. Traditional
analogue control dials are joined by a
unique hybrid optical / electronic viewfinder
and a tilting touchscreen on the back.
It’s a truly fabuuulllooouuusss cccaaammmeeerrraaa...
★★★★★
Review
9 Apr 2024

RicohGR IV
l £1,199 l ricohgr.eu

A favourite of street photographers, the
GR IV combines a 26MP APS-C sensor and
a sharp 28mm equivalent f/2.8 lens in a
slim, pocketable body. It offers sensitivities
up to ISO 204,800 and 4fps shooting, with
in-body image stabilisation helping to keep
images sharp. Viewing is via a fixed 3in rear
LCD, while battery life and controls are
improved cooommmpppaaarrreeeddd tttooo iiitttsss ppprrreeedddeeeccceeessssssooorrr.
★★★★
Reviewed
23 Sep
2025
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NikonZ50II
l £999 with 16-50mm lens l nikon.co.uk

Nikon’s Z50II is a very capable camera that
offers the most advanced feature set in its
class. It handles really well too, while giving
excellent output in both JPEG and raw.
Some users might be put off by its 20MP
resolution, but in reality this counts as little
practical difference to 24MP or 26MP
cameras. With Nikon now offering a decent
range of DX lenses, it’s a
great option as
a first serious
camera.
★★★★
Reviewed
25 Feb 2025

DELIVERING THE BEST IN PHOTOGRAPHY SINCE 1956

INSTANT TRADE-IN
• NO QUOTES • NO COURIERS • NO FUSS

OlympusOM-DE-M10Mark IV
l £749 with 14-42mm l explore.omsystem.com

With a charismatic retro design, fine
handling, highly effective in-body
stabilisation and attractive JPEG output,
Olympus has made a camera that’s more
pleasant to use than its entry-level
competitors. Its 20MP sensor delivers good
results up to ISO 3200 at least, and its
tilting screennn cccaaannn bbbeee ssseeettt tttooo fffaaaccceee fffooorrrwwwr aaarrrdddsss
beneath theee camera.
★★★★
Reviewed
26 Sep
2020

OMSystemOM-5Mark II
l £1,099 body only l explore.omsystem.com

This small, fully featured and weather-
sealed mirrorless camera is both a
pleasure to use, and capable of great
results. Its petite body finds space for an
extensive complement of controls, along
with class-leading 5-axis in-body image
stabilisation, yet weighs in at
just 418g. On-chip
phase detection
enables fast,
decisive
autofocus.
★★★★
Reviewed
5 Aug 2025

FujifilmX-T50
l £1,299 body only l fujifilm-x.com

Fujifilm’s mid-range line takes a major step
up, with a 40MP sensor and in-body image
stabilisation. Traditional analogue dials
control exposure settings, while the firm’s
peerless Film Simulation colour modes get
their own selection dial for the first time.
The compact booodddy
is ideal for
travel.
★★★★★
Reviewed
30 Jul 2024

OMSystemOM-3
l £1,699 body only l explore.omsystem.com

Don’t be fooled by the retro-syled body, as
the OM-3 sports many of the same high-end
features as the flagship OM-1 Mark II. This
includes the same 20MP stacked-CMOS
sensor that offers up to 120fps shooting.
Practical features such as subject detection
AF are complemented by some compelling
creative options, including a
colour mode diiial
on the front.
★★★★★
Review
4 Mar 2025

FujifilmX-T5
l £1,599 body only l fujifilm-x.com

Fujifilm’s latest X-T model is a great choice
for serious enthusiast photographers. It
boasts a 40MP APS-C sensor housed in a
retro-styled body covered with traditional
analogue control dials. Subject-detection
autofocus, in-body stabilisation and
Fujifilm’s lovely
colour modes
round off an
extremely
desirable
package.
★★★★★
Reviewed
3 Jan 2023

PanasonicLumixGH7
l £1,699 body only l panasonic.com/uk

Panasonic’s flagship Micro Four Thirds
camera is aimed at videographers, but
holds its own when capturing stills as
well. Its 25MP sensor delivers plenty of
detail, while enabling 5.7K recording at
60fps, or 4K at 120fps. Autofocus is
much improved over the firm’s older
models, too. PPPro-spec viiidddeo
functionality and
effective in-bbbody
stabilisation
round off a fififine
package.
★★★★★
Reviewed
5 Nov 2024

CanonEOSR50
l £859 with 18-45mm lens l canon.co.uk

With the EOS R50, Canon has fitted some
impressive technology into a compact and
lightweight body. It boasts highly capable
subject recognition autofocus coupled with
rapid continuous shooting. Image quality is
very pleasing too, with attractive files direct
from the camera. It also works well with
EF-mount DSLLLR lenses.
★★★★★
Reviewed
6 Jun 2023

FujifilmX-E5
l £1,199 body only l fujifilm-x.com

Fujifilm’s rangefinder-style X-E line gets a
trumphant reinvention, with a 40MP sensor
and in-body image stabilisation. Traditional
analogue dials control exposure settings,
while the Film Simulation colour modes get
their own selection dial. The body sports an
electronic viewfinder and flip-up screen, and
its compact
size is ideal
for travel.
★★★★★
Reviewed
16 Sep 2025

BEST BUYS REVISITING GREAT KIT FROM OUR TEST ARCHIVES
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CanonEOSR6Mark III
l £2,799 body only l canon.co.uk

Based around a 32.5MP full-frame sensor,
this brilliant all-rounder will do almost
anything you might ask it to. It combines
reliable subject-detection AF, rapid
continuous shooting, and effective image
stabilisation in a body that handles well and
gives great resuuullltttsss. IIIttt aaalllsssooo
works well with
adapted
EF-mount
DSLR lenses.
★★★★★
Reviewed
27 Jan 2026

SonyAlpha7V
l £2,799 body only l sony.co.uk

Sony’s enthusiast-focused full-frame model
employs a new 33MP partially-stacked
sensor. Not only does it deliver excellent
image quality, but it can also shoot at
30fps. Its subject-detection AF can
recognise birds, humans, animals and
vehicles. A large, clear
viewfinder and fffully
articulated
touchscreen
round off the
package.
★★★★★
Reviewed
3 Mar 2026

LCEgroup.co.uk

26 Stores
Nationwide

DELIVERING THE BEST IN PHOTOGRAPHY SINCE 1956

Trade-up in-store
and take your new
kit home today!

NikonZf
l £1,729 body only l nikon.co.uk

This lovely-looking full-frame mirrorless
model combines plenty of substance with
its classic retro styling. It boasts tactile
top-plate dials for shutter speed, ISO and
exposure compensation while delivering
lovely image quality in both JPEG and raw.
There’s some cutting-edge technology on
board too, incccllludddiiing
impressive
subject
detection
autofocus.
★★★★
Reviewed
9 Jan 2024

NikonZ7II
l £1,769 body only l nikon.co.uk

Nikon delivered a sensible update to its
high-res full-frame model, with an additional
SD card slot and slightly faster shooting. As
before, its 45.7MP sensor gives stunning
image quality, backed up by 5-axis in-body
image stabilisation and fast, accurate
autofocus. The viewfinder is superb, and
F-mount SLR lenses can be
used via the
FTZ adapter.
★★★★
Reviewed
6 Feb 2021

SonyAlpha7RVI
l £4,399 body only l sony.co.uk

If you want the very best image quality
available from a full-frame camera, this is it.
Its 66.8MP partially stacked sensor
combines superb resolution, low noise and
immense dynamic range, while supporting
shooting at up to 30fps and 8K video
recording. It also boasts a huge, blackout-
free viewfinder and a new
long-lasting battery
housed in its large,
comfortable handgrip.
★★★★★
Reviewed
30 Jun 2026

NikonZ8
l £3,789 body only l nikon.co.uk

This stunning camera takes all the best bits
of Nikon’s flagship Z9 and places them in a
smaller, less-expensive body. Combining
high resolution, rapid speed, cutting-edge
autofocus and pro-level build, it’s capable of
shooting 45.7MP raw files at 20fps. It can
also record 8K video. With its
superb viewfindeeer
and tilting rear
screen, it’s a
stunningly
capable
camera.
★★★★★
Reviewed
11 Jul 2023

FujifilmGFX100S II
l £4,999 body only l fujifilm-x.com

Fujifilm’s third-generation super-high
resolution camera places a 102MP medium-
format sensor in a body the size of a full-
frame DSLR. It gains much-improved AF,
including subject reeecccooogggnnniiitttiiiooonnn,,, wwwhhhiiillleee
in-body stabilisatiooon allows easy
hand-held shootinggg.
It’s perfect if you
need to shoot in
the field without
compromising
image quality.
★★★★★
Reviewed
20 Aug 2024

LeicaM11
l £7,299 body only l leica-camera.com

Leica’s 60MP full-frame rangefinder is a
beautful anachronism – a camera type
that has been obsolete for decades, yet
which still remains an object of desire for
many photographers. This elegant mix of
the old and the modern offers triple-
resolution raw recording, including 36MP
and 18MP options, and vastly improved
battery life. It’s a
really lovely
camera that can
deliver stunning
results.
★★★★
Reviewed
8 Mar 2022

NikonD850
l £2,699 body only l nikon.co.uk

This brilliant professional all-rounder
provides a winning combination of high
resolution and speed. Its 45.7MP sensor
produces fine results at high ISOs, and the
autofocus is incredibly responsive and
accurate. Build qqqualityyy and handlinggg should
satisfy the mosttt demanding of
users. It’s an
absolutely
sensational cammmera
capable of
tackling any
type of subject.
★★★★★
Reviewed
21 Oct 2017

IN ASSOCIATION WITH
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BillinghamHadleyPro2020
l £326 l billingham.co.uk

The latest model in this iconic line of
British-made satchel-style bags includes
some well-considered updates, such as a
detachable shoulder strap. It’s impeccably
constructed from premium materials to
keep your kit protected, including
Billingham’s signature triple-layer canvas
that’s impermeable to water. It’s pricey, but
will last for decades.
★★★★★ Reviewed 5 Oct 2019

Essential FilmHolderKit
l £90 l clifforth.co.uk

Many photographers either still enjoy
shooting film, or have old negatives and
slides that they’d like to digitise. Probably
the best way to do this is to copy them
using a DSLR or mirrorless camera. This
easy-to-use device holds film flat over a
lightbox for copying. It gives excellent
results and is much quicker than using a
scannnneeerrr.★★★★★
Revieeewed
29 Aug
202000

SiruiTravellerX
l £109-170 l store.sirui.com

This remarkable travel tripod manages to
combine a useful 1.5mmm
maximum height with aaan
extremely light weight, and
without compromising too
much on stability. It achieves
this feat by using 5-seccction
carbon-fibre legs that eeemploy
a ‘single twist lock’
mechanism. It’s sold innn
kits with several differeeent
ball heads, or a
pan-and-tilt option for
video.
★★★★
Reviewed
29 Oct 2024

TenbaDNA16backpack
l £199 l uk.tenba.com

This a two-section backpack lets you carry
plenty of personal items alongside your
camera, with its roll-top design.
Uniquely, it unzips and
pulls open from the
front, which lets you get
at your kit from above
while the bag is
upright. There’s space
for a camera and 3 or
4 lenses, plus a laptop
up to 15in.
★★★★★
Reviewed 21 May 202444

VanguardVeoActive42M
l £160 l vanguardworld.co.uk

Vanguard’s VEO Active backpacks are
designed for hiking. This model is small
enough to carry on a plane,,, but still has
space for a camera annnd
three lenses, plus a
13in laptop and
personal items.
It offers excellent
protection thanks to
its metal frame and
padded insert.
★★★★★
Reviewed
19 Jul 2022

NovoMantisT3
MiniTravelTripod
l £70 l ukdigital.co.uk

This neat 27cmmm-tttallllll miiiniii tttriiipoddd
has two-sectionnn carbon-fibre
legs that can be set to three
different anglesss, and chunkyyky
rubber feet that unscrew to
reveal ground ssspikes. The
matched MBH-2225 ball
head (£60) prooovides
impressive streeength,
and an optionaaal
centre column is
available for £3330.
★★★★★
Reviewed 6 Feeeb 2021

NiSiCompactFilterKits
l £42-85 l nisioptics.co.uk

Users of compact cameras with built-in
lenses have rarely had the option to use
filters creatively, so it’s great to see NiSi
address this with an inexpensive range of
specially tailored kits. They’re available for
Fujifilm X100---
series cameraaas,
the Sony RX11100
VI or VII, and the
Ricoh GR ranggge.
★★★★
Reviewed 31
Oct 2020

VanguardVEO2SSS
AM-264TR
l £90 l vanguardworld.co.uk

This unusual monopod boaaasts
an exteeended height of
1630mmmm, a folded height ooof
565mmmm and a maximum loooad
capacittty of 6kg. Three foldable
legs at the base provide a tri-stand
platformmm, and are linked to the
four-seccction carbon fibre leeeg via a
ball joinnnt that allows smoottth
panninggg and tilting motionsss.
★★★★★
Reviewwwed 30 May 2015

BenroGD3WH
l £229 l benroeu.com

This relatively
lightweight and
portable geared
head employs an
Arca Swiss type
quick release. Threeee
large control knobsss,
one for each axis
of movement,
drive the camera directly
in the corresponding direction, allowing
highly accurate setting of composition. With
its sturdy magnesium alloy construction, it’s
rated to support a 6kg load.
★★★★★ Reviewed 26 May 2018
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AdaptaluxStudioNature
LEDMacroComboPack
l £400 l adaptalux.com

This clever modular LED system is perfect
for lighting small subjects creatively. The
pack includes a control pod with a built-in

rechargeable battery, four flexible
llliiighhhtiiing arms (((two white, one
blue and one greeeen), plus
three difffffusers and two colour
filters. Always-on LLLED lighting

makes it easy to visuuualise the
results in
real time.
★★★★★

RRReviewed
2000 Sep 2022

PeakDesignProTripod
l 799 l peakdesign.com

This may well look like an insane
amount of money to spend on a tripod.
But for serious photogggrrraaappphhheeerrrsss
shooting with high-enddd kit, it’s
the best tripod we’ve tttested
for a very long time. Ittt’s
quick to set up, extremmmely
stable, and will hold
heavy cameras and
lenses without
breaking a sweat.
★★★★★
Reviewed
22 Jul 2025

EpsonExpression
PhotoXP970
l £249 l epson.co.uk

An update to the XP960, which won our
coveted gold award, this impressive
multifunctional unit provides A3 printing
ability while retaining a compact footprint.
Along with a conventional USB connection, it
can print over Wi-Fi, or directly from an SD
card or USB stick, controlled using the
excellent colour LCD touchscreen. Other
useful features include an A4 scanner and
double-sided document printing.
★★★★★

Fujifilm InstaxMini Link3
l £115 l instax.co.uk

Powered by a built-in rechargeable battery,
this smart little printer
connects to your smartphonnne
via Bluetooth and is controlled
using an attractively designeeed
and intuitive app. It’s small
enough to slip into a coat
pocket or bag, and
delivers gorgeous little
prints with fine detail and
vivid colour.
★★★★★
Reviewed
3 Dec 2024

BioliteCharge80PD
l £85 l ubioliteenergy.com

Powerbanks caaan
be invaluable
when you
want to keep
shooting for
longer. This deeevice
houses a 20,00000mAh
Li-ion battery, wwwhich is
capable of repppllleeennniiissshhhiiinnnggg ttthhheee
average camera battery up to ten
times. It can also be used to power
certain cameras directly.
★★★★★ Reviewed 10 Jul 2021

KaseRevolutionPlus
MagneticCircularEntryKit
l £210-£500 l kasefilters.com

These clever kits include circular polarising,
3-stop and 6-stop neutral density filters that
snap magnetically onto adapters that screw
into your lens. This considerably speeds up
the process of using filters and encourages
you to use them creatively. Kits are
available in sizes from 67-112mm, with
adapter rings from 49mm up.
★★★★★
Revieweddd
21 Feb 2023

CalibriteColorChecker Studio
l £519 l colourconfidence.com

Previously known as X-Rite i1 Studio, this kit
enables users to adopt a completely
colour-managed workflow, from capture
through display to print. It allows profiling of
cameras, scanners, monitors, projectors
and printers, and works with both Mac and
Windows computers. It’s a great tool for any
photographer who likes to print at home.
★★★★★ Reviewed 19 Jan 2019

TenbaToolsCableDuo4
l £20 l uk.tenba.com

Not all handy accessories have to cost a
fortune. This well-designed tech organiser
pouch features a dual-compartment layout,
with a shallow space on one side for
cables, and a deeper one on the other for
such things as battery chargers or computer
mice. The simple rectangular design fits
easily into a bag and the tough transparent
covers make it
easy to see
what’s inside.
★★★★★
Reviewed
20 Sep 2022

RØDEVideoMicro II
l £83 l rode.com

RØDE’s updated compact on-camera video
microphone brings a number of welcome
improvements. Along with a much-improved
Helix shock-mount, it comes with cables for
use with both cameras and smartphones,
plus a choice of foam or furry windshields.
Audio quality is a dramatic improvement
over most cameras’ built-in mics, too.
★★★★★ RRReviiieweddd 222000 JJJun 222000222333
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35MM CAMERAS/LENSES USED
Leica M-P body (240) box............ £3499
Carl Zeiss 50mm F1.5 ZM...............£799
Voigt 50 F1.2 Nokton Leica M.......£799
Nikon F5 body....................................£499
Nikon F3HP body..............................£499
Nikon F2 body....................................£499
Nikon F Apollo body........................£499
Nikon FM2N body.............................£399
Nikon FE2 body..................................£399
Nikon F body.......................................£399 
Nikon 28 F2.8 AIS..............................£299
Nikon 28-85 F3.5/4.5 AIS................£199
Nikon 50 F1.2 AIS box......................£529
Nikon 50 F1.4 AIS..............................£299
Nikon 105 F2.8 AIS............................£299
Nikon 135 F2 AIS...............................£299
Nikon 135 F2.8 AIS............................£199
Nikon 200 F4 AIS Macro..................£299
Nikon PB-4/PB-6 each......................£199

BRONICA ETR 645 USED
ETRSi  + 75 + WLF +120 back........£799
ETRSi, 75, 120 back, ADII prism....£799
ETRSi body...........................................£299  
40 F4 E...................................................£199
50 F2.8 E MC........................................£199
100 F4 PE macro................................... £299  
100 F4 E macro....................................£199  
135 F4 PE..............................................£349  
150 F3.5 PE...........................................£299   
150 F3.5 E.............................................£179
250 F5.6 E.............................................£199
WLF.........................................................£149
AEIII prism............................................£399  
AEII prism.............................................£249
Rotary or plain prism E....................£149
120 back RWC late.............................. £99
135N 35mm back..............................£249
Speed grip E.......................................... £99   
Macro bellows E.................................£149

BRONICA SQ 6x6 USED
SQB, 80 F2.8, prism, 120 back.......£699  
SQB, 80, WLF, 120 back....................£699
50 F3.5 S................................................£299
80 F2.8 PS.............................................£299
150 F3.5 S.............................................£299  
150 F4 PS..............................................£299
1.4x converter PS box......................£299
2x converter PS box..........................£149  
SQAi waist level finder.....................£169
SQAi prism AE late............................£399
Plain prism S........................................£199
Prism AE early.....................................£249
SQAi 120 back late............................£149
SQA 120 back early............................. £99
SQAi motor winder...........................£199
SQA speed grip.................................... £99
Accessories.................................. SEE WEB
Lensehoods various............................ £40

WWW.MIFSUDS.COM

HASSELBLAD 6x6 USED
501CM 80 F2.8 A12 WLF.............. £3499
501CM ,80 F2.8, A12, WLF........... £3299
501C 80 F2.8, A12, WLF................ £2999
501C body black................................£999
500CM body black............................£599
40 F4 CFE........................................... £1499
50 F4 CF................................................£599  
120 F4 CF macro................................£599
135 F5.6 CF..........................................£599  
150 F4 CFI.............................................£899  
150 F4 CF..............................................£499  
180 F4 CF..............................................£699  
250 F5.6 CF..........................................£499  
Prism 45 º late.....................................£399
Prism early...........................................£149
WLF................................................£169/399  
A12 mag......................................£199/499
Winder CW box..................................£199  
Macro bellows & hood....................£299

PENTAX 6x7 USED
45 F4 early box...................................£499  
55 F4 late..............................................£599
75 F4.5 shift box................................£499
75 F4.5 latest box..............................£399
90-180 F5.6..........................................£399  
120 F3.5 soft focus............................£299
135 F4 macro......................................£299
165 F2.8.................................................£199  
165 F4 leaf............................................£379
200 F4 latest........................................£249  
200 F4 early........................................... £99
300 F4 latest........................................£199  
400 F4 early.........................................£299
1.4x or 2x converter each...............£199
Helicoid ext tube...............................£199 
REF converter angle finder box....£199
WLF.........................................................£249
Chimney................................................£249  
Wooden grip.......................................£249

Bronica Used
ETRSi + 75, + WLF 
+ 120 back 

£799 £3499

Hasselblad Used
501CM Red, 80 F2.8 

CFE, A12 
+ WLF

£499

Pentax 67 Used
75mm F4

Shift

Bronica Used
SQB + 80 F2.8
+ Plain Prism
+ 120 back 
£699

Leica Used
M-P 
(240)
body

£3499

CALL MATT 0736 828 8126 8am till 8pm daily

þ  Mirrorless Cameras, Lenses, Accessories
( Canon, Nikon, Fuji, Olympus, Panasonic, Sony etc )
þ  DSLR Cameras, Lenses, Accessories
( Canon, Nikon etc )
þ  35mm Cameras, Lenses, Accessories
( Canon, Nikon etc )
þ  Medium Format Cameras, Lenses, Accessories
( Bronica, Fuji, Hasselblad, Mamiya, Pentax, etc )

Especially
SONY

Join Our Mailing List For Latest Offers - Some Offers Only On Website
All New Stock Plus Bags, Filters Etc - See Website

YOUR DIGITAL AND FILM KIT 35mm ~ 5x4
ALWAYS WANTED BEST PRICES 

PAID -
FAST!

UPGRADE NOW - PART EXCHANGE & COLLECTION AVAILABLE (Subject to postcode)
FAST BACS PAYMENT - EMAIL EQUIPMENT DETAILS FOR QUOTE

mifsud_dps_amphot_july_2026.indd   1 17/07/2026   09:51:57



£479

Fujifilm Used
XT-5 Body Black                             

£899

Sony Used
A1 Body      16-35MM F2.8
                       GM

CANON R MIRRORLESS USED
R5 MKII body box............................£2699  
R6 MKIII body box...........................£2199
R6 MKII body box............................£1399  
RF 10-20 F4 L IS STM box..............£1499
RF 14-35 F4 L IS USM box............... £999
RF 15-35 F2.8 L IS USM box.........£1499
RF 24-70 F2.8 IS USM box.............£1899
RF 24-105 F4 L IS................................ £899
RF 70-200 F2.8 L IS USM box.......£1899
RF 70-200 F4 L IS USM box..........£1299
RF 100 F2.8  L IS USM macro............. £999
RF 100-400 F5.6/8 IS USM.................. £599
RF 100-500 F4.5/7.1 L IS USM box.£1999
RF 200-800 F6.3/9 IS USM box....£1599
RF 600 F11............................................ £599  
RF 800 F11............................................ £599
1.4x extender box............................. £449  
2x extender box................................. £539

CANON DSLR USED
7D MKII body...................................... £499 
7D body................................................ £199
6D MKII body...................................... £599  
6D body................................................ £399  
5Ds body.............................................. £699
5D MKIV body box.................£999/1399
5D MKIII body..................................... £499
80D body box..................................... £499
700D body..............................................£239
600D body box......................................£199
1300D + 18-55 box..............................£199
BG-E21/20/16/14/13/11/9/8/7......£WEB
CANON M MIRRORLESS USED
EF-M 18-150 F3.5/6.3 IS STM......... £249
EF-M adapter..........................................£59
CANON ACCESSORIES USED 
MR14 IIEX...£499  STE-3................... £149
600EX RT.....£229  580EX II.............. £169

CANON AF LENSES USED
8-15 F4 USM box............................... £599
10-18 F4.5/5.6 IS STM EFS.............. £149
14 F2.8 USM LII box.......................... £599
15 F2.8 fisheye.................................... £199  
15-85 F3.5/5.6 EFS............................. £149
16-35 F4 USM IS L box..................... £399
17 F4 TSE USM L box......................£1299
17-40 F4 L USM box.......................... £299
18-135 F3.5/5.6 IS EFS nano.......... £299
18-200 F3.5/5.6 IS EFS...................... £149
24 F1.4 USM MKII box...................... £599
24 F2.8 STM EFS................................. £169
24 F3.5 USM LII TSE box.................. £999
24-70 F2.8 USM LII box.................... £999
24-70 F4 IS USM L.............................. £599
24-105 F4 IS USM L........................... £399
35 F1.4 USM LII box.......................... £999
35 F2 IS U.SM box............................. .£399  

40 F2.8 STM box................................. £169
50 F1.4 USM box................................ £249
60 F2.8 macro EFS............................. £249
65 F2.8 MP-E macro.......................... £699
70-300 F4/5.6 IS USM L................... £699
70-300 F4/5.6 IS USM II Nano....... £499
85 F1.2 USM LII................................... £699   
100 F2.8 IS USM L macro................ £699
100-400 F4.5/5.6 LII box.................. £999
135 F2 USM L box............................. £549
180 F3.5 L USM macro..................... £799
200 F2.8 L USM MKII box................ £399
200-400 F4 IS USM L box..............£4999
300 F2.8 IS USM LII..........................£3499
300 F4 IS USM L box......................... £599
400 F4 DO IS II USM........................£3499
1.4x or 2x extender MKIII each..... £299 
1.4x extender MKII................................£149  
25mm ext tube MKII..............................£99

SIGMA CAF USED
4.5 F2.8 DC fisheye box................... £299
10-20 F3.5 EX DC HSM..................... £169
10-20 F4/5.6 DC HSM..........................£99
12-24 F4.5/5.6 II DG.......................... £299
18-300 F3.5/6.3 DC OS box............ £299
35 F1.4 Art DG box............................ £499  
50 F1.4 Art DG.................................... £499
105 F2.8 EX DG HSM OS.................. £299
150-600 F5/6.3 DG OS sport.......... £999
150-600 F5/6.3 DG OS contemp.. £799
TC1401 1.4x extender...................... £149 
TAMRON CAF USED
10-24 F3.5/4.5 DiII............................. £179
16-300 F3.5/6.3 II VC......................... £349
18-400 F3.5/6.3 DiII VC.................... £399
70-300 F4/5.6 VC USD...................... £249
90 F2.8 Di.............................................. £199 
180 F3.5 SP Di..................................... £249

Mail order used items sold on 14 day approval. Return in ‘as received’ condition for refund if not satisfied (postage not included - mail order only). Correct  17/07/2026. E&OE.

QUALITY USED EQUIPMENT - CHECKED, CLEANED AND WARRANTIED.

NIKON Z MIRRORLESS USED
Z9 body box......................................£3399  
Z8 body. box.....................................£2699 
Z6 MKIII body box...........................£1699  
Z6 body box........................................ £599  
12-28 F3.5/5.6 DX VR box............... £299
14-30 F4 S box.................................... £799
24 F1.8 S box....£749  24-70 F4 S.. £449  
24-120 F4 S box................................. £749
24-200 F4/6.3 VR................................ £599
28-135 F4 PZ box.............................£1599
35 F1.8 S box....................................... £599  
50 F2.8 S macro box......................... £439
50-250 F4.5/6.3 DX VR..................... £199
70-200 F2.8 VR S box......................£1499
85 F1.8 S................................................ £599
105 F2.8 macro VR S box................ £699
180-600 F5.6/6.3 VR box...............£1299
400 F4.5 S VR box............................£1999
TC 1.4x tele converter box............. £429
FTZ adapt MKII..£229 FTZ adapt.. £149
Tamron 70-300 F4.5/6.3 box......... £399

NIKON DSLR USED
D5 body box......................................£1999 
D850 body box.................................£1699
D780 body box.................................£1199
D750 body box................................... £599
D500 body box.................................£1099
D7200 body box................................ £499  
D7100 body box................................ £349  
D5300 body box................................ £299
D3300 body......................................... £199
D3200 body......................................... £149
MBD-17 (D500)................................... £199
MBD-16 (D750)......................................£99
MBD-15 (D7100/7200)........................£99
FLASH / ACCESSORIES USED
SB-400...............£99  SB-900 box.... £149
SU-800 commander......................... £199  
DR-6 angle finder.............................. £169 
DR-5 angle finder.............................. £169
DR-4 angle finder.................................£99
MC-36A remote.................................. £149  
MC-30A remote.....................................£79

NIKON AF LENSES USED
10-20 F4.5/5.6 AF-P DX VR............. £199
10-24 F3.5/4.5 AFS DX box............. £199
12-24 F4 AFS DX................................ £199
14-24 F2.8 AFS box........................... £699
16-35 F4 AFS VR................................. £399
16-80 F2.8/4 VR DX........................... £499
18-35 F3.5/4.5 AFS............................ £299
18-55 F3.5/5.6 DX VR...........................£99
18-105 F3.5/5.6 VR DX AFS............. £199
18-140 F3.5/5.6 AFS VR DX............. £199
18-200 F3.5/5.6 VR DX MKII........... £299
18-200 F3.5/5.6 VR DX..................... £149
18-300 F3.5/5.6 VR DX box............. £449
20 F1.8 AFS box.................................. £499  
24 F2.8 AFD box................................. £249
24-70 F2.8 AFS VR box...................£1199
24-70 F2.8 AFS box........................... £499
24-120 F4 AFS VR............................... £499
28-300 F3.5/5.6 AFS VR box........... £499
35 F1.8 AFS DX................................... £149
35 F2.8 AFD.............................................£269

40 F2.8 AFS DX Micro....................... £199
50 F1.4 AFS G box............................. £249  
50 F1.8 AFS box.....................................£99  
50 F1.8 AFD............................................£69
55-200 F4.5/5.6 AFS VR DX box.......£99
55-300 F4.5/5.6 AFS DX VR............. £229
58 F1.4 AFS.......................................... £799
70-200 F2.8 E FL AFS VR box.......£1199
70-300 F4.5/5.6 E AF P VR............... £499
70-300 F4.5/5.6 AFS VR.................... £299
70-300 F4.5/6.3 AF E DX.................. £169
105 F2 DC............................................. £499
105 F2.8 AFS VR macro.................... £399  
180 F2.8 AF.......................................... £199
200-400 F4 AFS VRII........................£1499
200-500 F5.6 E ED AFS VR box...... £799
300 F2.8 AFS VRII.............................£1999
500 F5.6 E PF VR AFS box.............£2199
TC14-EIII................................................ £349  
TC14-EII box......................................... £199  
TC17-EII box............................................£99  
TC20-EIII box....................................... £199  

SIGMA NAF USED
8 F3.5 DC box...................................... £299  
10-20 F3.5 DC box............................. £169
12-24 F4 Art box................................ £799
12-24 F4.5/5.6 II HSM box.............. £299
18-300 F3.5/6.3 DC OS..................... £299
20 F1.4 DG HSM Art box................. £499
24-105 F4 DG OS box....................... £499
35 F1.4 Art DG box............................ £499  
50 F1.4 Art DG box............................ £499
70-200 F2.8 DG HSM Sport box... £799
85 F1.4 Art DG box............................ £699
100-400 F5/6.3 DG OS box............. £599
105 F2.8 EX DG HSM OS.................. £299
150-600 F5/6.3 DG OS sport.......... £999
150-600 F5/6.3 DG OS contem..... £799
TC-1401 1.4x extender.................... £149
TAMRON NAF USED
16-300 F3.5/6.3 DiII VC box............ £349
70-300 F4/5.6 VC USD box............. £249
90 F2.8 Di VC....................................... £299  
90 F2.8 Di.............................................. £199

£1999

D5 
body

Used Nikon
 D850 body      D500 body

£1099£1699£2699

70-200mm
F2.8 
S VR

Used Nikon
 Z8 body          Z6 MKIII body                                          

£1699 £1499

500mm F5.6 
E PF VR

AFS

£1999 £2199£799

Used Nikon
200-500mm F5.6  300mm F2.8
E ED AFS VR          AFS VRII

7D MKII body

£999

Used Canon
5D MKIII body   5D MKIV body

£499£499

100-500mm 
F4.5/7.1 L IS 

USM 

£1999£2699

Used Canon
   R5 MKII body    R6 MKIII Body

£2199 £999

Used Canon
100-400mm  200-400mmm   300mm F2.8  
F4.5/5.6 L II     F4  IS USM L        IS USM LII

£4999 £3499

400mm 
F4 DO IS 

USMIII

£3499

FUJI X DIGITAL USED
XT-5 black body box...........................................£1299
10-24 F4 OIS WR box.............................................£599
10-24 F4 OIS XF box..............................................£299
16 F1.4 WR................................................................£349  
16-55 F2.8 XF...........................................................£499  
18 F2 XF box.............................................................£299
18-55 F2.8/4 XF.......................................................£299  
23 F1.4 XF WR..........................................................£349  
27 F2.8 XF..................................................................£349  
30 F2.8 XF WR macro............................................£479
55-200 F3.5/4.8 R box...........................................£349
60 F2.4 box...............................................................£299
90 F2 XF WR..............................................................£399
Samyang 12 F2 man focus box.........................£199
X500 flash box........£199  EF-42 flash.................£99
XT-2/XT-3/XT-4 grip each......................................£69

OLYMPUS MICRO 4/3 USED
E-M10 MKIV body...................................................£399
E-M10 MKIII body...................................................£329  
7-14 F2.8 Pro............................................................£599  
9-18 F4/5.6................................................................£299  
12-40 F2.8 Pro...............................................................£399
12-100 F4 IS Pro...........................................................£799
12-200 F3.5/6.3.............................................................£599
14-150 F4/5.6 ED  MKII..............................................£349
25 F1.8.............................................................................£149  
30 F3.5 macro box.......................................................£199
40-150 F2.8 Pro...........................................................£799
40-150 F4 Pro box.......................................................£599
45 F1.2 Pro ED..........................................................£599 
60 F2.8 macro..........................................................£349
75-300 F4.8/6.7 MSCII...........................................£299
150-600 F5/6.3 ED IS box.................................£1699

PANASONIC MICRO 4/3 USED
GH5 body box..........................................................£399  
G7 body....................£299  GX7 body..................£299
7-14 F4 box...............................................................£299  
8-18 F2.8/4 box.......................................................£599
9 F1.7 DG...................................................................£399
12 F1.4 Summilux DG...........................................£599
14 F2.5........................................................................£149  
14-42 F3.5/5.6 HD.....................................................£99
14-140 F3.5/5.6........................................................£299  
25 F1.4 box............£399  25 F1.7.........................£149
45 F2.8 DG macro...................................................£399
45-175 F4.5/5.6........................................................£249
45-200 F4.5/5.6 box.................................................£99
100-300 F4/5.6 MKI................................................£299
Samyang 12 F2 man focus..................................£179
Sigma 16 F1.4 DC DN............................................£299

SONY FE MOUNT DIGITAL USED
A1 body box..........................................................£2799
16-35 F2.8 GM box.................................................£899  
20 F1.8 G box...........................................................£699
24 F1.4 GM box.......................................................£899
24-70 F4 ZA box......................................................£499
24-105 F4 G OSS box.............................................£599
24-240 F3.5/6.3 OSS box......................................£499
50 F1.2 GM.............................................................£1199  
50 F1.4 ZA box.........................................................£699  
70-200 F2.8 GM OSS MKII box........................£1799
85 F1.4 GM box.......................................................£799
100-400 F4.5/5.6 GM OSS box........................£1499
Sigma 35 F1.2 Art...................................................£599
Tamron 70-300 F4.5/6.3 RXD box.....................£329 
Voigtlander 50 F2 APO Man Focus..................£499

SONY A6000  ‘E’ SERIES - SEE WEBSITE

  Mifsuds Photographic Ltd
01803 852400 8am~2pm Tue-Sat

0736 828 8126 8am~8pm Every Day
LATEST STOCK, PRICING AND OPENING HOURS PLEASE SEE WEBSITE- WWW.MIFSUDS.COM.

www.mifsuds.com info@mifsuds.com

MOST USED STOCK COMES WITH A 3 OR 6 MONTH WARRANTY & FREE P&P

£1299 £399

Panasonic Used
 GH5 Body             8-18mm F2.8/4

£599 £2799

Olympus Used
E-M10 MKIV       150-600mm
Body                     F5/6.3 ED IS      

£1699£399

30mm F2.8
XF WR
macro

mifsud_dps_amphot_july_2026.indd   2 17/07/2026   09:52:29



FREE SHIPPING ON ALL ORDERS OVER £150

SUMMER SALE

Canon EOS R6 Mark II Body

Was £2199 | Save £550

£1649

Canon EOS R7 &
RF 200-800mm f6.3-9 Lens
Was £3798 | Save £1099

£2699

Canon EOS R5 Mark II,
RF 70-200mm f2.8 & LP-E6P
Was £7677 | Save £1778

£5899

Canon EOS R6 Mark III Body

5% off with code CANON5

£2659.05

Sony A7 V Body

5% off with code SONY5

£2659.05

Sony A7 V &
24-70mm f2.8 GM II
Was £4698 | Save £299

£4399

Sony A7R VI, 16-35mm f2.8 GM II
& Extra Battery
Was £6797 | Save £298

£6499

Sony A7R VI, 85mm f1.4 GM II
& Extra Battery
Was £6297 | Save £408

£5889

Ricoh GR IV

Now in stock!

£1299

Sony RX100 VII

Was £1099 | Save £51

£1048

Nikon Z6 III Body

Was £2499 | Save £910

£1589

Nikon Z8 Body

Was £3999 | Save £1310

£2689

FREE ACCESSORIES WORTH £450 EXCLUSIVE BUNDLE EXCLUSIVE BUNDLE

£200 TRADE-IN BONUS EXCLUSIVE BUNDLE EXCLUSIVE BUNDLE EXCLUSIVE BUNDLE

Shop thousands of offers in our huge Summer sale!
Free accessories, cashback, trade-in bonuses and massive price drops



Stevenage: 01438 367619
The Old Post Office, 13 High Street, SG1 3BG

London: 0207 636 5005
72 Wells Street, W1T 3QF

£10 OFF FIRST ORDER OVER £200 WHEN YOU JOIN OUR MAILING LIST

CAMERAWORLD.CO.UKCAMERAWORLD.CO.UK

SECOND HAND
Shop our lovingly prepared range of second hand products and save.

Second hand over £50 comes with a 6 month warranty*
*excludes commission sale items

POP-IN STORE OR CHECK OUT OUR WEBSITE
FOR THE FULL RANGE!

Used Canon
Canon 10-18mm f4.5-5.6 IS STM EF-S Lens
Canon 15-45mm f3.5-6.3 IS STM EF-M Lens
Canon 16-35mm f2.8 L II USM EF Lens
Canon 18-135mm f3.5-5.6 IS STM EF-S Lens
Canon 24-105mm f3.5-5.6 IS STM EF Lens
Canon 24-70mm f2.8L II USM EF Lens
Canon 28-135mm f3.5-5.6 EF IS USM Lens
Canon 50mm f1.8 EF II Lens
Canon 50mm f1.8 STM EF Lens
Canon EOS 100D DSLR Camera & 18-55mm Lens
Canon EOS 2000D DSLR Camera & 18-55mm IS Lens
Canon EOS 5D Mark III DSLR Camera Body
Canon EOS 750D DSLR Camera Body
Canon EOS 7D Mark II DSLR Camera Body & BG-E16 Grip
Canon EOS 80D DSLR Camera Body
Canon EOS 850D DSLR Camera Body
Canon EOS R100 Mirrorless Camera & 18-45mm Lens
Canon EOS R6 Mark II Mirrorless Camera Body
Canon Powershot SX40 Bridge Camera
Canon RF 16mm f2.8 STM Lens
Canon RF 70-200mm f2.8 L IS USM Lens
Canon RF 75-300mm f4-5.6 Lens
Canon RF-S 18-45mm f4.5-6.3 IS STM Lens
Canon RF-S 55-210mm f5-7.1 IS STM Lens

Used Fujifilm
Fujifilm 35mm f2 XC Lens
Fujifilm 50-230mm f4.5-6.7 OIS XC Lens
Fujifilm X-A2 Mirrorless Camera Body
Fujifilm X-E5 Mirrorless Camera & 13-33mm Lens
Fujifilm X-M1 Mirrorless Camera Body
Fujifilm X-M5 Mirrorless Camera Body
Fujifilm X-T10 Mirrorless Camera & 16-50mm II Lens

Canon EOS 2000D DSLR Camera & 18-55mm IS Lens

DSLR Camera Body & BG-E16 Grip

Canon EOS R100 Mirrorless Camera & 18-45mm Lens

Fujifilm X-T10 Mirrorless Camera & 16-50mm II Lens

£129
£70
£429
£149
£159
£999
£129
£59
£89
£249
£349
£449
£279
£499
£499
£549
£559
£1659
£119
£219
£1849
£219
£149
£239

£149
£259
£224
£1389
£270
£699
£599

Used Nikon
Nikon 10-20mm f4.5-5.6G AF-P DX VR NIKKOR Lens
Nikon 105mm f1.4E ED AF-S NIKKOR Lens
Nikon 16-85mm f3.5-5.6G ED AF-S DX VR Lens
Nikon 18-140mm f3.5-5.6G ED AF-S DX VR Lens
Nikon 18-55mm f3.5-5.6G DX VR Lens
Nikon 18-70mm f3.5-4.5G ED-IF DX AF-S Nikkor Lens
Nikon 24-120mm f4G ED VR AF-S NIKKOR Lens
Nikon 24-70mm f2.8G ED AF-S Lens
Nikon 300mm f2.8G IF-ED AF-S NIKKOR VR Lens
Nikon 55-300mm f4.5-5.6G ED DX AFS VR Lens
Nikon 85mm f1.8G AF-S NIKKOR Lens
Nikon Coolpix P950 Bridge Camera
Nikon D3400 DSLR Camera & 18-55mm VR Lens
Nikon D5100 DSLR Camera Body
Nikon D5500 DSLR Camera Body
Nikon D600 DSLR Camera Body & MB-D14 Grip
Nikon D7100 DSLR Camera Body
Nikon D750 DSLR Camera Body
Nikon FTZ II Mount Adapter
Nikon Z 24-70mm f4 S Lens
Nikon Z 400mm f4.5 VR S Lens
Nikon Z 50mm f2.8 MC Macro Lens
Nikon Z 800mm f6.3 VR S Lens
Nikon Z 85mm f1.8 S Lens
Nikon Z6 II Mirrorless Camera Body
Nikon Z7 II Mirrorless Camera Body

Used Panasonic
Panasonic 14-140mm f3.5-5.6 G VARIO ASPH. OIS Lens
Panasonic 200mm f2.8 Leica DG  POWER O.I.S Lens
Panasonic 20mm f1.7G II Lens
Panasonic 7-14mm f4 LUMIX G VARIO ASPH. Lens
Panasonic Lumix G9 Mirrorless Camera Body

Nikon 10-20mm f4.5-5.6G AF-P DX VR NIKKOR Lens

Nikon 18-70mm f3.5-4.5G ED-IF DX AF-S Nikkor Lens

£149
£902
£149
£189
£70
£80
£359
£360
£799
£144
£219
£589
£299
£144
£299
£299
£279
£499
£199
£369
£1999
£452
£3999
£760
£859
£1299

£279
£1053
£269
£319
£399

POP-IN STORE OR CHECK OUT OUR WEBSITE

Panasonic Lumix GH5 Mirrorless Camera Body
Panasonic Lumix GX80 Mirrorless Camera Body
Panasonic Lumix S 50mm f1.8 Lens (L-Mount)
Panasonic Lumix S5 II Mirrorless Camera Body

Used Sigma
Sigma 10-20mm f4-5.6 EX DC HSM Lens (Canon EF-S)
Sigma 105mm f2.8 DG Macro OS HSM Macro Lens (Nikon FX)
Sigma 12-24mm f4.5-5.6 EX DG HSM ASPH Lens (Nikon FX)
Sigma 14mm f1.8 DG HSM ART Lens (Sony FE)
Sigma 16mm f1.4 DC DN Contemporary Lens (Sony E)
Sigma 18-300mm f3.5-6.3 DC Macro OS C Lens (Canon EF-S)
Sigma 24mm f1.4 DG HSM ART Lens (Nikon FX)
Sigma 30mm f1.4 DC DN Contemporary Lens (Sony E)
Sigma 35mm f1.4 DG HSM Art Lens (Canon EF)
Sigma 50mm f1.4 DG HSM Art Lens (Sony FE)
Sigma 60-600mm f4.5-6.3 DG OS Sports Lens (Canon EF)
Sigma 85mm f1.4 DG HSM ART Lens (Sony FE)

Used Sony
Sony 16-50mm f3.5-5.6 E PZ OSS Lens
Sony 24mm f2.8 G Lens
Sony 28mm f2 FE Lens
Sony 35mm f1.8 FE Lens
Sony 55mm f1.8 Sonnar T* ZA FE Lens
Sony 70-200mm f4G OSS FE Lens
Sony 85mm f1.4 GM FE Lens
Sony A7R IV Mirrorless Camera Body
Sony A7S II Mirrorless Camera Body 
Sony ZV-E1 Mirrorless Camera Body

POP-IN STORE OR CHECK OUT OUR WEBSITEPOP-IN STORE OR CHECK OUT OUR WEBSITE

DG Macro OS HSM Macro Lens (Nikon FX)
EX DG HSM ASPH Lens (Nikon FX)

Sigma 16mm f1.4 DC DN Contemporary Lens (Sony E)
f3.5-6.3 DC Macro OS C Lens (Canon EF-S)

Sigma 30mm f1.4 DC DN Contemporary Lens (Sony E)

f4.5-6.3 DG OS Sports Lens (Canon EF)

£449
£439
£199
£1099

£120
£239
£200
£712
£259
£269
£432
£259
£389
£450
£1439
£495

£119
£499
£229
£399
£329
£749
£899
£1599
£499
£1549

Used Sony A7R IV
Condition - Like new & boxed

£1599

Used OM System OM-5
Condition - Like new

£639

Used Fujifilm X-E5 & 13-33mm
Condition - Excellent

£1389

Used Leica Q3
Condition - Like new & boxed

£4999

JUST ARRIVED! LIKE NEW!



All prices include VAT @ 20%. Finance provided by Omni Capital Retail Finance. See website to learn more.  
All products are UK stock. E&OE. Please mention “Amateur Photographer” when ordering items from this advert.
Prices correct at time of going to press; Prices subject to change; check website for latest prices.

Incredible 45-megapixel resolution meets 
breath-taking speed up to 30fps and up to 
8K 60p RAW video. The result is a camera 
that excels in every genre of visual story 
telling. DIGIC Accelerator technology 
powers Dual Pixel Intelligent AF – now 
with next-generation Eye Control AF 
and Action Priority mode. 

3.1” 8K
30 fps

IS
45
MEGA

PIXELS

CANON EOS R5 MARK II
Master the Moment

BODY ONLY

£4,049
Was £4,499

+ RF 24-105MM F/4L

£5,299
Was £5,749

Scan here 
to watch our 

hands-on review!

SAVE £450
Available 12.05.26 - 29.07.26

CANON EOS R7

BODY ONLYBODY ONLY

£1,089£1,089
Was £1,449

SAVE
£360

CANON EOS R8

BODY ONLYBODY ONLY

£1,229£1,229
Was £1,629

SAVE
£400

CANON EOS R6 II

BODY ONLYBODY ONLY

£1,699£1,699
Was £2,199

SAVE
£500

CANON 
PIXMA PRO-200S

A3+ PRINTER

OUR PRICEOUR PRICE

£367£367.20.20
Normally £459

CANON 
RF 20-50MM
F4 L IS USM PZ

£1,439£1,439
Expected late June 2026

CANON 
RF 100-400MM

F/5.6-8 IS USM

£599£599
Was £779

SAVE
£200

CANON EOS R6 V 
One camera, many stories
Bring your vision to life in cinematic quality using the 
Canon EOS R6 V, a hybrid full-frame camera for
content creators who want professional results –
without the complexity of cinema gear. With its 
lightweight design, image stabilisation and 7K 60p
RAW video with Open Gate recording, it’s a powerful 
creative tool that’s ready for your stories. 

Available from

£2,399
Now in stock

NEW!

  Experts in photography  Unbeatable stock availability  Competitive low pricing  UK stock

VISIT OUR WEBSITE - UPDATED DAILY

www.parkcameras.com
OR CALL US 7 DAYS A WEEK!

01444 23 70 60

INSTA360 LUNA ULTRA 
Drawn to brilliance
Co-engineered with Leica, Luna Ultra redefi nes the
game with the dual lens design. Its main lens features
a powerful 1-inch 8K sensor for unparalleled imaging.

Under the powerful camera system, Luna Ultra can
zoom in 6x without losing any image quality and 
supports up to 12x zoom. 

Available from

£649
Now in stock!

NEW!

NIKON Z6 III

BODY ONLYBODY ONLY

£1,599£1,599
Was £2,199

NIKON Z8

BODY ONLYBODY ONLY

£2,749£2,749
Was £3,789 See website for details

SAVE
£600

SAVE
£1,040

GOPRO
MISSION 1

£529£529
Stock now available!

See website for details.

GOPRO
MISSION 1 PRO

£599£599
Stock now available!

See website for details.

GOPRO
WIRELESS MIC

COMPLETE KIT

£139£139
See website for availability

SAVE
20%

MANFROTTO
ONE PHOTO

TRIPOD

£269
Now in stock

MANFROTTO
ONE PHOTO

+ XPRO BALL HEAD

£399
Now in stock

MANFROTTO
ONE PHOTO

+ XPRO 3-WAY HEAD

£399
Now in stock

NEW!

Built specifi cally for photography, this tripd delivers 
the rigidity needed for sharp images and the control 
required for careful composition. Whether you’re 
shooting landscapes, architecture, portraits, or
long exposures, ONE Photo gives you a dependable 
platform that keeps your camera exactly where
you place it.

The OM SYSTEM OM-1 Mark II is a statement 
of blazing fast speeds, unparalleled 
computational capabilities, & tactile usability, 
with refi nements throughout the camera. 

What the OM-1 Mark II presents is a true 
wonder of outdoor photography equipment 
that will perform wherever you go.

3.0” 4K
120 fps

IS
20.4
MEGA

PIXELS

OM SYSTEM OM-1 MARK II
The power of one frame

BODY ONLY

£1,699*
*Price after £350 cashback. 

You pay £2,049 & claim
£350 from OM System.

Scan here 
for even more
OM Cashback

AVAILABLE 18.06.26 - 16.08.26

+ 12-40MM F/2.8 PRO II

£2,099*
*Price after £500 cashback. 

You pay £2,599 & claim
£500 from OM System.

£500 CASHBACK

OM SYSTEM
OM-5 MARK II

BODY ONLYBODY ONLY

£880£880**
*Price after £175 cashback. 

You pay £1,055 & claim 
£175 from OM System UK.

£175
CASH
BACK

OM SYSTEM
OM-3

BODY ONLYBODY ONLY

£1,494£1,494**
*Price after £175 cashback. 

You pay £1,669 & claim 
£175 from OM System UK.

£175
CASH
BACK

OM SYSTEM
150-600MM

F/5.0-6.3 IS

£1,899£1,899**
*Price after £600 cashback. 

You pay £2,499 & claim 
£600 from OM System UK.

£600
CASH
BACK

UP TO

FUJIFILM X-T5 
Photography First
Putting Photography First, X-T5 uses 40 megapixels 
in a stripped-back, stills-focused form factor, creative 
potential is broader than ever. When it comes to image 
quality, Fujifi lm’s signature analogue fi lmic look is 
retained, with an astounding level of added detail. 
Should more ever be needed, simply engage Pixel Shift 
Multi-Shot mode for 160-megapixel images.

Available from

£1,549
Was £1,699

SAVE
£150



Visit our website - updated daily

www.parkcameras.com
or call us 7 days a week

01444 23 70 60
All prices include VAT. All products are UK stock. Finance provided by Omni Capital Retail Finance. See website to learn more. 
E&OE. Please mention “Amateur Photographer” when ordering items from this advert.
Prices correct at time of going to press; Prices subject to change; check website for latest prices.
Savings end 31.07.26. See in store or online to learn more.

LONDON
34 Rathbone Place,
LONDON, W1T 1JN

SUSSEX
York Road, BURGESS HILL,
West Sussex, RH15 9TT

Visit www.parkcameras.com/sony to see the full range

Benefi t from special off ers & in store advice with 

SONY WEEK!
Tuesday, 21st - Friday 31st July 2026

Sony FE 100-400mm
f/4.5-5.6 GM OSS

Now only

£1,934.10
Normally £2,149

+ £100 cashback 
available from 

Sony UK!

SAVE
£214

Sony FE 400-800mm
f/6.3-8 G OSS

Now only

£2,159.10
Normally £2,399

Spread the 
cost with our 

fi nance options.

SAVE
£239

Sony FE 200-600mm
f/5.6-6.3 G OSS

Now only

£1,439.10
Normally £1,599

£100 cashback 
available from 

Sony UK!

SAVE
£159

Sony FE 16-35mm
f/2.8 GM II

Now only

£1,979.10
Normally £2,199

Add a Hoya 82mm 
Fusion Antistatic UV 

fi lter for £78

SAVE
£219

Sony FE 24-105mm
f/4 G OSS

Now only

£809.10
Normally £899

+ £200 cashback 
available from 

Sony UK!

SAVE
£89

Sony FE 24-70mm
f/2.8 GM II 

Now only

£1,709.10
Normally £1,899

Spread the 
cost with our 

fi nance options.

SAVE
£189

Sony FE 70-200mm
f/2.8 GM OSS

Now only

£1,745.10
Normally £1,939

+ £200 cashback 
available from 

Sony UK!

SAVE
£193

Sony a7 IV

Body Only

£1,619.10
Normally £1,799

+ 24-70mm GM II

£2,699.10
Normally £2,999

SAVE
£299

Sony a7R V

Body Only

£2,519.10
Normally £2,999

+ 16-35mm GM II

£4,319.10
Normally £4,999

SAVE
£679

Sony a7R VI

Body Only

£3,959.10
Normally £4,399

Save up to £300
on selected lenses 

with the a7R VI

Sony a7 V

Body Only

£2,519.10
Normally £2,799

+ 24-105mm f/4 G

£2,699.10
Normally £2,999

SAVE
£299

Sony a6700

Body Only

£1,304.10
Normally £1,449

+ FE 18-135mm

£1,439.10
Normally £1,599

SAVE
£159

Sony ZV-E10 II

Body Only

£741.60
Normally £824

+ FE 16-50mm

£809.10
Normally £899

SAVE
£89

Sony a7C R

Body Only

£2,339.10
Normally £2,599

+ 24-70mm GM II

£3,599.10
Normally £3,999

SAVE
£399

Sony RX1R III

Now only

£3,509.10
Normally £3,899

12 months 0% 
fi nance available. 

See website.

SAVE
£389

SAVE
£439

Sony FE 70-200mm
f/4 G OSS

Now only

£899.10
Normally £999

Spread the 
cost with our 

fi nance options.

SAVE
£149







THE SEARCH FOR 
EXCELLENCE IS ON

For over 40 years, the EISA Association has stood as the gold standard for consumer 
electronics. Today, we are proud to evolve that legacy with the unveiling of our new logo.

Technology doesn’t stand still, and neither do we. Our new visual identity refl ects the 
precision, clarity, and modern expertise that our 50+ member publications bring to the industry 

every day. While our look has changed, our core mission remains the same: providing 
the defi nitive expert seal for the world’s best products.

www.eisa-awards.org

2026-2027

Best
Product

TESTED BY THE EXPERTS
TRUSTED BY YOU

SAVE THE DATE

The EISA Awards 
will be unveiled on
24th August 2026



PLEASE MENTION WHEN RESPONDING TO ADVERTISEMENTS

Equipment for sale?
Great news! The global market for quality digital and film cameras,

lenses and accessories is as strong as ever.
With a worldwide network of customers we're paying our highest prices for Nikon,
Canon, Leica, Fuji, Sony, Olympus, Panasonic, Contax, Voigtlander, Hasselblad,

Minolta, Sigma, Tamron, Tokina, Bronica, Mamiya, Pentax, Schneider, Zeiss,
Linhof, Shen Hao, Ebony, Wista, Chamonix and other top quality brands.

Free collection
Same-day payment

Contact Jonathan Harris for an immediate quote:
01277 631353
info@worldwidecameraexchange.co.uk

www.worldwidecameraexchange.co.uk

Check out our
YouTube channel

IT PAYS!

ADVERTISING 
DOESN’T COST 

CALL MIKE ON:
01732 442243

OR EMAIL:
MIKE@TALK-MEDIA.UK

Professional B/W and Colour
processing and printing service -

from 35m - 5x4 negatives or films
Develop and contact sheet @ £8.00 per film

2 or more films @ £7.00 each
Develop and 6x4 prints
Develop and 5x7 prints

@ £14.00 per film
@ £1�.00 per film

£35

Send cheque + £4.00 P&P



98 www.amateurphotographer.com

PhotoCritique

Nigel Atherton has been the Editor of Amateur Photographer since 2013, having previoulsy been Editor of What Digital Camera. He studied photography at Plymouth College of Art and Design
and the University of Westminster and worked in various roles in the photographic industry until joining Amateur Photographer in 1994.
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A lone Black
woman sits in
a carriage on
a Washington

DC commuter train, on
4th July, surrounded by
white supremacists from
the Patriot Front, on
their way home after 400
of them had marched
through the capital,
carrying Confederate
flags and calling for a
white ethnostate.
This photo, taken by

Reuters photographer
Cheney Orr on the day
the USA commemorated
the 250th anniversary of
the Declaration of
Independence, went viral
earlier in the month and
became an instant symbol
of US race relations today.
The vulnerability of that

sole black woman sitting
quietly in the centre of
the frame contrasts
sharply with the quasi-
militia styled masked men
around her. They look
faintly ridiculous – like
ComicCon is in town and
everybody decided to go
as the same character.
It turns out she didn’t

know who the men were,
or that they all despise her
for committing the
heinous crime of having
skin of a different colour.
She was certainly unaware
that she was about to
become famous, whether
she wanted to or not –
and it’s now clear that she
didn’t. But sometimes
people become a symbol
of something bigger just

NigelAthertonconsiders…
Acommuter sits asmembersof thegroupPatriot
Front ride themetro, byCheneyOrr

by being in a place at the
right/wrong time.
Orr, hemmed in on the

packed train and unable
to move, took the shot
with his arm outstretched,
over the heads of some
seated Patriots, using the
rear screen to compose.
He took a lot of photos of
them that day but didn’t
realise just how special
this shot was until later.
To many it sums up just

how far the country is
from fulfilling the noble
statement made in that
1776 declaration:
“We hold these truths

to be self-evident, that all
men are created equal,
that they are endowed by
their Creator with certain
unalienable rights, that

among these are life,
liberty and the pursuit of
happiness.”
In reality this was never

fulfilled from day one.
The US was built upon
the genocide of the native
population and the
enslavement of Africans.
Even the men who wrote
that declaration owned
slaves. The subjugation of
the non-white population
continued for a century
after slavery’s abolition.
Great strides have been

made since the 1960s, as
the election of Obama
proves, but now white
supremacist groups are on
the rise again.
Today’s USA is a far cry

from a century ago when
great ocean liners brought

millions of immigrants
from all over the world,
drawn by the invitation
inscribed on The Statue
of Liberty:
“Give me your tired,

your poor, your huddled
masses yearning to
breathe free...”
Most of the country is

descended from those
huddled masses. The USA
was largely built by their
toil and ambition, and
many of their progeny
went on to change the
world and help ‘make
America great’. The
melting pot that became
the USA has led the world
for decades in creativity
and innovation in so
many different fields.
But now the American

Dream is turning sour for
many, as the world’s
wealth is sucked ever
upwards and the angry
poor look for scapegoats.
The elites of course are
only too happy to direct
that anger downwards
rather than upwards.
This powerful photo

perfectly captures the
misplaced hate that is
growing not just in the
USA but around the
world, including the UK.
For this reason this

most American of photos,
taken on the 4th July,
speaks to us all, and I’ll be
very surprised if it doesn’t
end up winning a Pulitzer
Prize or World Press Photo
Award. It surely
deserves to.



Visit our website - updated daily

www.parkcameras.com
or call us 7 days a week

01444 23 70 60
All prices include VAT. All products are UK stock. Finance provided by Omni Capital Retail Finance. See website to learn more. 
E&OE. Please mention “Amateur Photographer” when ordering items from this advert.
Prices correct at time of going to press; Prices subject to change; check website for latest prices.

LONDON
34 Rathbone Place,
LONDON, W1T 1JN

SUSSEX
York Road, BURGESS HILL,
West Sussex, RH15 9TT

Fitted with a 102-megapixel sensor & primed 
for unparalleled accuracy, the GFX100 II is 

designed with content creators in mind.

• 102-megapixel sensor • 4K/60p, 8K/30p Video 
• Subject Detection AF • 8fps High-Speed Burst
• Pixel Shift Multi-Shot • Decreased VF Blackout

• REALA ACE Film Simulation

Body Only

£6,999
12 months 
0% fi nance 
available. 

Minimum deposit: 10%. 
See website for full details.

The FUJIFILM GFX100S II puts professional 
imaging quality and performance in a 

versatile body weighing only 883g.
With a newly developed 102-megapixel 
sensor, this is Fujifi lm’s most accessible

large format camera yet. 

Body Only

£4,999
+ 35-70mm WR

£5,299

CAPTURE UNPARALLELED IMAGES
with the FUJIFILM GFX series

The GFX System’s larger than full-frame sensor 
enters its lightest and most compact body 
ever with this classic, fi xed-lens rangefi nder 

design. Enjoy uninhibited creativity with a digital 
teleconverter, built-in ND fi lter, Aspect Ratio dial 

and iconic Film Simulations.

Available in Black 
or Silver Designs

£4,499
Visit us in store & get hands-on 
with the GFX range of cameras 

& lenses for yourself



Treasured. 
Bring your stories to life with a beautiful CEWE PHOTOBOOK.

cewe.co.uk
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