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- From The Editor...

%. s
3th Anniversary

g elcome to the ] |
issue of Mobiography Magazine,
and another look at the art of

smartphone photography with another
collection of insightful interviews, guides,
and creative inspiration.

Inside, | speak with two more talented
photographers, Ho-Yin Lul and José Luis
Morales.

Ho-Yin Lul Is a photographer and philosophy
teacher from Hong Kong who brings that
same thoughtful approach to capturing the
world around him through the photos that
he takes. As you'd expect, his images have
a sense of calm, often making you stop to
take a closer look. Yin talks to us about his
approach to photography, composition,
and using light, as well as his thoughts on
the concept of mindful shooting and how
philosophy quietly influences everything he
creates.

Meanwhile, Jose Luis Morales Martin Is an
architect and photographer from Madrid,
whose background in architecture clearly
plays an important role in his work. Clean
lines, careful composition, and an awareness
of scale are elements that run through

his Images. In my chat with Jose, he talks
about how architecture has influenced
his photography, why composition and
light matter so much to him, and how he
balances working with both a traditional
camera and a smartphone.

Also Inside, | take the Mood Camera app

for a test drive and see how it applies film
emulation filters to the images you take with
it. | also take a look at the new version of
Snapeed and give a walkthrough on using
this popular app to convert a photo into a
black-and-white masterpiece. Mark Myerson
looks at how to take great photos in boring
places and talks to two photographers who
consistently manage to take amazing photos
INn ordinary-looking locations to find out how
they do It.

Meanwhile, veteran photographer Jack
Hollingsworth shares how his iIPhone
photography journey started, as well as
fifteen things he's learnt from shooting one
million frames with his phone.

Finally, Nicki Fitz-Gerald looks at ways to
Mix photography and art. She explores ten
digital collage project ideas that will push
your mobile photography further, from using
layers and tears, to mixing repetition and
patterns, or paper and glass textures. Nicki's
latest guide Is sure to help stir your creativity
and get you thinking a bit differently.

As always, | hope you enjoy this latest issue
of Mobiography. Don't forget to share your
photos by using the hashtag #mobiography
on Instagram. And keep an eye out for our
weekly challenges.

Happy Shooting,

4«0/7 Butler
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‘Meérida, Yucatan, Mexico’ by @nei.cruz




‘Untitled’ by @nils_spiegler
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‘Bus Stop’ by @reneetakespics
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‘Sunrise’ by @xavier__rey



D

‘Between the Lines’ by @jnewphoto
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‘A small huntress observing everything’ by @pbernardfoto_
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GETTING | N - THE MOOD:
THE CAMERA)APP THAT
~~LETS YOU/CREATE
YOUR OWN LOOK
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By Andy Butler
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or a while now, |'ve been testing out an app called Mood. Mood

IS an 10S camera app that was launched last year with the goal of

giving iIPhone photographers a film-inspired look without burying
them in controls. Mood's aim is to provide users with an experience
that feels closer to loading a roll of film rather than getting bogged
down with editing tools and features. With Mood, you pick a film look,
frame your shot, and trust in the process.

The app gives users full control over the look of the film emulations
so they can adjust them exactly how they want. Instead of relying
solely on the built-in presets, the photographer can now adjust the
color, tone, grain, contrast, and overall strength to create a look that's
more personal to their own taste.

You can start with an
existing film emulation
and refine it from there by
reducing the saturation,
adding a touch more
grain, and a shift in tonal
balance. Or you can start
from scratch and create a
brand-new look that gives
an image a completely
different character.

Additionally, Mood

has been building a
community with sharing
being at the heart of its
appeal. As well as sharing
the images that they
take, users can share the
custom presets they use
with each other. It feels
less like applying filters
and more like trading film
recipes.

So, without further ado,
let's take a closer look

at Mood and see If the
developers managed to
achieve what they set out
to do.




THE MOOD INTERFACE

The Mood interface has a simple layout with a lot of the
customized controls located behind the scenes. At the top of
the screen are control icons for things like the flash, format
ratio, self-timer, the front-facing camera, and app settings.

On the main part of the screen is the viewfinder. Below

this are the filter and lens options, as well as an exposure
compensation dial. Below that, you'll find the gallery and
shooting mode settings - that being Auto or Portrait. And In
the center of the screen is a big shutter release button.

Going into the settings, you'll find that Mood allows you

to pretty much customize all aspects of the app and how

It behaves. The settings | chose to change were to select
the "Modern” viewfinder option. This made the viewfinder
full screen, which | found easier to use. | also enabled Grid
guides, the horizon line. Then, in photo settings, | changed
the photo resolution to 24MP and "Save Original” so that the
app would save a copy of the images | take before any color
and film effects are applied. This would give me a backup
Image of the original photo without any film emulation
filtering applied.

CUSTOMIZABLE PRESET FILTERS

Before taking a photo using Mood, you first need to select a
film type to use. You do this by tapping the film filter button Iin
the lower left corner of the screen.

Next, the main part of the screen Is given over to a range of
Image styles showing landscapes to home settings, people
portraits, food, street, urban, or beach scenes. You can swipe
through these to select the type of image youre looking to
capture.

Next, swipe through the various film emulation packs at the
bottom of the screen. Each one will apply that film style to
the image above to give you an idea of what the filter will
look like. Mood gives you additional control over each film
option by adjusting the Quality and Tone settings. Quality
Tone  NEUTRAL effectively applies film grain to the image, while the Tone
setting lets you select from eight preset options. Each one
applies different degrees of contrast, color, or fade.
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For black-and-white photos, | tended to lean toward the Noir
filter with the Tone set to Crush. This gave a very contrasty
result. For color photos, | preferred CINE.

Mood doesn’t stop at these preset options. Mood lets you
create your very own Custom Preset styles. To do this, tap the
Manage option in the top left corner. Next, tap Create Custom
Preset at the top of the screen, and choose whether to start
from an existing preset or from scratch. | chose to select an
existing preset and then selected PORTRA. You can then tap
the Edit option and adjust the filter strength, color saturation,
temperature and tint. This means that if you like a filter but
maybe not the strength of a color cast that it applies, then you
can create your own version of the preset, but with a reduction
on the level of color cast that's applied.

Tapping the Quality setting allows you to adjust the level of
grain, the grain size, the Halation, the Aberration, and the
Bloom.

Halation Is a setting that recreates the glow you see on real
film when very bright highlights bleed slightly into surrounding
areas. In the app, increasing Halation adds that warm halo
around clipped or near-clipped highlights like streetlights

at night, reflections on metal, or backlit hair. Lower it and
highlights stay cleaner and more digital. Raise it, and you get a
softer, more cinematic glow.

Aberration simulates chromatic aberration, the slight color
fringing that happens at the edges of a frame when a lens
struggles to focus the light on the same wavelength. In
practical terms, turning this up introduces subtle red, green,
or blue shifts along high-contrast edges, especially toward the
corners. It can make an image feel more vintage or imperfect,
but for a cleaner, modern ook, keep It low.

Bloom is different from halation. While halation is tied to how
film reacts to intense highlights, Bloom is more of a general
soft glow effect. It spreads bright areas outward and softens
their edges, reducing contrast in those regions. Used sparingly,
It can give highlights a gentle roll-off. Push it too far, and the
Image starts to look hazy or dreamlike.



Finally, selecting the Tone option lets you
adjust Exposure, Contrast, Curve settings,
Fade, and Mute levels.

Fade affects the black point. Increasing Fade
lifts the shadows so that true blacks become
dark grey. This reduces contrast and creates
that washed, matte film look often associated
with older prints or faded negatives. Lower
the level of Fade and you get deeper, richer
blacks.

Mute controls color intensity more selectively
than simple saturation. Rather than boosting
or reducing all colors evenly, it softens the
overall color response, making tones feel

more restrained and less punchy. Increasing
Mute gives a subdued, understated palette.
Reducing it allows colors to feel stronger and
more vivid.

Together, these controls let you decide
how your preset looks and whether it feels
crisp and modern, nostalgic and soft, or
somewhere in between.

Once you have your film presets locked in,
give It a name and save it to the library. Next,
tap the small circular Camera icon at the
bottom of the screen to return to the main
viewfinder.



TAKING PHOTOS WITH MOOD

Taking a photo with Mood is easy. Tapping
the screen sets the focus point; however, it

doesn't seem possible to lock it. To adjust the

Image exposure, tap and slide the exposure
compensation dial in the lower right corner.
Personally, I'd prefer it if this was controlled
by sliding your finger up and down on the
main part of the viewfinder as | found the
small dial fiddly to control.

Regarding lens selection, in Auto mode, you
have the option of choosing 0.5x, 1x, or 5x
lenses. In Portrait mode, the two options are
1x and 5x lenses.

Once you have your film and lens selected,
your focus set and exposure adjusted, all
you need to do Is tap the shutter button.
The resulting photo will take a few seconds
to process before becoming available in the
gallery (accessed by tapping the gallery icon
In the lower left corner).

Unfortunately, it isn't possible to edit your
Images in Mood after they've been taken. The
app was designed to be a camera app rather
than an editing app. Personally, | found it
frustrating that you can't change the choice
of film and the Quality or Tone options after
capture. | think this is a feature that should be
Included In future updates as it would allow
users to play with the images they ve taken
and find the best combination of film and
settings to suit the image.

This i1s one of my main criticisms of Mood as |
found doing this in the field to be a process of
trial and error until you find a look that suits
your vision. Also, In a lot of cases, | wasn't a
fan of some of the color casts that some of
the film options applied to my photos. It's
also not possible to import images from your
camera roll into Mood.
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FINAL THOUGHTS

Overall, | found Mood to be an
iInteresting app to use and found
It fun to play with, although as
I've mentioned, there are a few
. features | feel are missing. The

" first being the ability to lock the

' focus and adjust the exposure
by sliding your finger up or
down on the screen as | found
the exposure compensation dial
fiddly. | also found it frustrating
that | couldn't alter the film

settings later in post-production.

That said, | think being able to
create your own preset filters
from scratch Is a superb feature.

Once you re acquainted with

the app, this feature gives you
the opportunity to develop a
consistent look and feel that
Isn't reliant on post-production

editing skills — which | guess was

the aim for the developers in the
first place. This approach allows
you to focus more on the image
capture process.

#  Download on the

L 2 App Store

#
L.

beor s

v

By dialing in your preferred
loOk before you even take a
shot, you can focus more on
the iImage capture process and
composition, knowing your
iImages will already reflect your
vision straight out of the camera.

| also think the community
aspect of Mood Is an added
bonus as it allows photographers
to see how others are using the
app, Including the film options
and settings that they're using
which help to inspire your own
efforts.

Mood Is available in the App
Store, but not on Android, and
has a free /-day trial. After the
trial period, you can choose
between a monthly subscription
plan of $1.99 or lifetime access
for $14.99 which | think is pretty
good value for money.

Why not give it a go and share
your photos with us using the
#mobiography hashtag.




By Andy Butler




Oo-YIn Lul, known as Yin, Is a

photographer from Hong Kong whose

Images have a quiet, reflective quality
about them. As a philosophy teacher, he
brings that same thoughtful approach to
capturing the world. What started as a simple
way to document daily life has become a
personal practice based on attention, feeling,
and self-reflection.

Yin's work shifts between black-and-white
and color, yet the mood remains consistent
across the two styles. His black-and-white
photos are dark and moody, with strong
contrasts where light breaks through

the shadows and lone figures appear In
silhouette. These iImages convey a sense

of space and stillness. In contrast, his color
work is lighter but just as intentional. Vibrant
sunsets, soft dawn skies, deep blues, and
calm reflections on water are treated with a
gentle touch, letting tone and atmosphere,
rather than heavy editing, convey emotion.

I've long been a fan of Yin's work, particularly
nis black-and-white images, which often
Make you stop and take a closer look. |
managed to catch up with Yin as | wanted

to find out more about his approach to
photography, composition, and using light,

as well as his thoughts on the concept of
mindful shooting, and how philosophy quietly
Influences everything he creates.
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TELL US A BIT ABOUT YOUR PHOTOGRAPHIC
JOURNEY AND HOW YOU DISCOVERED
SMARTPHONE PHOTOGRAPHY.

Absolutely! My name is Ho-Yin Lui, but you can call me Yin. | was
born and raised in Hong Kong, where | still live and work as a
philosophy teacher at a community college. Although I'm not a
professional photographer or artist, | see photography as aligning
with my philosophical interests.

| started using a mobile phone to take photos when | went abroad
studying for a Master’'s degree in the Netherlands in 2015. At that
time, | enjoyed taking landscape photographs with my mobile
phone, but | didn't consider myself a photographer or an art creator.
Photography was simply a way to record life during my studies.

It wasn't until the last few years that | began to see mobile
photography as a form of artistic expression. I've found photography
to be a great way to capture and express my emotions and to explore

myself introspectively.




WHAT FIRST DREW YOU TO PHOTOGRAPHING
EVERYDAY LIFE WITH YOUR PHONE? WAS THERE A
MOMENT OR EXPERIENCE THAT MADE YOU START
SEEING THINGS DIFFERENTLY THROUGH THE LENS?

While I'd like to try different cameras when | get the chance, |
mainly use my iIPhone to photograph everyday life. | think my phone
changes how | experience the world.

Photography shouldn't be limited to spectacular scenes or decisive
moments. Many everyday scenes and moments are worth capturing.
The interplay of light, shadow, lines, and shape, or reflections in
puddles or windows, can be just as beautiful. There's no reason to
think those things aren’'t worth capturing. On the contrary, it is we
who often fail to notice their uniqueness because we believe that
what we see In everyday life Is ordinary. If we pay attention, we can
find beauty in them.

After all, photography is the art of noticing, and my mobile phone is
the tool that best fits my way of seeing. It provides a handy way to
capture fleeting moments in everyday life and to record authentic
feelings as | go about my day.

s L




WHEN YOU HEAD OUT Many great photographers
WITH YOUR PHONE, ARE emphasize the significance
YOU ACTIVELY LOOKING of being fully present in the

moment. So, they are, more
FOR SOMETHING TO or less, adopting a mindful
PHOTOGRAPH, OR DO

approach.
YOU LET THE SCENES
“EIND YOU?” HOW However, this mindful approach

DOES THIS MINDFUL 's more than a photographic

technique. | think we often
APPROACH SHAPE YOUR misplace the focus of

WORK? photography on impressing
others. By emphasizing the
significance of being in the
moment, the mindful approach
focuses on capturing what

we feel. This allows me to

use photography to discover
myself without the pressure of
Impressing others.

At the moment, I'm
experimenting with what you
may call mindful photography:.
When | go out, instead of having
a preconcelived idea of what |
want to shoot, | pay attention to
my feelings and my perceptions
IN the moment. Often, it feels as If
the scenes come to find me. This
approach allows me to discover
that beauty Is everywhere.
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WOULD YOU GIVE OTHERS TO HELP THEM USE BETTER COMPOSITION

TELL US ABOUT YOUR APPROACH TO COMPOSITION. WHAT ADVICE
IN THEIR PHOTOGRAPHY?
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| like to use simple things and stay mindful of what | include in the composition. This involves
being selective about what to leave out of the composition and retaining only what truly
captures my feelings. | find simplicity and minimalism are powerful forms of expression.

Removing unnecessary elements helps create clarity and focus.



| think the first rule about composition That being said, | don't oppose studying
Is: "We do not talk about composition.” and practicing composition techniques.
We must be aware of our feelings before It's good to know when to use a vertical
deciding how to compose. Sometimes frame or a horizontal frame. Trying

It's easy to forget our feelings and focus different levels or angles can also be
only on what we see when we shoot. iInteresting. Guidelines such as the rule
However, photography isn't merely about of thirds, framing, and leading lines also
what we see. It's also a way to capture offer us other compositional options.
what we feel. SO, we shouldn't limit

our attention to the visible - feel it! Pay
attention to our feelings in the moment.
Not only what we see, but what we

feel In general, including sounds, bodily
sensations, and passing thoughts.

However, as we keep practicing, we'll
reach a point where we must let go of the
rules. The trained eye will eventually see
beauty beyond rigid rules.

“...] think the first rule about
composition is: “We do not talk

b

about composition....




LIGHT AND SHADOW PLAY SUCH
A DEFINING ROLE IN YOUR
WORK. HOW DO YOU SEE THE
RELATIONSHIP BETWEEN LIGHT,
DARKNESS, AND EMOTION IN
YOUR PHOTOS?

Light and shadow are not just compositional
elements in photography. They're the
languages that convey emotion and meaning.

I've always loved shooting sunrises and
sunsets. But lately, I've been taking a lot of
photos using minimal lighting. | think this shift
was deeply influenced by Junichiro Tanizaki's
‘In Praise of Shadows.” He writes, “If light is
scarce, then light Is scarce; we will iImmerse
ourselves in the darkness, and there discover
Its own particular beauty.”

For me, darkness and light are metaphors.
This year, I've lived through dark moments
myself, and “In Praise of Shadows™ taught
me not to resist, but to embrace darkness
and shadows. By listening to darkness, | find
my photography has become simpler ana
cleaner.

Tanizaki also points out that we find beauty
not in the object alone, but in the dance
between light and shadow. It's the darkness
that allows a glowing jewel to shine; in bright
daylight, a glowing jewel loses its magic. My
photography with minimal lighting gives me a
sense of peace like a candle in the dark. In the
darkness, we're more aware that the light of

a candle does not come from elsewhere — it
comes from within.




YOU OFTEN SHOOT LONE FIGURES
IN SILHOUETTE. WHAT DRAWS
YOU TO THIS THEME? AND WHAT
DO THESE ANONYMOUS FIGURES
REPRESENT FOR YOU?

| like to see figures in silhouette because they
convey a universal message that speaks to
everyone.

My work “Beyond” is where | fell in love with
silhouette photography. The image expresses
my exploration of what vitality means while
delivering a universal truth: anyone can
discover their own life force. In the image, the
figure Is raking beyond the sun, giving me a
strong sense of life force. After some thought,
| found that the core of this power lies not In

physical strength but in inner breakthrough.
Raking mud requires rhythm and sustained
effort. Through this process, | realized that
true vitality i1s not about fleeting bursts;
Instead, it emerges from finding our own
pace.

| also see the reflection in the image as more
than a compositional element. It symbolizes
our iInner transcendence. By using the
silhouette, I'm able to blur the figure's identity
to deliver a universal message: each of us
may follow different paths to transcend
ourselves, but the key lies in finding and
mastering a rhythm that fits the self.

This is how | discovered that silhouette
photography can be more than an aesthetic
style. It's deeply meaningful.




YOUR BLACK-AND-WHITE IMAGES FEEL VERY
DIFFERENT IN MOOD FROM YOUR COLOR WORK.
WHAT MAKES YOU DECIDE WHETHER A PHOTO
SHOULD BE IN BLACK AND WHITE OR COLOR?

| don't consciously think of rules for deciding whether a photo should
be in black-and-white or color. However, upon reflection, | notice
some key differences between my black-and-white photos and my
color photos.

My color photos
typically capture

what | notice In

the moment. They
capture environmental
elements such as sky,
architecture, street,
and water - the scenes
where the light or
atmosphere itself
already carries the
emotion. Color allows
me to preserve the
exact mood | felt at the
time.

In contrast, my black-
and-white photos

feel quieter and
iIntrospective. They're
driven by emotion and
Imagination. | turn to
black-and-white when
the meaning relies on
pure shadow, contrast,
form, and shape.

However, all my
Images, color or
monochromatic,
share the same core:
simplicity, attention,
and calmness.







YOU MENTIONED THAT YOUR
RECENT WORK HAS BECOME
MORE MINIMALISTIC. WHAT LED
YOU IN THAT DIRECTION? AND
WHAT DO YOU FIND POWERFUL
ABOUT SIMPLICITY?

When it comes to literature and writing,

| like those writers whose style Is simple

and concise. | often think about how

to implement this sort of style into my
photography. This is what led me to discover
minimalism.

However, minimalism Is more than an
aesthetic style. To be a minimalist, one needs
to be in a state of mind that focuses on what
truly matters. Personally, | find minimalism
meaningful because it helps me cultivate

a mindset that frees me from excess and
redundant things. This noise obscures what's
important. It also takes courage to focus on
one subject; simplicity does not amount to
being simple. And | am not merely talking
about photography here.

Minimalism is also a form of expression. As
I've said, photography is not merely about
capturing what we see, but also what we
feel. But how can we express what we feel
by capturing what we see? Minimalists try to
use minimal elements from what we see to
achieve maximal expression of what cannot
be seen. By focusing on the subject matter,
the minimalist approach usually leaves

the frame with a lot of empty space. That
empty space in the frame is by no means
nothingness. It is as significant as the subject
matter. The subject matter, together with the
empty space, Is intended to invite viewers to
complete what is missing in the picture.

By taking the minimalist
approach, | hope my
photography will make
viewers pause and
think. In order
to sense what
IS hidden in my
WOrKs, viewers
have to slow
down and
actively
experience
subtle
feelings and
layers of meaning
In the frame.




YOU WON AN HONOURABLE MENTION IN THE
MOBILE PHOTOGRAPHY AWARDS. WHAT DID THIS
MEAN TO YOU AND YOUR PHOTOGRAPHY?

I'm always grateful to those who encourage me and appreciate
my work. And winning an honourable mention in a well-renowned
global mobile photography competition was definitely a huge
encouragement for me.

P

e As | mentioned, |
went through some
tough moments

last year. So, this

| recognition felt

AL 7 | like someone was
A » genuinely seeing my
effort. That means
even more because
the work that

won in the Mobile
Photography Awards
IS "Beyond,” which,
as I've mentioned,
means so much to
me.
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On the other hand,
| take this honor

as a message to
me to believe In
myself. [t gives me
the confidence to
experiment freely
without needing to
Impress.
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WHICH APPS DO YOU USE
TO SHOOT AND EDIT YOUR
PHOTOS? IS THERE A PROCESS
OR METHODOLOGY THAT

YOU APPLY TO YOUR POST-

PRODUCTION EDITING?

| mainly use the Adobe Lightroom app for
post-production editing. | think of the post-
production process as consisting of two
distinct steps.

The first step Is correction. This involves
fixing any compositional problems. After
that, | adjust exposure, contrast, highlights,
and shadows in the photo. At this point, |
think it's necessary to be critical and identify
imperfections that need to be corrected.
Since It's easy to have biases toward my
own work, It takes a lot of time to train a
pair of critical eyes.

b4
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The second step Is enhancement. This
Involves thinking about how to best express
emotion while keeping the picture natural.
For color photography, this involves making
adjustments to color temperature, split
toning, and selective colour editing (HSL) to
evoke emotions. This part can be tricky, and
| try to avoid overediting by being observant
and making subtle changes.

For both color and black-and-white
photography, | apply local adjustments to
fine-tune the iImage, making it look more
natural or emphasizing a specific part, since
adjustments applied to the whole image
can easily lead to overediting.

FOLLOW HO-YIN LUI

Instagram: @yin_my_view




THE STORY BEHIND MY
FAVORITE PHOTOS...

HIDDEN PEAKS

This photo perfectly captures what | mean by a scene finding me when | tune into my feelings
and surroundings.

| was walking around a clothing store. When | looked at the shadows cast by hanging clothes

on the floor, | noticed they formed a mountain-like silhouette. That unexpected beauty led
me to capture this photo.

This 1s an ambiguous Image. One can see it as a textured, light-colored surface with shadows.
One can also see It as a distant mountain range at sunrise or sunset. Viewers are invited to

use their imagination to shift between different perspectives. For me, this photo gives me a
sense of mystery.




INNER DIALOGUE

-

. This photo was taken in the Tsz
' Shan Monastery Buddhist Art ‘ﬁ
- Museum in Hong Kong.

| was attracted to the Arhat's
seemingly angry expression
and prominent raggjgure. | chose
a side angle to emphasize the
posture’s shape, and | used the
surrounding blackness to draw
attention to it within the frame.

Only in p@ﬁroce sing did |
notice a faint reflection in the
darkness. By enhancing it, |
created a scene as though the
Arhat were having an inner
dialogue, arguing with himself.
This work shows that discovery
can emerge In post-processing.

X, oA




ARC OF AFFECTION

| think my last photo shows how inner peace can be found within the darkness.

One way | shoot street photography iIs by starting with architectural elements,
patterns, or lighting that draw me in. Afterwards, | wait for things to happen. For
this photo, | was first attracted to the curve of the staircase and the darkness
that surrounds it. Not only did | see the darkness, but | could also feel it. So, |
chose to use the darkness to help focus on the staircase and wait for things to

happen.

When | saw a child and an adult holding hands as they walked down the
staircase, | felt a sense of connection and calm. This was how | captured this

photo.
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t was 18th February, 2011, at 7am in the morning. | was at The Crane

Beach Resort in Barbados at sunrise, and my professional camera

gear was missing. Three Canon 1D bodies, lenses, the works. None
of It had made the flight.

| was there on assignment with my reputation on the line and the
client nearby, with nothing but a brand-new Canon 5D, which

| had barely touched before that trip. It felt slow, awkward, and
foreign to me. Every adjustment required thought. Every movement
felt mechanical. Instead of
working in my usual flow, | was
fumbling. Anyone who has
shot professionally knows that
sickening mismatch when your
confidence and equipment
arent aligned.

During a short break, | took

a walk and ended up behind
the cliff and out of sight. The
morning Caribbean light was
shining over the Atlantic, and
the temperature was rising. The
moment was quiet and calm
and almost instinctively, | pulled
out my IPhone. No pressure, no
client, no gear anxiety. | framed
the sunrise and tapped the
shutter.

That was the first of what would
eventually become more than
one million IPhone photographs.
Not because the phone was
technically superior, but because
it felt free.

| didn't sell my big cameras that morning, and | didn't walk back
around the cliff reborn. For a couple of years, | straddled both worlds
- DSLRs in one hand, iPhone in the other. | compared, | tested, |
argued with myself. Part of me still believed serious photography
required serious gear. But something kept nagging me. | was shooting
more with the IPhone, carrying it everywhere | went and using it more
and more. The friction was gone.
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Eventually :Ehe baf the lenses the weight, and th"'e“ R
endless decisions started to feel unnecessary. So | sold
the big cameras - not dramatlcally but deliberately, and |

haven't looked back | v 3 3 :
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Fifteen years later, I've taken over oner million
photographs on fourteen dlfféFemzlPhones in more than

sixty countries. Here's \ t journey has taught me.

1. FRICTION KILLS CRE'ATIVITY Y -

That morning in Barbados wasn't really about megapixel
't was about friction. Heavy gear, missing bodies,a <"
camera | didn't know, and a client watching. Then | took

that walk behind a nearby clﬂ‘f and everything relaxed.

No bag, no lens swaps, no __echnlcal gymnastics. Just

light, framing, and a tap. ; ativity flows when friction
disappears, so if your camera feels like a burden, you'll

hesitate. If it feels natural, you Il shoot more, and ¢
shoot more conS|stently on a qally sis. This changes %
everything.
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2. SEEING COMES
BEFORE SHOOTING

When | stopped wrestling with
equipment, something unexpected
happened: | started to notice thingé. The
light shining on a hotel wall. The color contrasts
at a gas station at dusk. The geometry of shadows In a
cruise ship corridor. The camera didn't make that happen,
but attention did. Before you press the shutter, ask yourself
where the light is coming from. What color dominates the frame,
and what the composition is doing inside it. If you train your eye to

see light, color, and composition, your photography will improve without
touching a single setting. Being able to see Is the skill, and shooting is the
byproduct of that skill.




3. CASUAL PHOTOGRAPHY HAS
A CEILING

| love casual photography - birthdays, airport
gates, coffee cups, life as it unfolds. But if
you wait for great photographs to happen
accidentally, you eventually run out of them.
You see, casual photography has a celiling;
Intentional photography doesn't. When |
| started going out specifically to chase light
by taking a walk before sunrise, revisiting
, locations, or positioning myself instead of just
A reacting, my work deepened. You don't need
exotic travel. You need deliberate effort. Go
to the photograph; don't wait for it to come
{0 you.
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tral 2 acklight adds drama;_
side light creates depth. Overhead noon light is, more often th not, brutal. For years,
| chased equipment upgrades when the real upgrade was simply payia@iore attentiq -
to the direction and quality of light. Walk outside earlier, stay out lateS@ifn your
subject toward a window. -




5. COLOR IS EMOTION

Warm Caribbean mornings
feel different than cool
Northern European
evenings, and that difference
IS almost entirely due to
color. A red door against

a white wall carries

tension. Muted tones In

fog feel reflective. Color
sets the mood In a way

that composition alone
cant. When you start
composing consciously with
color by asking whether

the dominant tone is
harmonious or clashing,
your photographs stop
feeling accidental and start
feeling intentional.

6. DESIGN SEPARATES
SNAPSHOTS FROM
PHOTOGRAPHS

Light draws you in. Color
sets the mood. Design
holds it all together. And
design isn't complicated

- It's mostly subtraction.
Clean edges, balanced
welght, intentional negative
space, strong lines that
lead somewhere. Turn

on the grid. Use it. Watch
your corners. Most weak
photographs aren't technical
failures; they're just
Ccluttered. Move your feet,
simplify the frame, and the
Improvement is immediate.




7. STOP LETTING THE PHONE GUESS

The iIPhone is smart, but it doesn't know what matters to you. Choose
your lens with intention. Tap to focus, every single time. When you
tap the exact spot you want sharp and properly exposed, you're
making a decision. You're telling the camera what the photograph

IS actually about. Next, slide the exposure up or down. These are
small adjustments, but they're the difference between consuming a
moment and creating one.

8. UPGRADE
AWARENESS BEFORE
HARDWARE

| upgrade my IPhone every
year, and I'd be lying if | said
the iIncremental iImprovements
don't matter. Apple updates
the camera annually, and the
tools genuinely do improve.
But a new phone won't fix bad
light. It won't fix a cluttered
frame. [t won't compensate for
not showing up. The biggest
upgrade | ever made wasn't a
device; It was awareness. Learn
to see well, and almost any
IPhone becomes a powerful
camera.

9. SHOOT VIDEO LIKE A
PHOTOGRAPHER

Video Is not a different universe.
\= Light still matters, composition

<2 still matters, and stability matters

even more. Most bad video

comes down to impatience: the camera moves too fast, the shot
changes before the scene has a chance to breathe. Slow down. Hold
the phone with two hands. Plant your feet and let the scene run
longer than feels comfortable. If you approach video in the same way
as a photographer approaches a still - with restraint - the results will
surprise you.




10. YOUR CAMERA ROLL
IS YOUR LIFE

At some point, | stopped shooting for
approval and started photographing my
life. Hotel rooms at dawn, rental cars,
empty streets, my daughters, the in-
between moments nobody else sees. Your
camera roll is a diary, and over time, the
ordinary becomes historical. The texture
of a reqular Tuesday, years from now, will
matter more than most of the spectacular
Images you chased.
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11. INTIMACY BEATS SPECTACLE

For many years, | chased the big view, the
overlook, the horizon, the epic panorama.
But the photographs that stay with me are
rarely the grand ones. They're the close
ones. A cracked window. A shadow across
a wall. Worn shoes by a hotel bed. Moving
closer 1s almost always the right thing to
do. You don't need grandeur. You just need
proximity.
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12. DISCIPLINE BEATS
INSPIRATION

Inevitably, some days will feel flat. Despite
this, | shoot anyway. | walk anyway, look
anyway, practice anyway. Inspiration is
unreliable; discipline isn't. Taking one million
frames wasn't built on magic mornings. They
were built on repetition. Show up, and the
spark tends to follow the habit.

13. MASTER THE TOOL, THEN
GET IT OUT OF THE WAY

Settings matter, resolution matters, file
formats matter, but the goal isn't obsession
with any of them. The goal is fluency

and eventual disappearance. When you
understand your tool well enough that

you stop fumbling, stop hesitating, stop
blaming the gear, the mechanics fade into
the background, and meaning takes over.
Technical mastery isn't the finish line. It's
Just the runway.

.




14. IGNORE THE NOISE

In fifteen years, |'ve watched trends come
and go: HDR crazes, filter fads, gear wars,
app arguments, and Al panic. There's always
noise. Most of it won't make you better,

and the loudest voices are rarely the most
experienced. The experienced ones are

-~ usually out shooting. You see, work outlasts
hype; it always has. b

= o

‘everything else will follow. ‘

15. PHOTOGRAPHY IS ATTENTION

-

After fifteen years and more than-a million
iPhone photographs, the biggest change
wasn't my camera - it was me. | move

more slowly. | notice light without trying.

| see color relationships that most people
walk straight past. Photography trained my
attention in ways | didn't anticipate. You don't

need sixty countries or fourteen devices or a

million images. You just need intention. The
world's most popular camera is already in
your pocket, so use it to pay attention, and

i







FINAL THOUGHTS...

| didn't set out to become “an
IPhone photographer.” | set out
to keep photographing. And the
IPhone made that possible -
daily, consistently, and without
friction. Over time, the device
mattered less, and the discipline
mattered more. The settings
mattered less, and the seeing
mattered more.

That's the real takeaway from
fifteen years and a million
Images. Not that the iIPhone is
magical, but that photography,
when practised with intention,
sharpens how you move
through the world.

You already own the camera.
You already have the light, the
color, the subjects. The only
question i1s whether you'll use it
deliberately.

Start today. Shoot with intention.
Pay attention. Repeat.

Fifteen years from now, you
won't just have better photos.

About the Author

Jack Hollingsworth is a photographer, educator, and author with more than 40 years behind
the camera and over 14 years specializing in IPhone photography.

Known globally as “iIPhonedack,” he has taught thousands through his books, workshops, and
online platforms, helping everyday creators make more intentional, more beautiful, and more
meaningful iImages with the camera they carry every day.

His teaching blends practical technique with real-world wisdom, demystifying the iIPhone's
technology and empowering people to see the world with fresh eyes.



MOOD.CAMERA REVIEW:
AUTHENTIC FILM EMULATION
FOR THE IPHONE

Video Placeholder

Internet Connection Required

In this video, David Addison takes a closer look at Mood Camera, a film emulation app for
IPhone built around four quiding principles: characterful photos, joyful experience, simplicity,
and resetting the digital mindset.

David shares how Mood helped him rediscover the pleasure of photography after years of
shooting purely for content. The video covers the film emulations, settings, the absence of
live previews, and the custom preset system, and David explains how creating his own presets
transformed his experience. If youre interested in how Mood can transform and inspire your
own photography, then check this video out to find out more.
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SNAPSEED 3.0:
TURNING A PHOTO TO

A BLACK-AND-WHITE

IECE
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By Andy Butl
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napseed Is one of the most popular and versatile photo editing apps

available in the app stores at the moment. Originally developed by Nik

Software back in 2012 and later acquired by Google, it's probably one
of the original photo editing apps out there.

For far too long, Snapseed hasn't seen much activity in terms of upgrades
and development. Sure, over the years, there's been the occasional new
tool added to its tool library, but nothing major to speak of. That was until
June last year, when a completely new, redesigned version of Snapseed was
released.

The update got mixed reviews. Some praised the new, modernized interface
design and features, while others expresse<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>