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ients ask me all the time if I get permission from people in my travels

to take their picture. The answer is yes, I do. If a subject is relatively far

way and I'm using a long lens -- and they don't know I'm photograph-

ing them -- then I don't ask permission. Most of the time, though, I do

because I think it's the respectful thing to do. If I don't speak the language, it's

a simple matter of pointing to the camera and then pointing at them. Everyone
understands what I'm asking.

It is true, however, there are two problems when I ask permission. First, the
person might say no. If that's the case, there's nothing to be done. The second
issue is that when I ask, the candidness, the spontaneity and the honest expres-
sion I was hoping for will most likely be gone.

So, I watch the person through my camera, waiting for a look, an expression,
a mood which drew me to this particular subject in the first place. It usually
takes some time, but eventually I'll get what I wanted. I have to get past the
awkwardness the subject may feel, but even a few minutes of familiarity will
make the subject become more relaxed. Sometimes just engaging them with
a simple compliment, buying something their selling, showing them a picture
on the LCD screen, or offering a friendly smile will be enough to break the ice.
When that happens, the expressions and body language of the subject will ap-
pear more real.

im Zuckerman
photos@jimzuckerman.com
www jimzuckerman.com



CAPTURING WHAT WE SEE

ORNOT

or the photographic purists among you
who insist on using a camera to capture
only what we see with our eyes -- as op-
posed to any kind of photographic ma-
nipulation -- [ have bad news. Cameras and lens-
es do not capture what we see. In many instances
they approximate what we see, but usually they
change a subject or scene so it is completely dif-
ferent compared to what we see with our eyes.

For example, when was the last time you saw an
out of focus background behind something? The

answer, of course, is never. Telephoto lenses
characteristically blur elements behind subjects
like the shot of the sunbittern in Brazil, below.
We accept this as part of the photographic pro-
cess, but it is not reality. It's completely a man-
made construct.

When I photographed this bird, what I saw is
shown on the next page.

What about black and white? Do we see in
tones of grays? No, we don't. So why don't




people object to black and white images as
they do to replacing a sky? Or to cloning out
a distracting element in the background?

And slow shutter speeds to blur water? Give
me a break! This has nothing to do with what
we see, nothing to do with what's real. It is, in
essence, a creative technique we use to make
an image we imagine. A fantasy, if you will.
So, why do many photographers insist they
can't manipulate their pictures with Photo-
shop, but it's perfectly fine to manipulate im-
ages using other means?

And then there are the exaggerated perspec-
tives of wide angle and telephoto lenses. Wide
angles elongate elements close to the shooting
position and make the immediate foreground
disproportionately large compared to the
background. We never see this with our eyes.

Study the two bottom images on the next
two pages. I photographed these 17th




century lime kilns on the east coast of Scot-
land. I took the photo below with a 24mm
lens, and I was standing 3 feet from the stern
of the rotting boat. This is a landscape tech-
nique I've used for decades -- a wide angle lens
used close to the forground with a small lens
aperture for complete depth of field -- but it
distorts the scene in a way that has nothing to
do with what I saw. The boat is elongated, the
stern is disproportionately large, and the kilns
in the distance look too small, too far away,
and too small compared to what was real.

Had I used a wider angle lens, such asa 16mm
or 14mm, all of these distortions would be
even more pronounced.

By contrast, for the picture on page 7, I used
a 70mm medium telephoto. I moved back

about 40 feet and included a second boat, but
here you can see the compression typical of
telephoto lenses. The boats now look much
closer to the kilns than they really are. In ad-
dition, the boat on the right now seems much
shorter than it did in the wide angle version.
When I looked at the scene, it didn't look like
this at all.

And then there's the contrast problem. Digi-
tal captures, and film in the past, cause an in-
crease in contrast in which shadows go dark
and highlights became too light. Before the
advent of HDR, we could do very little to cor-
rect this issue. Now, with HDR, non-moving
subjects can be exposed with multiple frames
showing detail in both the highlights and the
shadows. This technique brings the exposure
back to what we see with our eyes, but it takes




manipulation of the tonal values.

The point I'm making is the photographic pro-
cess often does not capture what we see. The
closest we can come to reproducing reality
is to 1) use a 50mm lens, 2) shoot with com-
plete depth of field, f/16 or smaller, 3) use a
fast shutter so nothing is blurred, 4) shoot in
color, and 5) use HDR so none of the shadows
go black and the highlights are not blown out.

Any other type of photograph involves some
kind of manipulation: lens distortion, HDR,
fast shutter so there's no blur, shallow depth
of field, and so on. Club competitions, pub-
lishers, and photographers draw their line
somewhere, accepting certain kinds of manip-
ulations and denying others. For me, I love
making images no matter how I get there. For
you, it's your own personal choice. §



White on White

veryone loves color. So do I. But

there are times when a visual surprise

is very effective in photography. One

such circumstance is when brilliant,
complementary, and dynamic colors are com-
pletely absent.

With this in mind, one of my favorite color sce-
narios is white on white. It's elegant, compel-
ling, and particularly beautiful.

I pursue white themes three ways. First, white or
translucent subjects backlit by the sun, a white

sky, or any artificial light source will pro-
duce a white on white image. The barn owl
in flight below is an example. In this case,




the backlighting came from a white, overcast
sky. This is not something I planned; rather,
it was a situation I recognized and then took
advantage of it.

The second way I find white on white themes
is in winter with snowy environments. Sub-
jects like polar bears, arctic foxes, snowy owls,
snow covered trees, and even white dogs look
great with a pure white background.

The third way I make white on white images is
to create still life images of various themes. For
example, real or artificial flowers make great
subjects, and with complementary vases and a
simple white background, you can produce ar-
tistic arrangements in your own home. To make
the image on the next page, I bought the various
elements at Hobby Lobby.

Exposure

Since all light meters are designed to produce
accurate readings with middle toned subjects,
you won't get an accurate exposure of white el-
ements. The images will typically be too dark
because the meter only understands middle
gray. It looks at a white subject and gives you
an exposure to make it gray, i.e., underexposed.
There are two solutions for this problem, but I
only use one of them. You can overexpose the

9



shot by approximately 2/3 f/stop and then
finish tweaking the image in post-processing.
Or, you can let the image go dark and simply
work with the exposure slider in Lightroom
or ACR. I do the latter. The relatively small
amount of underexposure isn't enough to in-
troduce too much noise.

Blue tint

When white subjects are photographed in
diffused light, such as an overcast sky like the
cottonwood tree, right, the images tend to be
imbued with a blue color tint. Sometimes
this works and sometimes it doesn't. To mit-
igate the blue, go to Edit > Hue/Saturation
in Photoshop, choose 'blue’, and move the
saturation slider to the left. This reduces or
eliminates the unwanted blue color. §
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Unbelievable

ost of you probably

already use Genera-

tive Fill in Photo-

shop, but for those
of you who don't -- and for those of you
who don't fully appreciate its remarkable
capability -- I wanted to share a picture
with you that most photographers would
say is completely hopeless.

The image below is 12th century Jedburg

Abbey, a beautiful ruin in Scotland. I
was there last year and there was so much

8 0 s
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Generative Fill

scaffolding due to restoration repairs that
I didn't even bother shooting. Last month
when I returned, all of the ugly scaffolding
was gone, but as you can see there was now
some metal fencing that didn't exactly look
like it was from the 12th century.

I took the shot I wanted, despite not know-
ing if I could get rid of it. I used a 16mm
wide angle which exaggerated the perspec-
tive of the medieval structure. The width of
the lens included the fencing; obviously the
only way this image was going to work was to

11
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eliminate the fencing. So that evening on my
laptop I gave it a try.

To use Generative Fill in Photoshop, first se-
lect the area that needs to be replaced. In this
case, I had two major areas on either side of
the frame that needed replacing. Not only
that, but each area was quite large. I used the
lasso tool to make the selection by encircling
the two areas of metal fencing.

Next, I chose Edit > Generative Fill and hit
'generate’ (you can also simply click the return
key on a Mac or the enter key on a PC).

Miraculously, the fencing disappeared. Even
more miraculous, though, were the new ele-
ments that were created and smoothly inte-
grated into the scene to complete the stone-
work, the walkway, and the vegetation. Note
that the fencing blocked large areas of the

abbey architecture, and those areas were re-
placed. The AI aspect of Generative Fill
wasn't 100% accurate, but it's so close that as
far as I'm concerned, it's perfect.

This technology allowed me to make a per-
fect picture under imperfect circumstances.
Instead of being frustrated and disappointed
because I wasn't able to get a good picture, I
could now produce the ideal image.

To finish the picture, I added one of my skies
using Edit > Sky Replacement. This type of
cloudy sky produces soft light, and that's the
type of lighting you see on the abbey. When
adding a new sky, the lighting from the sky
must match the light on the ground.

As a final touch, and to make the stonework
look more dynamic, I added clarity and con-
trast in post-processing. §
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Frog and Reptile

Workshop

June 13 - 14, 2026
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Exotic Birds of Colombia

2026

.23 to Oct. 3

Sept
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Nov. 11 - 19, 2027
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Photography Quiz

1. What is a photogram?
a. An email with a photo attached
b. Light passing through a translucent object onto photographic paper
c. A photo on Instagram
d. A photographic logo

2. The Inverse Square Law states that when the distance light travels is doubled, the intensity reduction of the
light is also doubled.

a. True

b. False

3. How to increase depth of field in macro photography:
a. Use a small lens aperture
b. Make the back of the camera parallel with the plane of the subject
c. Increase the subject-to-camera distance
d. All of the above

4. Which exposure is correct when you want to photograph the moon at night showing lunar detail?
a. 1/400, {/8, and 200 ISO
b. 1/30, f/5.6, and 400 ISO

5. When an airline weighs your camera backpack at checkin and says it's over the weight limit to carry it on,
your best solution to deal with this is:

a. Plead

b. Crack a joke

c. Get indignant

d. Wear a photo vest and stuft the pockets with lenses, making the backpack lighter

6. Theoretically, when using P, Av, and Tv exposure modes, photographing a solid white wall and a solid black
wall will give you identical exposure settings.

a. True

b. False

7. Which is the sharpest aperture on any lens?
a. F/22
b. One or two stops down from wide open

8. If you have a cheap, flimsy tripod, you can take sharp pictures if:
a. There is no wind
b. You use the 10-second self-timer
c. You are not using a telephoto lens
d. All of the above

9. When you use the articulating LCD screen, you lose 1/3 f/stop of light.
a. True
b. False

10. When Jim first got involved in photography in the late 60's, there were many film camera manufacturers.
Which of the following camera models did not exist back then?

a. Kowa

b. Miranda

¢ Topcon

d. Norco Answers on page 51
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UPCOMING PHOTO WORKSHOPS

FROG & REPTILE WORKSHOP
in Kansas City

This is an exciting macro workshop in which
you will be able to photograph about 40 spe-
cies of colorful dart frogs and exotic reptiles.
Held in a hotel conference room, Jim sets up
natural backgrounds for outstanding photos.
The photo at left shows a Jackson chameleon
with the background replaced in Photoshop.

June 13 - 14, 2026

GREAT GRAY OWLS, CANADA

Get up close and personal with these spectacu-
lar birds flying with their magnificent wing
spans. The slow flying owls are easy to photo-
graph, even for beginners, and you will abso-
lutely love your pictures!

February 13 - 18, 2027

TEXAS BIRDS

Get up close and personal to many species of
exotic and colorful birds. We shoot from a
blind and get frame-filling shots of cardinals,
green jays, crested caracaras, painted buntings,
and more. Based in McAllen, Texas.

May 12 -15, 2027

18
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Carnival in Venice
January 30 - February 5, 2027
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otographed these windows in 12th century Dryburgh Abbey in Scotland with

arly morning light. There was a tree casting a shadow on the ruins, and to my

eyes at the time, the contrast wasn't bad. I could see full detail in both the high-
lights and the shadows.

One of the challenges in photography is that photographic images, whether film or
digital, gain contrast. It's innate to the medium. So, while the scene didn't seem to
have harsh contrast at the time, in the picture the shadows have gone almost black with
little detail. This isn't ideal. I could have used HDR at the time, but I didn't. I felt this
image didn't warrant the effort . . . and I wanted to see if I could use post-processing
techniques to make the image successful.



In the final version, the shadows look very much like I saw them without the terrible
contrast. To achieve this in ACR, I moved the shadows slider all the way to the right and
the highlights slider all the way to the left. I then moved the exposure slider to the right
until I liked the overall exposure.

This was done in Adobe Camera Raw (Lightroom has the same sliders). When I opened
the image in Photoshop, I used the dodge tool to do a little touch-up; meaning, I light-
ened a few more shadow areas to further reduce the overall contrasty look.

Had I used HDR, the result would have been almost identical. Not all situations can be
dealt with using ACR and Lightroom, though. The greater the contrast, the more HDR
would be needed. §
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Indonesia Wildlife

October 29 - November 8, 2027



https://www.jimzuckerman.com/indonesia-wildlife-2027
https://www.jimzuckerman.com/indonesia-wildlife-2027
https://www.jimzuckerman.com/indonesia-wildlife-2027
https://www.jimzuckerman.com/indonesia-wildlife-2027

SHORT AND SWEET

1. Photographing from a drone gives the most
unique perspective we've never had before. Not-
withstanding helicopters, which are super expen-
sive and not available most places, drones have
opened the door to incredible image making. This
is the ruins of Dalquharran Castle in Scotland
showing the decay of a once great home.

3. Comingup with cute and funny ideas to photogaph
puppies is one of my favorite things to do. Here, in-
spired by the movie, E.T., where the little alien hid in a
closet and blended with stuffed animals, I surrounded
a cocker spaniel puppy with lots of toy animals. This
makes me smile every time I see it.

2. Most cities illuminate great architecture, monu-
ments, and tourist attractions at night. This is espe-
cially true in Europe. This is the Falkirk Wheel in
Falkirk, Scotland. It is striking in the day, but at night
it's magical and very alien-like. The lights on the un-
derside of the structure embellish the scene; at twi-
light it's particularly photogenic.

4. Photographing lightning during summer months is
easy at night. Focus on a distant street lamp or flash-
light, use manual exposure mode and a 30 second ex-
posure at f/8 or f/11. When the 30 second exposure
time has elapsed, press the shutter again. When light-
ning occurs, it will be captured during the interval. §
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thiopia photo tour

Go back in time 20,000 years

January 5 - 18, 2027
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ASK JIM

Every month, Jim answers a question from his online students, from people who participate
in his tours and workshops, or from subscribers to this magazine. If you have a question
youd like Jim to answer, please drop him a note at photos@jimzuckerman.com.

Q: Jim . ..Can I do a pano of the Milky Way? If so, how do I do it?
Robert Nance, Rochester, New York

A: Yes, you can. The image below is a 7-frame pano of the Milky Way over the Palouse in Washington
State. Each panel was exposed at 20 seconds, {/2.8, ISO 3200 and I overlapped each section of the sky by
about 50%. Plus, I painted the farm house with light. In Photoshop, I stitched the frames together from
Bridge with the following command: Tools > Photoshop > Photomerge.
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Partial List of Photography Tours
2026 - 2027

EXOTIC COLOMBIA BIRDS ASIA for BEGINNERS DUBAI & ABU DHABI
Sept/Oct 2026 Oct 2026 Nov 2026

sz LR A |

SN K
WINTER WILDLIFE WORKSHOP  ETHIOPIA CARNIVAL in VENICE

Dec 2026 Jan 2027 Jan/Feb 2027
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GREAT GRAY OWLS TEXAS BIRDS WORKSHOP CHILE:THE DESERT to the SEA
Feb 2027 May 2027 Sep 2027

——

TR

VIETNAM INDONESIA WILDLIFE THE PANTANAL, BRAZIL

Oct 2027 Oct/Nov 2027 Nov 207

For a complete list of all the photo tours/workshops Jim conducts, go to his website: www.jimzuckerman.com.
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December 16 - 20, 2026

Mountain lion

Arctic fox
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STUDENT SHOWCASE

Each month, Jim features one student who took beautiful and inspiring images on one or more of his
photography tours or workshops. It’s really fascinating how photographers see and compose such differ-
ent images even though we may go to the same places. Everyone takes great photographs on Jim’s trips.

Julia Sanderson, Tallahassee, Florida Pantanal photo tour, Polar Bears photo tour, New
Mexico photo tour.

© Julia Sanderson
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StUdent ShOWC&S@, continued

© Julia Sanderson
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© Julia Sanderson

Stllde Ilt ShOWC&S@, continued
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© Julia Sanderson
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DUBAI & ABU DHABI TOUR

November 14 - 22, 2026



https://www.jimzuckerman.com/photo-tour-to-dubai-and-abu-dhabi
https://www.jimzuckerman.com/photo-tour-to-dubai-and-abu-dhabi
https://www.jimzuckerman.com/photo-tour-to-dubai-and-abu-dhabi
https://www.jimzuckerman.com/photo-tour-to-dubai-and-abu-dhabi
https://www.jimzuckerman.com/photo-tour-to-dubai-and-abu-dhabi

Great Gray Owls workshop
February 13 - 18, 2027
spectacular action shots
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The Story Behi




nd the Picture

ere is a facility in Namibia
called Na'ankuse. It con-
sists of 65,000 acres, and the
couple who owns the prop-
erty have devoted their lives to saving
and rescuing animals. In Namibia,
if a big cat kills a cow or sheep, the
farmer will track the cat and kill it.
The people at Na'ankuse intervene
and will tranquilize the cat and bring
it back to their property so it can live
out its life.

This photograph shows Marlice, the
owner of the property along with

her husband, having a sweet mo-
ment with a cheetah she raised in her
home. She finally had to put Kiki out
with the other cheetahs when she saw
it stalking her four year old son.

Better safe than sorry!

I asked Marlice if we could take a
shot like this in silhouette, and she
-- and Kiki -- agreed. I used a 70-
200mm lens, and the settings were
1/800, £/7.1, and 200 ISO.

After the photo session, my photo
tour group and I were allowed to pet
Kiki. She purred, just like a house
cat. It was a very special moment. §
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Creating a Sketch

Creative blurs

Custom functions

Dark backgrounds

Dawn photography

Dawn photography

Dead center

Dead center

Dealing with smog

Decay photography

Define Pattern

Define Pattern

Depth of field

Depth of field confusion

Depth of field and distance
Depth of field and obliqueness
Depth of field, shallow

Depth of field vs. sharpness
Diagonal lines, Using

Double takes

Drone flying in winter

Drone photography

Drone, Lessons from a tour
Drop shadows

Dust, Minimizing

Dust specks

eBook, how to make

Elevated vantage points
Eliminating people from photos
Embedded in Ice

Energy saving bulbs
Equidistance and telephoto lenses
Exploring the power visuals of AI

ht issues
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Exposing for the sun
Exposing for silhouettes
Exposure, the sun
Exposing for snow
Exposure technique
[Exposure, snow
Exposure triangle
Exposure, to the right
Exposure compensation
Exposure compensation
Extension tubes
Extension tubes

Fireworks, Compositing
Fisheye lenses

Fisheye lenses

Fisheye fantasies

Fixing parallax

Flash backlighting

Flash, balancing exposure
Flash, balancing off-camera

Flood fixes problems
Floral Portraits, Indoors
Flowers

Flower photography
Flowers in harsh light

Focusing in the dark

Foreign Dancers, Photographing
Foreign models

Fractals, generating

Freezing ultra action

From Terrible to Beautiful

Fun with paint

Fundamental ingredients
Fundamentals That Make Great Photos
Fun With Christmas Lights

Fun with Food

Graphic Design

Garish imagery

Generative fill

Generative fill

Getting money for used gear
Getting the blues out

Great subjects

Great ceilings & HDR Panos
Green screen

Ground level shooting
Grunge technique

Harsh light, the problem of
Harsh, Midday light

Heavy Lens Debate, The

Helicopters, Shooting from

HDR, one photo

HDR at twilight

HDR, realistic

HDR, hand held

HDR, hand held

HDR, hand held

HDR panoramas

HDR, choosing the number of frames

Highlights, overexposed
Histograms, Why I Don’t Use
Histogram problems

Home nature projects

Hotels with a view

Humidity

Hummingbird photography
Hyperfocal distance

Image resizing
Implying motion

Impossible metering situations
[ndestructible camera bag

Infrared photography

[nsane ISO settings

Interiors

iPad: Loading photos

iPhone photography, pros and cons

Jungle photography

Kaleidoscopic images
Kaleidoscopis images
Keystoning
Keystoning, correcting

Landscape photography

Landscape photography

Landscape photography

Landscapes, Post-processing

Layer Masks, The Power of

Leading Lines

Lessons Learned from Extreme Cold

Lightning photography
Liquify

Liquify Distortions
Lenses, Essential

Long lens portraits
Long Lenses for Flowers
Low light photography
Luminar 4

[Macro flash
[Macro flash
[Macro flash
[Macro flash
Macro flash advantage

ht issues

Feb. 23
Mar. 25
Apr. ‘13
May ‘13
Jun. ‘15
Dec. ‘16
Nov ‘17
Jul. 18

Jun. ‘16
Jun. 22
Apr. ‘17
Apr. ‘14
Feb. ‘15
Jun ‘19

Apr. 20
Jun. 23
Mar. 20
Oct. ‘13
Apr. ‘13
Jul. 13

Aug. ‘18
Sept.‘14
Feb. ‘16
Jan. ‘17
Feb. 26
Dec. ‘14
Jul. ‘14

Dec. 22
Oct. ‘15
Aug.17
Apr. 22

Dec. ‘14

Jan. 15

Aug. 20
Nov. 23t
Aug. ‘15

Feb. 18
Feb. 21
Dec. ‘12
Apr. ‘14
Nov. ‘16
May 26
Feb. 22
Aug. 24
Feb. 24
Feb. ‘14
Dec. 21
Oct. ‘13
May 20
Feb. 18
Sept/Oct. ‘19
Aug. 23
Oct. ‘18
Jul. 20
May ‘15
Jan. 20

Nov. ‘12
Sep. ‘14
Aug. ‘15
Aug. 22
Feb. 25
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Macro photography and DOF
Macro trick

Managing soft focus
Mannequin heads

Metering modes

Meters, How They Work
Meters, when they fail
Metering situations, Impossible
Middle gray

Midday sunlight, The Challenge of
Milky Way, Photographing the
Minimizing dust on the sensor
Optical infinity

Mirrors

Mirror images

Model shoot

Moon glow

Mosaics

Mundane to Ideal

Museum photography
Museum photography

Natural Light Portraits
Negative space

Neon edges on black

Neutral Density filters

New depth of field preview
New shooting style

Neutral Density filters and water
Night photography

Night Safaris

Night to Twilight

Noise reduction

Oft-camera flash

Oil and water

Online Nature
Organization of photos
Out of focus foregrounds
Out of focus foregronds

Paint abstracts

Paint abstracts

Painting with light
Pan-blurs

Panning motion
Pano-Mirrors with a twist
Parades

Parallax, Correctingt
Parallelism

Parallelism and DOF
Perspective, Super Exaggeration of
Photo shsaring

Photo terms

Photographing Christmas
Photographing insects
Photography to Art
Photography solutions
Photoshop, content Aware
Photoshop, sketch technique
Photoshop, replace background
Photoshop, actions palette
Photoshop, layer masks
Photoshop, the clone tool
Photoshop, soft foliage
Photoshop, mixer brush tool

Feb. 22
May ‘19
Jul. 21

Apr. ‘16
Nov. ‘16
Jul. ‘18

Dec. ‘16
Jul. ‘19

Now. ‘15
Feb. 25
Aug. 25
Nov. 21
Jun. ‘16
Jan. 19

May 23
Jan. 17

Oct. ‘16
Jun. 17
Nov. ‘19
Mar. ‘13
Aug. 25
Aug. 21
Jan. 16

Aug. ‘14
Jun. 18
Mar. 24
Mar. 24
Mar. 22
Feb. ‘14
Jun. ‘18
Dec. ‘17
Feb. ‘17

Jan. 24
May 20
Mar. 25
Mar. ‘18
Jan. 20
Now. 25

May ‘13
Aug. 21
Sep. ‘15
Sep. 24
Dec. ‘16
Jan. 18
Sep. ‘13
May 25
Nov. ‘19
Feb. 21
Dec. 21
Apr. 23
Nov. 22
Dec. 23
Apr. 26
Dec. ‘17
Jan. 18
Nov. 12
Apr. ‘13
Apr. ‘13
Dec. ‘13
Feb. ‘13
May ‘13
Oct. 13
Sept. ‘14

Photoshop, b & w with color
Photoshop, drop shadows
Photoshop, creating texture
Photoshop, face mirrors
Photoshop, liquify

Photoshop, face mirrors
Photoshop, digital spotlight
Photoshop, enlarge eyes
Photoshop, darken the periphery
Photoshop, mirror images
Photoshop, beam of light
Photoshop, polar coordinates
Photoshop challenge
Photoshop, chrome

Photoshop, actions palette
Photoshop, cut and paste
Photoshop fixes problems
Photoshop, geometrics
Photoshop, plugins

Photoshop, multiple selections
Photoshop, sharpening
Photoshop, Flood plugin
Photoshop, Desaturation
Photoshop, making a composite
Photoshop new tool

Photoshop, place one element behind
Photoshop, the pen tool
Photoshop, canvas size
Photoshop, using the earth
Photoshop, define patterns
Photoshop, paste into
Photoshop, b & w with color
Photoshop, open a closed door
Photoshop, palettes

Photoshop, My favorite plugins
Portrait options

Portrait techniques

Portraits

Portraits, mixed lighting
Portrait Professional

Portraits, Lens choice

Portraits, side lighting

Portraits, window light
Portraits, outdoors
Post-processing checklist
Post-processing: Contrast
Practicing graphic design, Part I
Practicing graphic design, Park II
Practicing graphic design, Part ITI
Pre-capturing technology
Predictive Focus
Problem/solution

Problem Solving in Photoshop
Problem with cruises

Protecting extremeities from the cold

Jun. ‘14
Jul. ‘14
Feb. ‘14
Feb. ‘14
Mar. ‘14
Aug. ‘14
Sep. ‘14
Nov. ‘14
Dec. ‘14
Dec. ‘14
Apr. ‘15
Mar. ‘15
Jan. 26
May ‘15
Nov. ‘15
Nov. ‘15
Jan. 26
Oct. ‘15
Oct. ‘15
Apr. ‘16
Apr. ‘16
Apr. ‘16
Aug. ‘16
Aug. ‘16
May 20
Aug. ‘18
Feb. ‘16
Jan. ‘16
Jun. ‘16
May ‘16
Nov. ‘16
Feb. ‘17
Apr. ‘17
May ‘17
Jan. 20
Jan. ‘19
Nov. ‘15
Mar. 13
Aug. ‘14
Nov. ‘19
Sept/Oct. ‘19
Sep. ‘17
Mar. ‘15
May ‘17
Dec. ‘13
Aug.’17
Dec. 22
Jan. 23
Feb. 23
May 23
Sep. ‘18
Apr. 17
May 22
Jan. ‘18
Dec. 22
Dec. ‘12
Jan. ‘15
Feb.’18

Mar. 25
Feb. ‘13
Oct. 22
Jun 20
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Aug. 24

May ‘13
Safari strategies Jul. ‘15
Seeing as the lens does Nov. ‘14
Selecting faces Apr. 26
Seeking Cool Snow Photos Jan. 21
Selective filtering Mar. 18
Selective focus Jun. ‘15
Self-critiques Jul. ‘13
Self-critiques Oct. 13
Self-critiques Nov. 20
Sensor cleaning Jun. ‘18
Sepia and dark contrast Jun. ‘15
Sepia, Traditional look of

May ‘14

Jun. 18
Shadows define the shot Dec. 23
Shadows, Paying Attention to Mar. ‘18
Sharp, 6 reasons why photos are not ~ Apr. 24
Sharpness problems Mar. ‘14
Shooting from helicopters
Shooting in Inclement Weather Nov. 22
Shooting thru glass May 24
Shooting through textured glass May 23
Shooting through wire mesh Sept. ‘14
Shooting into the light Jun 20
Shooting through glass Nov. 25
Side lighting Jan. 24
Silhouettes Jun. 13
Silhouettes, How to make Apr. 22
Silhouettes, Exposing for Sept/Oct. ‘19
Silvered landscapes Mar. 20
Sketch, How to Make Jun ‘19
Skies make or break a picture Aug. 21
Sky replacement Nov. 20
Sky replacement: Uploading photos May 26
Sky replacement strategies Aug. 22
Snow exposure Nov ‘17
Snow exposure Nov. ‘19
Soap abstracts Aug. 23
Soft light Jan. 13
Smart phone photography May ‘19
Some people are clueless May 25
Stained glass Mar. ‘17
Star photography and noise Jan. ‘18
Stock photography Sep. ‘14
Sunrise & sunset Jan. ‘19
Symmetry Aug. 24

Tamron 150-600mm Apr. ‘14
Ten reasons photos are not sharp Jan. 19
Texture, Adding Mar ‘19
Texture Mapping in 3D Jul. 21
To Polarize or not to Polarize Jun. 25
Too much lens Jul. 24
Topaz Al Gigapixel Mar ‘19
Topaz glow Jan. 15
Topaz glow Sep. ‘17
Topaz Impression Sep. ‘15
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Topaz Remask 5 Oct. °17
Dec. ‘12
Jun. ‘14
Apr. ‘18
Total solar eclipse, How to shoot Mar. 24
Translucency & backlighting Nov. ‘18
Travel photography Feb. “ 13
Travel portraits Mar. ‘14
Travel tips Apr. ‘14
Travel photographer’s guide Jun. 17
Traveling Lighter Nov. 25
Tripods, not allowed Jun. 24
Tweaking exposure on the fly Apr. 23
Twilight photography in the rain Apr. 19
Twilight, Creating Oct. 23
Two subject rule Dec. 25
Tripods Mar. ‘18
Two subject sharp rule May ‘14
Two subject focus rule Jan. 20
Two subject focus rule Jun. 21
Urban heights Jun. 21
Ultra distortion May ‘18
[Unusual Panos Nov. 22
[Upside Down Reflections Aug. 21

1Z answers

O

(Warm fingers in winter Nov. ‘15
Water drop collisions May ‘18
(What NOT to do in photography Apr. ‘18
When diagonals are distracting Feb. 26
(When You Needed a Zoom Aug. 21
White on White Dec. 20
White on White Nov. 23
White on White Jun 26
White vignette Aug. ‘15
White balance Feb. ‘15
[White balance, what's the best Jun. 25
White balance, custom Mar. ‘16
[White balance, What Jun. 23
Wide angle conundrum May ‘19
Wide angle distortion, correcting May 24
(Wide angle landscape technique Aug. 25
(Wide angle lenses Mar. 13
Wide angle portraits Nov. ‘14
(Wide angle lenses Jun. ‘17
Wide angle lenses: Outside the Box Jun. 22w
Wide angle keystoning Nov ‘17

(Wildlife photos with wide angles Mar. ‘15 Your SCOre

Window light Dec. ‘15

[axckoy Liglit provideils g 90% - 100%: You could have been a pro
Window light portraits Feb. 24

(Window frames Feb. ‘16

Winter photography Dec. ‘12 80% - 89%: Your glasses probably need a
Winter bones May ‘13

Winter photography Dec. ‘15 new prescr iption

Winter photography Nov. ‘18

Wire Mesh, Shooting Through Jul. ‘18 5 . .
White balance Mar. 26 70% - 79%: Just don’t quit your day job
Workflow May ‘13

u
. b
b
d
d
d
d
b
d
b
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< 70%: You should really be using an iPhone
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